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ABSTRACT 

Black youth in North America has been plagued with many challenges and disadvantages 

from birth that range from structural economic factors to social inequities. This demographic 

group has been badly treated, marginalized, and denied equal opportunities in multicultural 

democratic systems for so long. Most of them are born and raised in the toughest 

environments where they have to struggle on their own with little or no support from society 

and have to prove to the world every second that just because they are black does not make 

them less human. Black youth are beginning to question their existence and identity which, 

according to some, is the result of an absent father in their lives to nurture them. 

This project explores the representation of Black youth in North America through the lenses 

of the visceral drama, Boyz N in the Hood, by John Singleton, which depicts Black youth in 

Black communities with evident realism and compares it to the potent and riveting play, 

Pipeline, by Dominique Morisseau, which delves into the school to prison pipeline which 

affects students of colour. The study will focus on Black youth in North America as it 

explores the dominant ideology found in both genres: the absent father in the life of Black 

youth. 
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INTRODUCTION 

Growing up without a father was difficult for me, my sister, and other young people around 

us who were in a similar situation. I felt empty, unprotected, and lost. I made several 

mistakes that I would not have made if there was a father in my life. I watched other young 

people struggle as a result of not having a father to love, guide, counsel, protect, secure, and 

lead them. A father is like a compass that the Black youth look up to for direction and 

instruction. A father to me is like a role model that the children look on to, he is the spiritual 

leader that points the children to God and wisdom. I still feel incomplete because I do not 

have a father. This led to me addressing all my friends’ fathers as ‘daddy’ and has increased 

my longing for that strong good father figure in my life. Coming to the youth organization 

that I run, I have seen what the absence of a father can do to the Black youth, especially the 

males. They are lost, do drugs, join bad associations, and become terrors to society. So many 

of these young people appear to have very low self-esteem and often seem to see themselves 

as not belonging or not good enough. It is for this reason that I embarked on this project. I 

chose John Singleton’s film, Boyz N the Hood and Dominique Morisseau’s play Pipeline 

because they strongly discuss the theme of the absent father in the lives of young Black 

males. 

This project comprises three chapters. Chapter one talks about the cultural significance of 

the film, Boyz N the Hood and the play, Pipeline. Chapter two discusses two important 

themes that are seen in both the film and the play, systemic school segregation and Euro-

American racist capitalism on North American communities. Chapter three discusses the 

main theme of the absent and present father in the lives of the Black youth. 
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CHAPTER ONE 

In his 1992 news report, Lewis Stephen mentioned that the African- Canadians bore the 

brunt of racism in education, employment, and the criminal justice system. He also explains 

that it was believed that the creation of the Black-focused schools will help African 

Canadians grow their sense of identity and bring solutions to their frustrations, isolation, and 

low self-esteem. Speaking of affirming identity in an era of school desegregation, Beverly 

Tatum notes that youth’s sense of identity is shaped by what is mirrored back to them by 

those around them as “identity is shaped by the social context in which we learn about 

ourselves over time” (Tatum, 2008:24). Tatum argues that what this means is that a student’s 

identity can be formed in the school by the stories that are being told to them and the 

messages that are transmitted to them in their daily classroom interactions with teachers and 

their fellow students. This is arguably the problem with Omari in Pipeline who feels that his 

interaction with his teacher in the classroom makes him look like an animal who needs to 

be tamed.  

OMARI: Nah … he don’t. Not how he was doin’ it. Been doin’ it a lot and I was sick of it. We get to 

discussing the reading. Native Son—Richard Wright. And he start asking questions. What made 

Bigger Thomas kill that woman? What were his social limitations? What made the animal in him 

explode? And who he lookin’ at when he askin’ all these questions, Ma. Who he lookin’ at?  

              NYA: Omari.  

OMARI: Like I’m the spokesperson. Like I’m Bigger Thomas. Like I’m predisposed or some shit to 

knowing what it’s like to be an animal. 

 

This is the context in which I am making this argument and I will like to spend some time 

talking about the social context of the film Boyz N the Hood and the play Pipeline as this 

will allow me to discuss the art narratives in the film and in the theatre. Studies show that 

half of the Black American youth between the ages of 16 & 18 have a high record of school 

dropouts (Lewis 1992). Nonetheless, according to Lewis, many 18-24-year-olds who 

graduated from secondary school but are unable to further their post-secondary education 
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remain out of work or have jobs that pay very little to sustain them and their families. Low 

earnings and joblessness among these less educated Black youth contributed to the increase 

in crime, reductions in marriage, and increase in nonmarital childbearing. The rate of 

poverty rose higher among single mothers and their children were unable to escape the fate 

of their young and vulnerable mothers. Social and economic factors like inequality, social 

exclusion, and poverty propelled youth violence in the Black communities. These structural 

factors had a huge negative impact on the family, school, and the community. It is believed 

that structural forces reduced the ability of communities and families to provide the social 

support and control needed to prevent youth violence and crime. The spread of guns, drugs, 

and gangsterism in the Black neighborhood exposed many Black youth and children to 

alarming levels of violence and fear which compromises their security and psychological 

well-being. Homicide was the leading cause of death among Black males between the of 15 

& 24. According to the National Centre for Statistics 1990 report, Black males ages 15 to 

24 are six times more likely than White males, four times more likely than Black females, 

and twenty times more likely than White females to die from homicide (Taylor 1995, 

Seccombe 2000). Also, the 1990s saw a lot of African- Canadians disengagement from 

school. This led to a four-level government (Federal, Provincial, City of Toronto, and 

Metropolitan Toronto) and African- Canadian communities task force in Toronto suggesting 

the creation of Afrocentric schools as substitutes for African- Canadian youth in the middle 

school. This suggestion was viewed as an anti-racist plan to curb youth uprising (The 

Canadian Encyclopedia, 2021). These social problems listed above are seen in Crenshaw 

reflected in Boyz N the Hood where, in south Central LA, the dynamics are playing out.  
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Boyz N the Hood 

Set in the Crenshaw area of Los Angeles in 1984, Boyz N the Hood is a visceral drama that 

follows the lives of three young Black males - Tre, Doughboy, and Ricky as they grow up 

in an extremely violent south-central neighbourhood. Tre is the son of Furious Styles and 

Reva who are divorced. Tre lives with his mother who is pursuing her master’s degree in 

another city. At age 10, Tre moves to the inner city to live with his dad, Furious Styles after 

eing suspended for three days from school for engaging in a fight with his classmate. Though 

a great kid, Reva realizes that her cool-headed son, Tre, is being influenced negatively by 

his friends at school and decides to send him to leave with his dad, Furious. 

Reva: this is what you told me; I can’t teach him how to be a man. It’s your job, it’s all you’ve ever 

wanted. You have him now. 
Furious: you’re damn right you can’t teach him how to be a man and you know that. 

 

Crenshaw is a tough environment where youth define their territories with violence amidst 

the searchlights from the police helicopters like the guard lights in a prison camp. Guns and 

drugs are easier to get than food, and a child can go to the corner store and not return home 

alive. Furious Styles, an insurance salesman who grew up in the Crenshaw neighbourhood 

and survived it is determined to raise his son intentionally.  

Furious: Tre, you may think I’m being harsh to you, I’m not, just teaching you how to be responsible. 

Those your friends across the street they don’t have anybody to show them how to be responsible. 

You gonna see how they’ll end up. 

The film skips to 1991, seven years after when the boys have grown to become young men. 

Doughboy and Ricky are half-brothers with different personalities. While Ricky is a star 

athlete at Crenshaw High school aspiring to go to college on scholarship, or probably join 

the army for fear of not scoring the minimum SAT score of 700, Doughboy is a victim of 

the environment. At age 10, he was arrested for shoplifting. He is a school dropout and a 

gangster who deals with drugs and spends most of his time outdoor hanging out with his 
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friends, Chris (who is confined to a wheelchair), Dookie, and Monster. Tre is torn between 

being a success and living up to his father’s expectations and the force of peer and 

environmental pressure. The climax of the plot is when Ricky is shot dead by members of a 

local gang, whose leader he had a minor altercation with. On the day he is murdered, his 

SAT result is being delivered to his mum while she was holding his lifeless body in her 

hands. He passed the exam as he scored 710. Tre who is Ricky’s best friend is broken by 

this tragedy and joins Doughboy and his friends on a revenge mission. 

Tre: Doughboy, pick me up by 9 tonight. 

Doughboy: sure, we gonna gun down all the motherfuckers. 

 

Halfway through the journey, Tre realizes that killing another Black youth is not the solution 

to the problem just as his father had taught him and asks Doughboy to pull over and let him 

out.  

Tre: let me out  

Dookie: what? Are you gonna quit? 

Tre: pull over and let me out now. 

 

Tre goes home while Doughboy and his friends complete the revenge mission killing all 

three young men who killed his brother. The film ends the next day morning with a 

conversation between Doughboy and Trey. Doughboy explains that he understands why Tre 

quits the revenge mission the previous night and laments about not having a brother anymore 

as Ricky is dead. 

Doughboy: this shit keeps happening. We keep gunning down each other. It’s either they don’t know, 

don’t show, or don’t care what’s going on in the hood. 
Tre: you have a brother in me.  
 

Doughboy foresees his death as he explains that the hood is locked in an unending cycle of 

violence and revenge in Southcentral Los Angeles. 

Doughboy is murdered two weeks later, while Tre and Brandi his girlfriend go on to college.  
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To fully understand Singleton’s positionality in writing and producing such a film with a 

strong theme, it is pertinent that we understand that he was communicating his lived 

experience as one who grew up in that neighbourhood which helps to further justify our 

understanding of why these things are expressed in writing. Susan Stark, a film critic, notes 

that Singleton and his Black contemporary group of artists “are an extraordinary group of 

artists who are energizing American movies on a scale not seen, unlike the Black 

exploitation films of the 1970s that offered stereotyped, violent entertainment for Blacks but 

were often directed or produced by Whites” (Stark 2000). Some critics argue that the film 

was marred by violence. Responding to this in an interview, Singleton labeled it “artistic 

racism”. “I didn’t create the conditions under which people shoot each other. This happens 

because there is a whole generation of people who are disenfranchised”. John Singleton’s 

works are known to question the urban and racial divide. Boyz N the Hood introduced 

Singleton’s creative talent to the world and earned him two nominations for Best Director 

and Best Original Screenplay which made him the youngest African American to be 

nominated for such a prestigious award at the age of 24. Singleton grew up in the violence-

prone South-Central section of Los Angeles. The environment where he was raised was 

reflected in the film as he spent most of his childhood years shuttling between his unmarried 

parents. In an interview with New York Times Magazine, Singleton mentioned that his 

parents didn’t have a lot of money which led him to steal things like candy, toys, and players 

magazines, but never got into anything too rough. He mentioned that part of the reason he 

stayed clean was because his parents paid much attention to him, and this influenced his 

career choice as his father always took him to see movies. He studied screenwriting at the 

University of South California where he won several awards for writing, which led to a 
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contract with the Creative Artists Agency before his graduation from college. He was 

influenced by the works of Steven Spielberg, Akira Kurosawa, John Cassavates among 

others. Though he learned from them, he wanted to express something different from them, 

something real and which depicted what it is like growing up Black. In agreement with 

Singleton, Robin Boylorn, a critic explains that the film’s aim is to depict the unwarranted 

violence in the neighbourhood as clearly seen in the gunshots, gangs war, and death in the 

Black community. 

 

Pipeline 

Similarly, Pipeline, although written twenty-six years later, deals with the same set of 

phenomena. Pipeline is a modern play written in 2017 that tells the story of a struggling 

teacher’s desire to give her son the best opportunities in life. Nya is a divorced mother and 

an inner-city high school teacher who is trying to raise her teenage son, Omari. Omari is a 

bright young man who is struggling to fit in at Fernbrook Academy, the private school he 

attends. Omari gets into a brawl with his teacher which leads him to push and press his 

teacher against the board. Fearing possible expulsion, he confides in his friend, Jasmine, of 

his plan to run away from school. In the meantime, Nya discusses the situation with Laurie, 

her colleague at school, who has just returned from a three-week leave for a face 

reconstruction surgery after being attacked by the family of one of her students. Nya goes 

to Fernbrook to pick up her son but cannot find him. She talks to Jasmine, his girlfriend, 

who refuses to reveal Omari’s plan initially, and finally tells Nya of his plan to run away. 

That night Nya is sitting in the dark drinking and smoking when Omari walks in. 

Omari: I couldn’t see straight. That’s what I know for sure. It’s like went blind for a second. No 

insight and no outer. I was just trying to get through the week. 
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Nya: what blinded you, Omari? 

 

Nya and Omari try to talk about what happened but are unable to resolve the situation. She 

tells Omari that she has run out of ideas on how to make things better between them and 

therefore needs him to tell her what to do. 

NYA: I will take a bullet for you. I will suffocate the sun for you. I will steal the sky for you. I will 

blind Moses for you. I will strip the wind and the rain and the forests for you. Before I let you die or 

rot or lose your freedom, I will 

surrender my own. You know that? I would die if you could be born again without this oppressive 

rage. I just … I don’t know what to do. I need you to tell me. Tell me how to save you. Tell me how 

to give you another life. Tell 

me what will take this failure away. Because I have listened to everyone else. I’m ready to listen to 

you. Guide me. Give me the answer. Just give it to me and I’ll do it. I swear. 

 

Omari takes the cigarette from Nya’s hand and the glass of wine and goes to the kitchen to 

fix a meal for both of them. The following day, Xavier comes to Nya’s school to talk to Nya 

about the situation. Xavier is Omari’s father and Nya’s ex-husband. After much argument, 

they decide to pull Omari from Fernbrook school and send him to live with Xavier. After 

another stressful day at school that involves Laurie hitting a student with a broom while they 

were involved in a terrible fight and facing an early retirement or loss of her job, Nya breaks 

down in a panic attack and is rushed to the hospital. While at the hospital, Omari and Xavier 

confront each other over their spoiled relationship, with Omari telling Xavier he is the reason 

he got into a fight with his teacher. Nothing changes about their relationship and Xavier 

walks away leaving Omari and Nya in the hospital. In the final scene, Nya is seen pleading 

with the school board not to press charges against her son, while Omari presents Nya with 

the instructions that they will follow to improve their relationship. 

Dominique Morisseau occupies the positionality of an artist in writing Pipeline as she brings 

to light the social issues facing the Black youth. Morisseau is an American playwright and 

actor known for her 3-plays cycle which includes: Skeleton Crew, Paradise Blue, and 
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Detroit’67. She is a recipient of the Playwrights of New York (PONY) fellowship, and in 

American Theatre’s list for the 2015-2016 season. Morisseau was described as “a healer” 

by Ruben Santiago Hudson, the director of her plays Paradise Blue and Skeleton. Hudson 

explains in an interview that there is a disease in African American communities- “it’s a 

reality that I face- and the disease is ignorance”. Morisseau cures this disease as she takes 

the marginalized people and gives them a voice”. Speaking of one of her famous works, 

Morisseau admits to having been inspired to depict Detroiters after coming in contact with 

the works of August Wilson whose works capture jazz, and his characters spoke in 

Pittsburgh. Morisseau’s Mississippi and Haitian background fills her writing with Southern 

and Caribbean vocabulary.  It can be argued that one of the beautiful things about 

Morisseau’s works is that she writes from the perspective of someone who understands 

acting. She narrates in an interview that the acting impulse is what drove her into 

playwriting. Standing on the podium to receive the 2015 Steinberg Playwriting Award, 

Morisseau says: “I am an artist, I am a writer, but until I realized those words, I carried a 

shame for my anger - an anger that though warranted and justified, was a burden to which I 

felt misunderstood and socially unaccepted. Now as a playwright, that anger is my 

liberation. It is my passion for justice. It is characters who I love deeply. It is beauty, 

imagination, and activism. It is theatre” (Morisseau 2015). Dominique builds her narrative 

on the issue of identity in Pipeline.  She makes us know through the character of Omari that 

the messages youths receive at home from family and at school from teachers and classmates 

are part of the narratives that inform how they perceive themselves. Tatum notes that in 

suburban schools, what it means to be “White is a story of achievement, success, and of 

being in charge” (Beverly Tatum 2008). This is the identity that has been passed down to 
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the White child from birth as against the Black child who sees himself as inferior and would 

always have to prove otherwise. Morisseau builds her argument on racism in the classroom 

which affects the identity of the visible minority group as well as their academic 

performance. Through the character of Omari’s teacher, Morisseau shows how an 

unexamined racial attitude can negatively affect a student’s performance. 

 

Cultural Significance of Boyz N the Hood and Pipeline 

Later on in this project, I will be discussing the comparison between the film, Boyz and the 

play, Pipeline, around the issue of the absent father, but for now, let us look at their cultural 

significance. In her article, Superflies into Superkillers: Black Masculinity in Film from 

Blaxploitation to New Black Realism, Bausch notes that Singleton’s narrative of Boyz N the 

Hood resembles the 1971 film, Shaft. In Shaft, the protagonist begins the film by bemoaning 

his two major problems “I was born Black and poor”. Katharine Bausch compares this 

opening glee to that of Boyz N the Hood’s opening sentence “one out of every 21 Black 

American males will be murdered in the poor streets of South-Central Los Angeles”. Bausch 

believes that there is a connection between these two movies though created two decades 

apart. Noel Caroll, the film theorist designed the term “allusionism” to demonstrate how 

contemporary filmmakers explored old cinematic conventions in their films. Caroll argues 

that the 1990s generation were the first to grow up watching film intensely, and therefore 

possessed a firm knowledge of what came before them. This made them comment on 

iconographic symbols in former films and use them in the later films as they believe that 

their audience will recognize and like these icons. Elaborating on this Caroll states that: 
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allusionism, specifically allusion to film history, has become a major expressive device, that is, a 

means that directors use to make comments on fictional reworking of past genres, homages, and the 

recreation of “classic scenes, shots, plot motifs, lines of dialogue, themes, gestures, and so forth, from 

film history, especially as that history was crystallized and codified in the sixties, and early seventies 

(Caroll 52). 

The blaxploitation films of the 1970s focused on Black narratives that featured Black casts 

in adventures that are action-packed in an urban setting. New Black Realist films began to 

emerge in the 1990s and were directed mainly by young African American males. These 

young men had an approach that emphasized mostly nihilistic violence and young male 

protagonists. According to Massood Paula in his article Black city cinema, the films of the 

1990s “were directly by Black focused films from the 1970s and the changing industrial, 

political, and economic environment in the 1980s” (Massood 145). Several theorists have 

examined the relationship between Blaxploitation and New Black Realism outlining their 

parallel use of “urban music”, “sepia lens”, “swift editing” and “the use of allusion theory 

to expand our audience. These features allow the audience to situate the films into “a 

historical narrative about the culture of resistance in urban African American communities” 

(Bausch 257). The striking connection between the Blaxploitation of the 1970s films and 

the New Black Realist films is that they have similar contexts that spoke to different political 

frameworks. As Bausch rightly puts it; “Blaxploitation films images of African American 

men were rooted in a fantasy of liberation and Black power rhetoric, and the New Black 

Realist filmmakers alluded to Blaxploitation films and critique the fantasy and what they 

felt it became” (Bausch 259). Blaxploitation films came to Hollywood cinema in the early 

1970s while the world was taking a break from the post-second world war social problems. 

These films came to depict the life, culture, and identity of African Americans. Throughout 

the history of Hollywood films, African Americans struggled to set up a pragmatic 
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representation of themselves that is void of stereotypical bias, suppression, exaggeration, 

and humiliation. But then, the challenge with the blaxploitation movies is the fact that they 

were supervised and produced by White Hollywood production elites at a low cost. As Karen 

Ross, puts it in her book Black and White Media; “Hollywood supported the financial 

success of the Blaxploitation wave immensely because it meant a huge economic outcome” 

(Ross 18). Although, both Blaxploitation and the New Black Realist film are rooted in Black 

masculinity, the New Realism was influenced by the changing perceptions of Black 

masculinity in hip-hop, folklore, and gangsterism. The Black male identity of the 1990s is 

also said to be influenced by some constructed factors such as “capitalism” and “the drug 

trade”, “racial self-hatred”, and the geopolitics of ghetto space” (Chan kenneth 35). Melvin 

Van Pebble’s Sweet Sweetback’s Baadasss Song (1971) marks the beginning of repository 

of Blaxploitation film. But then a shortage of Black films followed the end of Blaxploitation 

in the early eighties. By the mid to late eighties, films directed by Spike Lee and Robert 

Townsend starts gaining attention which lead to the boom in the early nineties. Such that, 

according to Ed Gurrero in Framing Blackness, “Black film production in 1990 and 1991 

alone easily surpassed the total production of all-Black – focused films released since the 

retreat of the Blaxploitation wave in the 1970s” (Gurrero 9). These films received massive 

attention from all forms of media and the audience acceptance was overwhelming. Bausch 

notes that “while Black men have always been a site for anxiety and imagination in 

American society, in the 1990s, young Black men became the target of a renewed 

sensibility” (Bausch 258). The New realism films came to define the African American 

youth culture, create their identity, and increase their agency. Gibbs Taylor notes in his 

article, Young Black Males in America, that “the news media in America zoomed on the role 
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of young Black men in violent crime, especially gang violent” (Taylor 2). This is the social 

reality that these people were living in. Critics also labeled the 1990s films as “male-

focused”, ‘ghetto-centric’,’ action-crime-adventure’, ‘trendy’, ‘gangster rap’, and ‘the New 

Black Realism films’ (Diawari, Marsiglio, Seccombe).  

The meaning of Black masculinity in African American culture is unraveled through a 

deconstruction of the relationship between Blaxploitation and the New Black realist films, 

“one in which New Black Realism alludes to blaxploitation techniques and in so doing, 

analyzes its own context” (Bausch 260). The notable difference between the blaxploitation 

cinema and the new Black realism movement is that the latter builds on authenticity as it 

portrays Black characters who are generally male while adapting to changing community 

ambiance. The film Boyz N the Hood depicts the originality of the culture of the African 

American youth in the inner city as young men struggle to understand their place in a 

dystopian world rife with crime and failed social policies. While blaxploitation appealed to 

the audience by supplanting old negative stereotypes that had dominated films for decades, 

substituting them with new archetypes. Michael Pound, in his Reviewed work: Redefining 

Black Film by Mark A. Reid, quoted Mark as saying that “the new realism films portray 

Black urban gangster culture as a bad nigger phenomenon, hence feeding into the 

Manichaean constructions of good and bad Blacks in film analysis” (Reid Mark qtd in 

Pounds). Boyz N the Hood as a new realism film depicts the culture of the inner-city, the 

ghetto, and of young Black males struggling to understand their place in an anti-utopia 

society awash with crime, violence, and a failed system. 

In Morisseau’s Pipeline, the dogged segregation of school districts’ divergent application of 

students of colour is alarming. Unfortunately, this disproportionate discipline is not only 
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administered to Black students in secondary schools, but also to children in primary schools 

in North America.  In their seminal work, The school-to-prison pipeline…, Kim et al note 

that “school discrepancy action has become increasingly severe, especially for Black 

students, while out-of-school suspension rates have doubled over the past 50 years, they 

almost tripled among Black students” (Kim et al p. v). The school to pipeline makes a 

connection between the educational and criminal justice system through the discriminating 

policies that target African Canadians/ American youth. This systemic issue denies the 

human rights of the Black youth. Morisseau uses her play Pipeline to address this pernicious 

issue in the pursuit of a just and equitable society  

Studies show that within North American societies, Black youth are forced into segregation 

and incarceration through policies and practices targeted at racialized individuals. The 

fragmented impact of colonialism in Canada hangs on today as Black Canadian youth’ 

offenders are still overrepresented in prisons/ correctional facilities. What is incongruous is 

the fact that the same offense by the youth of the same age bracket gets separate judgment 

and punishment because of their skin colour. While one offense is seen as ‘youthful 

exuberance, the other is called ‘violent behaviour’. Same crime, different disciplinary 

measures. The Black youth is always at risk of suffering suspension, arrest, and/or expulsion 

even for nonviolent outbursts. Singleton and Morisseau use the film and the play to explore 

these social realities to give the audience a better understanding of what the Black youth is 

going through. 

 In his article, Brown’s Dream Deferred: Lesson in Democracy…, Lia Epperson notes that 

“today’s school-to-prison pipeline all too often prevents students of colour from entering the 

classroom, a practice that harkens back to the era of state-endorsed racial violence and 
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massive resistance to school desegregation decades age” (Epperson 687). I am wondering if 

students’ behaviour varies by race as there is no relationship between race and rule-breaking 

in school as Black and White students engage in similar nonviolent and violent activities. 

Omari, the student in Pipeline is altogether himself, not a hypothesis of his generation, his 

economic status, his background, and his colour. Morisseau raises dominant social questions 

bothering on how teachers and parents of all socioeconomic capacities and race struggle 

with these issues daily while trying to do the best for their students in a system rigged with 

failure. Rio Victor explains in his book; Punished: Policy, the lives of Black and Latino 

boys, that Black and Latino youth are constantly surveilled from elementary school onward 

and that this process often leads to the very criminal consequences the surveillance was 

purportedly intended to curtail. The inner-city high school where Nya teaches is a typical 

example of this surveillance Victor describes. These students grow up daily knowing that 

they are watched like wild animals in cages. Just as the law makes people want to break it 

as it draws people’s attention to what is not there in the first place, the police surveillance 

makes the Black student feel drawn to those things that will make them break the law. The 

law that intends to bring life brings death instead. 

Pipeline speaks of the criminality of the Black youth simply because of their minor offense, 

which is, to be full of life. Arguably so, In North America, it is okay to be young and break 

the law if you are not a Black youth. Therefore, Pipeline defines a form of punishment with 

violent outcomes that has severe consequences for the Black youth, while Boyz N the Hood 

uses violence and killings as a form of punishment that has dire consequences for the dead 

and the living. 
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 Having established the social problems which both the film and the play portray, in the next 

chapter I will be exploring key themes discussed in these two dramatic genres. 
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CHAPTER TWO 

This chapter will explore two themes portrayed in the film Boyz N the Hood and the play 

Pipeline. The first theme to be discussed is systemic segregation in schools. This first theme 

cannot be properly discussed without looking at the social impact of school segregation. In 

her book Can We Talk About Race and Other Conversations in an Era of School 

Segregation, Tatum explains the inequalities associated with school segregation in the 1950s 

in America. Tatum lays the foundation of her writing on the Brown v. Board of Education 

decision of 1954 and its impact on school desegregation in America. In 1951, a man named 

Oliver Brown filed a lawsuit against the Board of Education of Topeka, Kansas, for denying 

his daughter, Linda Brown, entrance into Topeka’s all-White elementary public school. In 

his lawsuit, Brown claimed that schools for Black children lacked the infrastructures that 

the White schools had.  Southern states in America spent more money routinely on White-

dominated schools than on Black-centered schools. The all-White schools had facilities and 

different equipment available for effective learning. The teachers were continuously being 

trained, and the size of the class is relatively moderate with enough seats to accommodate 

all the students. Tatum suggests that: 

there were gymnasiums, music, art rooms, and science laboratories with enough lab equipment. 

Whereas the all-Black schools had too many poor students from poor backgrounds in one classroom 

and not enough seats to go around. The students often had just one teacher who does not have a 

college education with no training whatsoever like the teachers in the White public schools (Tatum 

2).  

There was not one Black public school that had the facilities which the White schools had, 

and the science laboratories had insufficient and under-maintained lab equipment in the 

public Black schools. Tatum also reveals that the Brown v. Education Board decision was 

difficult to be fully established because of the segregation that continued in the residential 

housing patterns. This worked to foster systematic segregation in schools for not just the 
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African American students, but also for the Hispanic and Native American students. School 

segregation continued up until the passage of the Civil Rights Act of 1964. This 

congressional act opened public accommodations for African Americans. Between 1969 and 

1972, a notable change occurred in the South which led to the implementation of the 

desegregation plans of the 1954 Brown v. Board of Education ruling which states that “in 

the field of public education the doctrine of separate but equal has no place. Separate 

educational facilities are inherently unequal” (Tatum 16). 

Similarly in Canada, according to the Encyclopedia Canada, in the early nineteenth century, 

many schools in Canada separated White Canadians from Black Canadians. This racial 

segregation limited and excluded Black rights and promoted inequity and most universities 

denied Black students admission, especially in the nursing and medical programs. But the 

provincial governments of Nova Scotia and Ontario created legally segregated public 

schools. This was done by school trustees who were predominantly White and went as far 

as tampering with admission parameters to prohibit Black students from attending certain 

schools, therefore leaving them with the choice of attending all-Black schools in the district. 

The very few who attended White-dominated schools were placed on separate benches 

because of their skin colour.  

Unfortunately, the segregation of the 1950s is still happening in schools today as Morisseau 

captures in her play Pipeline. The urban all-Black public school where Nya teaches has no 

infrastructure, no facilities, and limited resources that are easily seen in all White public 

schools. The students are from very poor families and are therefore not exposed to the 

opportunities to which students in all White public schools are privy. 
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LAURIE: Fucking fifth period. 

 NYA: You turn in your reports?  

LAURIE: Not yet. How can I turn in report when half of what I’ll use to give the report is not available 

for the teachers in this damn school. Humphries is on my ass. English Department head or not—I told 

him to give me a damn break I only just had my face reconstructed. Asshole. You done yours yet? 

Nya: No, still struggling with not having the materials for my students. 

Laurie: the students never have anything good here as always. 

 

The teachers do not have the necessary materials required to carry out their jobs effectively 

as seen in the conversation between Nya and Laurie above. Also, the Black students in the 

urban public school do not have interracial contact and friendships that relate to attending a 

racially mixed school. This is very important in a multicultural environment. These Black 

youth who feel like second-class or no-class citizens manifest their anger and frustration that 

is fueled by the impulse to express their discomfort and fears. On the other hand, Omari 

finds it difficult to fit in, in his all-White private school as he and Jasmine, his girlfriend, see 

themselves as not belonging to the environment but not without the White students 

reminding them that they are ‘outsiders’. A good example is seen in this monologue of 

Jasmine while she was preparing to elope with Omari. 

JASMINE: Our school is fuckin’ fucked…It’s like—private school for what? For who? Ain’t 

nothin’ you do here private! My parents are stupid crazy paying all this money to keep me away 

from all the kids in my neighborhood cuz they’re so damn spooked I’ll get pregnant or shot or some 

shit if I go to public school… cuz they think the privilege of the White students will rub off on me 

by association or some shit. Or maybe they believe in the false god of this freakin’ Fernbrook 

Academy that somehow it produces better people and I keep trying to explain to them that someone 

like me would actually survive better in an environment in which I am COMFORTABLE instead of 

being the token poor girl of color… 

Jasmine explains in her monologue that society views urban public Black schools as a place 

where no good thing can come out of the students. The students do not have equal 

opportunities like the White students have, especially in the private all-White schools. This 

makes the likes of both Jasmine and Omari’s parents work hard to send their children to 

Fernbrook Academy as they believe that the privileges and comforts that the White students 

have will rub off on them by association. Meanwhile, the students see them (Jasmine & 
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Omari), who are the only Black students in their school, as thieves, poor, and outsiders. This 

monologue speaks of the importance of school desegregation as it encourages a multicultural 

learning environment. 

Jasmine: Omari, did you see the way those boys and girls were staring at us disgustingly? I know 

what’s goin on in their messed-up heads as they haven’t seen anyone different from their specie. 

Omari: I try not to let that bother me as I know I’ll never belong with them. 
 

One of the key factors in school segregation is residential segregation. The Black youth and 

their families often experience the worst form of residential segregation in North America 

as more than one-third of Blacks live in neighbourhoods of exclusive poverty (Boger & 

Orfield 2005). The South-central community in Boyz N the Hood has a high-level 

concentration of poverty which leads to crime and violence. Tatum notes that the Black & 

White residential segregation limits parents’ ability to choose the best schools for their 

children leaving them stuck with what is within their environment. Tatum observes that “for 

both Whites and Blacks, the likelihood of having either a multicultural social network of 

acquaintances or at least one close interracial friendship was linked to the experience of 

attending racially mixed schools in childhood” (Tatum 29). A racially mixed school is 

believed to reduce prejudice and stereotype in the school system which in turn eliminates 

segregation and desegregation in schools. It is easy for Omari to feel attacked by his teacher 

as he is the only Black student in the class and the subject of discussion reminds him of that 

fact.  

OMARI: I couldn’t see straight. That’s what I know for sure. It’s like I went blind for a second. No 

insight and no outer. I was just trying to get through the week. 

NYA: What blinded you, Omari? 

OMARI: Nah … he don’t. Not how he was doin’ it. Been doin’ it a lot and I was sick of it. We get 

to discussing the reading. Native Son—Richard Wright. And he start asking questions. What made 

Black Bigger Thomas kill that woman? What were his social limitations? What made the animal in 

him explode? And who he lookin’ at when he askin’ all these questions, Ma. Who he lookin’ at? 

Nya: Omari. 
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OMARI: Like I’m the spokesperson. Like I’m Bigger Thomas. Like I’m predisposed or some shit to 

knowing what it’s like to be an animal. 

 

Omari in the above dialogue explains to his mother, Nya, how he felt attacked by his teacher 

with his persistent question which did not sit well with him. 

One peculiar problem with school segregation in the 1990s according to Tatum is that in all-

White schools most of the students are from middle-class families while the highly 

segregated Blacks and Latinos schools have a high percentage of indigent students. These 

Black youth have little or no opportunities and very minimal hope for the future. Therefore, 

Nya and Xavier who are middle-class Black parents decide to send their son to a private all-

White school as there are no private all-Black schools. They did this on purpose to give their 

son a chance at greater opportunities which he will never get at the inner-city public school. 

Thus, the negative outcome of attending high-poverty schools cannot be overemphasized. If 

a youth comes from a middle or poor-income family, their academic performance will likely 

decline if the youth attends a high-poverty school. Even so, his academic performance is 

most likely to improve if the youth attends a middle-class school though from a poor family. 

This is because, as the literature above suggests, the learning conditions in middle-class 

suburban schools are far better than that of poor-class schools.  

As Tatum convincingly argues: 

We need to remember that the fight for school desegregation was not simply a fight for the 

acknowledgment of the humanity and equality of all children. Fundamentally it was a struggle for 

equal access to publicly funded educational resources. Clearly, that struggle continues. 

Writing on the ABC approach to creating inclusive classrooms for school segregation, 

Tatum explains the need for White children to be in schools that are deliberate about helping 

them understand social justice like discrimination, prejudice, and racism, as this enables 
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them “to think critically about the stereotypes to which they are exposed in the culture” (20). 

Fernbrook Academy, which is the all-White private school that Omari attends fails to 

recognize this simple rule as the students and teachers exhibit racial discrimination against 

Omari and Jasmine who are the visible minority in the school. 

OMARI: He start picking me out. Askin’ me to answer. What did I discover when reading the text.  

NYA: He’s your teacher. He’s supposed to ask you about the text, Omari! 

OMARI: Nah, he ain’t. He ain’t just questionin’ me about Black Bigger Thomas or Native Son. He 

ain’t just talkin’ text. He sayin’ somethin’ else. Something beneath the question and it’s like I’m the 

only one who can hear it.  

 

Omari feels his teacher is racially biased by picking him out of class when the topic has a 

Black character who murdered someone in the novel. Unlike Omari’s teacher who lacks 

empathy, emotional intelligence, and sensitivity to the plight of his student in my own 

opinion, Laurie, a White teacher in the suburban all-Black public school is different. She 

demonstrates that she is among the very few teachers (in primary, secondary, and university) 

who intentionally make effort to establish antiracist classrooms and a great learning 

atmosphere even when their classrooms are chiefly White or Black (Gloria Lason. 2009).   

 In her book The Dreamkeepers: Successful Teachers of African American Children, Gloria 

Ladson- Billings demonstrates her twenty-first-century classroom observations of both 

White and Black teachers who worked efficiently with their urban African American 

students, though different in teaching style, yet imparted high expectations and inspired their 

students’ best efforts. These teachers according to Lason-Billings demonstrated clear respect 

for the students and their families, as well as awareness of the community from which the 

students came. They interacted more with the students and got to learn more about their 

families, and their struggles academically, financially, and mentally. A good example of a 

White teacher who fits into Billings’ documentation is Laurie. Though a White teacher, 
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Laurie does everything to protect her students who are predominantly Blacks and 

communicates high expectations despite being cut on the face for doing this by the same 

students whom she’s doing all within her power to put right. Below is the conversation 

between Laurie and Nya where Laurie is explaining that the substitute teacher that was sent 

to stand in for her while she’s away ended up not teaching her students based on the teaching 

plan she prepared.  

LAURIE: And the substitute was an idiot. I asked my kids what’d they do while I was gone. Three 

weeks while I was gone. You know nobody could give me a straight answer? Then Alejandro 

finally cracks. Watched The Wire, Season Four—he tells me.  

NYA: The Wire? LAURIE: Said the sub was trying to show them what not to do. You fucking 

kidding me? NYA: Which sub was this? 

LAURIE: The cute young blond straight outta Teachers College. Patricia or Patrice or some shit. 

What the hell are they teaching them over there? The last sub they sent me showed ’em Dangerous 

Minds. Do they really believe public school is Michelle Pfeiffer and Hilary Swank and corny 

fucking music and close-ups? I’m a White chick who has never had the luxury of winning over a 

class full of Black and Latino kids. This is war. Got my fucking face cut by the family of a failing 

student. Fuck them and their lies and the substitutes that show them these dumb-ass, god-forsaken, 

setting-us-back-three hundred-educational-years-bullshit flicks. TEACH, you assholes! I left you 

lesson plans for fuck’s sake! 

 

In the above conversation Laurie has with Nya, she is trying to explain that when she went 

for face reconstruction surgery after being cut on the face by the family of one of her 

students, the substitute teacher was not able to teach her students anything meaningful from 

the lesson plans she dropped for her. Rather, she was busy feeding them with meaningless 

plays. It takes a dogged and committed teacher who despite being hurt by the same students 

she gives her best to, to still care about their well-being. Laurie demonstrates a good 

knowledge of her students’ community and their struggles. Such community knowledge 

according to Tatum “takes time for an outsider to acquire” (27).  

 

Writing on the psychological threat of stereotypical teaching in the classroom, Tatum 

explains that “well-entrenched assumptions about intelligence and racial stereotypes do not 
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just influence teacher behaviour, they also impact student behaviour over the years of 

schooling” (Tatum 57). From this perspective Omari has been internalizing the negative 

messages and behaviour that the students and teachers in his all-White school have been 

throwing at him that he begins to question his sense of racial or ethnic identity. He begins 

to believe that high academic achievement is reserved for White students. “Certainly, the 

curriculum is devoid of Black role models, and the demographics of the tracking pattern in 

many schools, heavily skewed in favour of White students, would support that conclusion” 

(Tatum 58). In choosing to distance themselves from White behaviours as most Black 

students do, the students in the urban public school where Nya teaches choose to embrace 

violent behaviour. The social psychologist Claude Steele calls this kind of behaviour by the 

Black youth “the phenomenon of stereotype threat” (Steele 15). Steele defines stereotype 

threat as the threat of being viewed through the lens of a negative stereotype, or the fear of 

being something that would inadvertently confirm that stereotype (Steele 16). Omari and 

Jasmine feel the students in their school view them with negative stereotypes which threaten 

their sense of belonging and identity. 

Jasmine: Those girls think me to not belong here. They never wanna relate with me and so are them 

teachers. If not for Mr Peterson’s science class I’d be dead by now. 

Omari: They drive me crazy, but for Mr Peterson’s class…I feel I don’t belong here, don’t know 

who I am anymore… 

 

This kind of feeling often leads to anxiety and can reduce the students’ performance in class. 

This anxiety is often mixed with the pressure to prove a point- not to fail, be visible, not ask 

for an extension, not have a mental breakdown, or be confident. A good understanding of 

stereotype threats helps guide teachers to change how they teach their students as Steele puts 

it “although stereotypes held by the larger society may be hard to change, it is possible to 

create educational niches in which negative stereotypes are not felt to apply- and which 



Eronmhonsele 25 
 

permit a sense of trust that would otherwise be difficult to sustain” (Steele 17). Laurie and 

Nya are able to achieve this in their classrooms as they clearly communicate “both high 

standards and assurance of belief in the students’ capacity to reach those standards” (Tatum 

65). They also empower their students through commitment and great initiative backed by 

action plans.  

 

Writing on the Canadian school segregation experience, Rosalind Hampton in her article 

Black learners in Canada explains that from the 1990s to the 2000s, members of Black 

communities in Canadian cities have been calling for Africentric schools that offer students 

the opportunity to participate in an inclusive and ethnocultural centered learning 

environment. Unfortunately, such proposals are considered controversial in Toronto, 

Halifax, and Montreal as Hampton notes. This leads to a heated debate both among the Black 

communities and the general public. The critics of Africentric schools accuse its supporters 

of championing a comeback to segregation in schools and this will lead to further 

marginalization of Black students. While the supporters of Africentric schools assert that 

Africentric schooling will help Black students and their families who have been 

marginalized to be engaged in learning. This group also argues that the major reason for 

proposing Africentric schooling is because of the failure of the public school systems and 

their Eurocentric curricula to absorb many Black learners. This lead to the formation of the 

Black learners’ advisory committee (BLAC) in Nova scotia whose aim is to answer to the 

struggles of Black Nova Scotians to ostracize racism and increase equity in education 

(Hampton 103-105). Hampton also points out that in Ontario, George Dei’s project 

alongside other researchers came to a conclusion that many African-Canadian secondary 
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school students were dropping out of school “because they felt a sense of racial and cultural 

alienation and marginalization” (Hampton 104). Omari as a representative of at-risk youth 

understands the dynamics of the superior status of the White students and teacher in class 

and this affects his mental health which leads to him reacting in the manner he did. 

 

The second theme to be discussed in this chapter are the effects of Euro-American racist 

capitalism on North American communities. In his article, The Racial Basis of Capitalism 

and the State, and the Impact of the new deal on African Americans, Steve Valochi explains 

that American society is known for its class and state structures. The Euro-American 

capitalist proliferation is fueled by the oppression and exploitation of African Americans 

and other minority groups (Latinos. Asians, Natives) labour and resources. This colloquial 

oppression brought the enrichment of the Euro-American elites and under-development of 

Africans and third-world peoples. The film, Boyz N the Hood, raises some questions in the 

mind of the viewers such as; why is Crenshaw community like every Black community in 

North America poor and abandoned? Why is the government paying a deaf ear to the cries 

of the Black youth in the suburban community? Why are guns, drugs, and alcohol are easy 

to find than infrastructures and basic amenities? These concerns are what Furious is worried 

about as he questions members of the community in the conversation below.  

Furious: have you ever wondered why is it that there is a gun shop in every corner of the street? 

Crowd: No 

Tre: No 

Ricky: No 

Furious: For the same reason why there is a liquor store in every corner of the Black community. 

They want us to kill ourselves. You go out to Beverly Hills you don’t see that shit. The best way to 

destroy a people is to take away their ability to reproduce themselves and impoverish them. Killing 

each other is exactly what they want you to do. 
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Furious in the above statement makes reference to capitalism and systemic racism. He points 

out how Blackness is affected by White supremacists who rob the Black communities of 

their dreams, hope, and the future through the silent but visible systemic racism they create. 

Furious enlightens his community to challenge “the pervasiveness of Whiteness in curricula, 

space, and activities” (Harper & Hurtado 18).  

Capitalism also plays in the family setup and conditions in Boyz N the Hood as Brenda 

Baker, Ricky, and Doughboy’s mum favours her younger son, Ricky, over her eldest son, 

Doughboy. In his article Why both social structure and culture matter in a holistic analysis 

of inner-city poverty, William Wilson asserts that “a complex web of racist and nonracialist 

structural forces, have adversely impacted life in inner-city Black neighbourhoods” (Wilson 

200). Wilson goes on to define social structure as “the way social positions, social rules, and 

network of social relationships are arranged in our institutions, such as the economy, polity, 

education, and the organization of the family” (Wilson 201).  This is capitalism in the form 

of economic structure overpowering her family’s situation and impels her to favour one son 

above the other. For Brenda, Ricky is her family’s only hope of having a better future within 

the capitalist economic system as he is a star athlete with great potential to become the first 

in the family to go to college. In doing so, Brenda commodifies and reifies her sons with 

Ricky being her financial investment and Doughboy her loss.  

Brenda: Tre please keep an eye on your friend Ricky. He’s my family’s hope of having a better life. 

You know he’s a star athlete and going to college just like you. 

Tre: I will. 

Brenda: I don’t want him to end up like his brother Doughboy who only brings me misery. 

 

Capitalism is harmful to Black people living in impoverished conditions. Ripley notes that 

despite the majority living in poor conditions, the resources of the African American 

communities are plundered and their labour is also being exploited. Through the binary 
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system of internal colonialism and slavery, the African America communities are abandoned 

by the White (Euro-Americans) (Ripley et al 1993). A scene that best demonstrates the 

above is when Furious Styles takes Tre and his friend, Ricky, after they had finished writing 

their SAT exam to another part of the community and begins to explain to them and the 

members of that community what the word gentrification means. 

Furious: do you know what this word means? 

Tre: no I don’t 

Ricky: neither do I 

Furious: it is an ongoing economic change that the White Americans brought to the poor urban 

Black-owned communities. This is typically how current inhabitants of a particular area are 

displaced by wealthier non-members of the community. Oftentimes, these wealthier people do not 

come to improve their lives and the living standards of the community. Instead, they decrease their 

property value and chase them away. This is why we need to keep everything within our 

environment Black, Black-owned. 

 

 

In the film Boyz N the Hood, two types of structural forces contribute to the outcome of a 

high level of crime, poverty, unemployment, and violence: social acts and social processes. 

Social acts refer to the actions of individuals who monopolize particular positions within the 

society which leads to stigmatization, discrimination, stereotyping, housing, and admission 

to educational institutions. These individuals exert power over others whether in the 

classroom, the office, or in society. While social processes refer to laws, policies, and 

institutional practices that exclude people on the basis of race or ethnicity (Wilson 2010). 

This exclusion of Blacks from home ownership is what Furious Styles is fighting against as 

he tries to lecture members of the community on keeping everything within their 

neighbourhood Black-owned as a way of fighting gentrification. Ronald Kramer notes in his 

article Poverty, inequality, and youth violence notes that “poverty, economic inequality, and 

social exclusion are the tools that the capitalists use to increase violent crime and youth 

homicide in America” (Kramer 124). These social structures impact negatively on the close 
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institutions of family and community as seen in the film Boyz N the Hood. Crenshaw 

community is deeply ravaged by poverty, social exclusion, and harsh economic realities 

which have adverse negative effects on the youth as they resort to killing, crime, and drugs 

amidst the watching eyes of the police helicopter flying over the community without doing 

anything to save it. 

Doughboy: every night one nigga is smuggled and killed. Yet the motherfucking helicopter keep 

flying over without doing nothing 

Tre: And that’s a police helicopter monitoring us and you’ll think that they care to stop. Or maybe 

they decided to act unaware of what’s going on here 

Doughboy: it’s either they don’t know, don’t show, or don’t care what’s going on in the hood. 

 

The connection between “extreme deprivation, delinquency, and violence, then, is strong, 

consistent, and compelling” (Kramer 125). Oftentimes when youth grow up in extreme 

poverty they surrender to powerful pressures toward crime. Although a few individuals are 

able to overcome these pressures just like Tre Styles with the help of his father is able to 

overcome the pressures from his peers. One may ask at this point, how do these economic 

and social forces produce violence? In what ways do inequality, poverty, and social 

exclusion come together to produce violence among Black youth? “It is the absence of social 

support and informal social control in urban, suburban, or rural settings that allows for the 

infliction of social and psychic pain on young people and the development of negative 

attitudes and emotions that lead to violence” (Kramer 126).  

 

One profound way in which social exclusion and economic deprivation lead to youth 

violence in the film Boyz N the Hood is the breaking down of the social supports that affect 

the youth and their community. The North American culture is said to be deeply rooted in 

individualism and the pursuit of material gain without regard to the means (Krama 2000, 
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William 2010). Crenshaw community has no social support and the less support a 

community gets, the higher the crime rate.  

Tre: Why is it that the government never comes to see our community and provide us with the basic 

things? 

Furious: Because they don’t care about you and me. You’ll never get government support so you 

need to work really hard. This is why a Black man does not have a place in the White man’s army. 

 

 Succinctly, the Eurocentric capitalist racist system brought about isolated inner-city ghettos 

as a way of subjugating and controlling the Black community. 

Lastly, in his article Boyz n the Hood: A colonial Analysis James Nadell points out that 

through the twin systems of internal colonialism and slavery, “the Euro-America state 

apparatus, its casuists, and its many blind followers have created a similar but distinct 

material reality in so far as African Americans are concerned” (Nadell 449). This twin 

system is strongly believed to give birth to the self-hatred, violence, and homicide among 

the Black community as “the aesthetics and popular culture of racist societies constantly 

reinforce the Anglo-Saxon ideal in the minds of Blacks, creating the tragic and destructive 

phenomenon of self-hatred and cultural genocide” (Nadell 455). This self-hatred and 

cultural genocide is highly depicted in the film Boyz N the Hood and the play Pipeline. The 

youth have a deep-seated hatred for one another as they see each other as an enemy. The 

embattlement and internal war and strife continue with no solution in sight. 

DUN: You can’t stop it. 

              NYA: Don’t tell me that.  

DUN: How you gonna stop it if you don’t know the source? 

NYA: I’m supposed to know a million and one sources?  

DUN: Gotta know what they carry in them. The resentment and the rage … there’s a legacy in that. 

The Source of those fights is older than the bricks of this building but nobody’s doing they research. 

You got a bunch of parents. Teachers. Politicians. Whoever. Trying to understand these kids. But how 

you gonna understand a book you only skimming? 

 

In the above conversation between Dun and Nya, Dun tries to explain to Nya that the root 

of the self-hatred, rage, and resentment that these Black youth have for each other cannot be 
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understood by surface scratching. There has to be intentional and thorough research into 

understanding the kill and divide system which the capitalists use to plant the seed of 

destruction. I have reviewed the film and the play and situated their presentation of Black 

boys and absent fathers in the social context of anti-Black racism and capitalism in North 

America (US and Canada).   



Eronmhonsele 32 
 

CHAPTER THREE 

This chapter will discuss the present and absent fathers in the lives of the Black youth. 

The absence of a father is a significant problem confronting young African American males 

and both Singleton and Morisseau speak to a large volume about this menace. In his article 

On father and sons, sex and death: John Singleton’s Boyz n the Hood Mimura notes: 

The problem facing the Black community might easily and best be solved by the reintroduction of 

the term ‘father’ as it is understood in American mythology: that no-nonsense figure who teaches his 

son to fish (even in an environment as urban as Los Angele) to practice safe sex…and to use a gun to 

protect your property and not, under any circumstances, for the purpose of exacting revenge 

Singleton uses Furious Styles to redeem the philosophy of a real father. A father is one of 

the most important figures in the life of Black youth, thus, when he is absent, whether 

physically or emotionally, it is likely that the Black youth will experience huge damage, 

especially the males whose perception of self is largely affected by the absence of a father. 

Mimura asserts that the problem depicted in the film Boyz is a major problem facing young 

African American men; “from opening scene to ambivalent resolution, Boyz offers a 

narrative- largely but not completely- faithful to the philosophy-father’s lessons to his son, 

Tre” (14). The transition into adolescence is often difficult and challenging for the Black 

male as he is caught in the web of rebellion and violation of policies. A typical example is 

when Tre breaches the good conduct contract with his mother Reva. This lays the foundation 

for Tre’s journey into manhood as he moves in with his father, Furious Styles. Reva, though 

educated, hardworking, and financially stable knows that she is limited in knowledge when 

it comes to teaching her son how to be a man “as only a man can give him that” (Boyz). 

Furious according to Singleton is the typical real father who fulfills the philosopher-father’s 

mission. 



Eronmhonsele 33 
 

Tre: what is your duties here if I am going to do almost everything? 

Furious: my duty is to teach you how to be a man, be responsible, put food on the table, clothes on 

your body, and pay the bills. 

 

Tre’s education on patriarchy as seen in the above conversation begins upon his arrival at 

his father’s house as Furious lays down the fundamentals of personal responsibilities, “ethics 

of individualism, culture, and self-reliance which forms the basis of a father’s central 

philosophical tenets” (Mimura 20). These ethics of individualism are to keep Tre from 

trouble, make him focus, and more extensively, serve as practical moral guideposts. 

Singleton mentioned in his 1991 interview with Oprah Winfrey the role his father played in 

his life which helped to put him straight. He relieved his experience with his father in the 

relationship between Furious and his son Tre. 

Alston & Williams in their article Relationship between father absence and self-concept of 

Black adolescent boys note that “the Father-son relationship facilitates the adoption of an 

adequate self-concept by the boys who can model after their fathers and are, in addition, 

giving training by them” (Alston & William 137). The self-concept Black adolescent boy 

forms of himself are typically acquired through his relationship with his father. What the 

individual acquires hinges on the kind of personality and culture he is associated with which 

patterns his activities, what people in his environment think of him, and his behaviour 

towards others (Seo Eunjin et al 2019, Mimura 1996). A father is one of the most important 

figures in the life of a Black male, therefore, in the absence of one, it is likely that the Black 

male will experience a lot of setbacks and behavioural problems. Black males whose fathers 

are fully present in their lives have “a significantly higher and more positive self-concept 

than those boys whose fathers are not at home” (Williams et al 138). By home, Williams 

refers to the fathers who are not presently involved in their sons’ lives. While the present 
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father affects their sons’ academic performance positively as these adolescents have high 

GPAs as compared to boys who come from homes in which their fathers are never present, 

or partially present (Atkinson Maxine et al 1993).  

For the purpose of this chapter, I will be discussing two types of fathers depicted in the film 

Boyz and the play Pipeline. The present ‘real father’ and the absent father. Singleton uses 

Furious to show what it means to be a real father. Just as Furious teaches his son, Tre, in one 

of his mentoring sessions, “any fool with a dick can make a baby, but only a real man can 

raise his children”. This statement by Furious speaks of the integrity of a real father’s 

relationship with his son. This is what is referred to as responsible and intentional fathering. 

This type of father is a mentor who is devotedly committed to his son’s growth -physically, 

mentally, socially, and morally. He is as John Snarey puts it in his book How fathers care 

for the next generation: 

…is about good fathers, by good I mean generative fathers: men who contribute to and renew the 

ongoing cycle of the generations through the care that they provide as birth fathers (biological 

generativity), childrearing fathers (parental generativity), and cultural fathers (societal generativity).  

 

By “generative” Snarey is referring to the effort and work fathers put in response to their 

children’s needs and not just to fulfill the role duties superimposed upon the male gender by 

social-cultural conventions. In their scholarly article on Fatherhood in the 1990s and beyond, 

William et al define fatherhood as “a cultural representation that is expressed through the 

different socio-cultural process and embedded in a larger ecological context” (Snarey 1173). 

Interests in fatherhood grew in America in the 1990s as researchers tried to examine the 

connections between dimensions of the father-child relationship and hypothetical outcomes 

among fathers and children. There are different perspectives on fatherhood which are hinged 
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on the multifariousness of the issues involved in framing fatherhood and fathering in the 

twentieth. The definition of fathering varies over the century between two poles: “fathers as 

providers and fathers as nurturers” (Snarey 975). These two poles form what will be 

discussed in the following lines as the present father and the absent father using both Furious 

in the film Boyz N the Hood and Xavier in the play Pipeline.  These two poles will be 

discussed in line with the following critical questions: has society’s interest in fatherhood 

increased over time? How does the popular press define fathering roles, and what is the 

parameter for measuring a good father? 

Fatherhood has a very long history with no defined historian (John Snarey et al 1993). There 

is a growing interest in the subject of fatherhood which leads to the constant changing of the 

fathering roles in the twentieth century (Cabrera Natasha et al 2000). According to popular 

opinion, fathers are expected to provide for their children and perhaps bridge the gap 

between the home and larger society. Fathers are also expected to participate in their 

children’s lives by providing day-to-day care, emotionally, physically, and morally (Mimura 

1996). Let’s examine the two fathers in the film and the play- Furious and Xavier.  The 

father who is both a provider and a nurturer is a ‘real’ father, and this is clearly seen in 

Furious who provides for him, nurtures, trains, and leads him on the right way to go. He is 

a true definition of a role model to his son and provides emotional support to him. 

Tre: You just gave me all the work to do what is your responsibility here? 

Furious: To pay the bills, put food on the table, put clothes on your body, and shield you from danger. 

You may think I’m being harsh to you, I am not. I am teaching you how to be responsible. 

 

From the above conversation, Furious clearly lists the duties of a father which are: 1. To 

teach his son how to be responsible. A Black male who has a father in his life teaching him 

what it means to be responsible will do better than his counterpart who is without a father to 
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guide him. Being responsible is a deliberate and consistent action that requires a steady 

reminder over and again through leadership, behavioural and moral guidance. Tre cannot be 

compared to his friends Ricky and Doughboy, who have no father to lead them. 

Furious: those your friends across the street, they don’t have anyone to show them how to be 

responsible. They don’t have a father, you gonna see how they’ll end up. 

Just as Furious foretells in the above conversation with his son, Tre’s friends end up badly 

as they have no father to teach them how to be responsible young men and no father to be 

their role model by exemplifying leadership and good morals. Doughboy goes to prison 

several times for stealing and drug use and is eventually killed because of the wrong choices 

he made which also gets his brother, Ricky, the aspiring athlete killed. Furious through his 

character explains that for a father to be responsible, he must be fully involved in the life of 

his son. The present father interacts on a daily basis with his son. He is interested in knowing 

what is happening to his son. He is not just a breadwinner figure that is being modeled in 

the mid-twentieth century, he is both a breadwinner and a role model. Furious, who grew up 

in the Crenshaw community chooses to raise his son, Tre, intentionally. He chooses to give 

his son what will never leave him, himself. In a dialogue between father and son, Furious 

explains to Tre that he chose to be someone he can look up to despite having him when he 

was a teenager.   

Furious: I chose to be someone you’ll look up to despite having you when I was 17 and in high 

school. 

Tre: Yes pops. 

 

Furious models responsibility, focus, leadership, and morality for his son. To be responsible 

involves working hard as a man to pay the bills. Paying bills such as school fees, clothes, 

books, etc., attending soccer games with his son, going fishing, and hiking, are a range of 

activities fathers can do to affect their children’s lives. A father who does all these is seen 
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as a responsible father (Mimura 1996, Williams 1982). 2. To teach his son how to be a 

leader. The best form of leadership is leadership by influence according to John Maxwell. 

Furious influenced his son positively which resulted in Tre growing up with empathy and 

love for other Blacks as he was taught by his father, and also sees his father live up to that. 

In the conversation below, Tre is angry that Furious did not shoot to kill the thief who barged 

into their house in the middle of the night, but Furious corrects him and explains to him that 

it will constitute in killing another Black man. 

Tre: dad you should have blown his head off? 
       Furious: Tre we should not contribute in the killing of another brother. 

 

This is what true leadership is about according to John Maxwell- modeling what you want 

your followers to be. Furious goes on to explain to Tre that it is the plan of the capitalists to 

see Blacks kill each other and therefore must be avoided. 

 Another aspect of leadership that Furious teaches his son is to be bold, vocal, and morally 

upright. During their fishing expedition Furious hands over to Tre the qualities of a good 

leader as is seen in the conversation below.  

Furious: do not be afraid to ask for anything, stealing is not necessary. Do not respect anyone who 

does not have respect for you. Do you understand? 

Tre: yes. 

 

Furious teaches his son integrity and moral standards to lead a better life despite growing up 

in a rough environment.  Also, this conversation on leadership goes even deeper to include 

sex education which is hardly a conversation between most fathers and their sons. 

Furious: what do you know about sex? 

Tre: I know that you insert your penis inside a woman’s vagina and she gives birth. 

Furious: Nonsense. Any fool with a dick can make a baby, only a real man raise his son. I wanted to 

be someone you could look up to that’s why I turned out different at age 17 when your mum 

conceived. 
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Sex education and emotional discussions are important aspects of a Black male that are not 

explored. These youth grow up not having a full understanding of their sexuality and their 

emotionality (Mimura 1996). This leads them to make mistakes that cost so much pain and 

regret and early fatherhood. Tre, though being conceived when his both parents were 

teenagers is able to be a better man because his father, like a few young Black males, took 

a decision to be a better person for the sake of his son. 

 This brings us to the next quality of a leader as highlighted by Furious’ teachings. 3. The 

choices and decisions one takes can either make or mar them. In a conversation about 

playing safe when having sexual intercourse with his son, Furious explains to him what 

wrong decisions and choices can do to his future: 

 Furious: The choices and decisions you make today will determine your future. Don’t bring a child 

into this world that you’re not ready to take care of. I took the decision to be someone you can look 

up to which is why I turned out different from my friends. 

Tre: Pops I said I protect myself. 

 

Furious makes a decision at a young age to be a person whom his son can look up to. He 

chooses to not let his environment and friends mislead and destroy him. This gives him an 

emotional connection with his son. Judging from what Furious said, it is safe to say that 

being a present and intentional father begins with a decision to be one that your son can look 

up to continuously as he grows. It is another way of saying boys become fathers in the future 

and therefore should be careful of the choices they make. 

 Also, Furious takes a moral position towards fathering his son using what Williams et al 

call “value-added language”. “This value-based language is a generative-fathering 

framework that emphasizes the kind of activities and work fathers do in response to the 

needs of their children rather than in response to the roles and obligations superimposed 
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upon them by sociocultural prescriptions” (Williams et al 1177). This value-added 

description is also seen in the way that fathers build social capital for the development of 

their sons, thus social capital is created when fathers are involved with institutions in the 

community such as schools, churches, sports, teams, and neighbourhood organizations in 

which their children participate. Furious as a present father builds social capital as he knows 

his son’s friends- Ricky, Doughboy, Brandi, and their parents. 

Tre: pops, Ricky’s mum asked me to give you this barbeque. 

Furious: (tastes it) Brenda’s barbeque never loses its taste over the years. 

 

The above conversation between furious and Tre shows that Furious does not only know 

Tre’s friend’s mum by name, but also the taste of her food. This is an intentional involvement 

in his son’s social life. Also, fathers can build social capital by connecting their sons to their 

own social networks as we see when Furious invited Tre and Ricky to his office after their 

SAT exam. Tre is very familiar with his father’s colleagues as is seen in the way they 

received him. Furious did not fail to acquaint his son and his friend with his job at the office 

on their visit. Therefore, to summarize a present father’s duties, this goes without saying 

that a present father is a father who intentionally contributes to his son’s well-being through 

the provision of economic, emotional, relational, moral, and behavioural support. 

On the other hand, we have the absent father. Absent father can be seen in two forms: absent 

present father and absent father. For the purpose of this project, the absent present father 

that is depicted in the play Pipeline will be discussed. The Center for Health Journalism in 

their 2015 article on How absent fathers are hurting African American boys notes that 

children in fatherless homes are more likely to drop out of school, exhibit behavioural 

problems, end up in the criminal justice system, suffer a lack of employment, and are at a 
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greater risk of substance and drug abuse. Hartnagel in his article Father absence and self-

conception…, notes that there are two types of self; the normative self which is constructed 

through the attitudes of others with respect to what one should be, and the actual self which 

is constructed through the attitudes of others with respect to how well one measures up to 

these normative expectations. Black young males whose fathers are absent often find it 

difficult in actual self-formation as there is no father to model what a man should be to them.  

In Pipeline, we see how an absent father affects both the normative and actual self of Omari. 

Omari: I don’t even know who I am. I’m confused about who my true self is. I don’t know why I 

have so much rage in me. 

Jasmine: Your mom knows you? 

Omari: Hell no. I know she’s planning on threatening to send me to my pops. But dude wouldn’t go 

for that in a million years. 

 

In the above conversation between Omari and Jasmine, Omari is confused about not 

knowing who he is and why he behaves the way he does. He concludes that conversation in 

line three explaining how his father will never want him to move in and live with him. Omari 

like many Black youth struggles because of the absence of a role mentor who will model 

what he should be and what is expected of him. But then, Omari’s case is slightly different 

from the boys in Boyz N the Hood because his father is economically present as he pays his 

school fees, sends money for welfare, and even sends him to an expensive private school in 

order to give him the best education and better opportunities. While the boys in Boyz in the 

Hood, Ricky and Doughboy’s fathers are fully absent. Omari’s problem shows that money 

is not all that a Black male needs. In the last scene of the play, while Nya is in the hospital, 

Omari and his father, Xavier get into a fight and Omari clearly explains to the audience the 

cause of his constant rage and fall out at school. 
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Xavier: I took good care of you. Never missed a payment. Never missed a birth or first day of school. 

You never went hungry. Always had a shirt on your back. Money in your pocket. Didn’t I do that? Is 

that my sin? 

Omari: You know most of these dudes want their ol’ man in their life so bad. They think it’s the 

missing link to the equation. The last ingredient to understanding their manhood. But what’s having 

you in flesh? Flesh ain’t shit. It ain’t no different than sperm. It’s clinical. It does the biology. It don’t 

do the soul.  

 

The above dialogue shows the longing in the heart of Omari for his father to be present 

emotionally. He desires his father to be involved in his day-to-day life and not just 

financially as anyone can give you money. In a latter argument that follows the above, Omari 

goes into depth about how he feels. 

OMARI: I was sittin’ in class, listenin’ to the lesson. Was gonna be a silent observer. Was talkin’ 

about Native Son. I had woke up that day thinkin’ ’bout you. Hadn’t seen or talked to you in weeks 

but the check came on time. I woke up with that check in my hands and I had a feeling about that. 

Like I didn’t know what to say but I wanted to say somethin’ to you. I called you but you didn’t 

answer. So I went to class. Sittin’ there listening to the class talk about Native Son. About the 

character Bigger Thomas and who he was and what led him to his act of rage. Teacher kept saying he 

was “unleashed.” I kept thinking—animal. And we discussin’ this Bigger Thomas. Discussin’ his 

circumstances and what he comes from and this and that. Single mother… Threw his ass offa me and 

into the fuckin’ smartboard. Threw him like he was the monkey hanging on my back. Like he was 

YOU. 

 

It is a long speech but explains in depth the damage an absent father causes to the Black 

males. What Omari is saying is that Xavier was not performing the generative works of a 

father. The generative works of fathers according to William et al “involve a sense of 

responsible caring, a desire to facilitate the needs of the next generation, and attention to 

fostering a fit between men’s activities and children’s needs” (Williams et all 1177). Where 

this is lacking, it creates a vacuum, and I would say from over a decade of working with the 

Black youth, it is a major cause of character flaws and violence amongst them. Omari longs 

for his father to be his mentor, friend, teacher, confidant, and role model. The missing 

ingredient in his life is his father. This sense of responsible caring is lacking in Omari’s 

father and this creates a void in Omari’s life. His desire for his father’s involvement in his 

maturing process is screaming through those lines. 
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Finally, the disaster caused by an absent father figure in the life of a Black male cannot be 

over-emphasized. I have seen so many youth get lost at quite an early age and when asked, 

especially the males, their responses are always the same- ‘I don’t have a father to teach 

me’.  
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CONCLUSION 

I have argued throughout this work that the absent father is the major problem facing the 

Black youth as is clearly seen in the film, Boyz N the Hood, and the play, Pipeline. Social 

and economic factors, also known as structural forces, like social exclusion, inequality, and 

poverty propel violence in Black communities also play a role in reducing the ability of 

fathers to provide the social support needed to prevent violence. I have demonstrated that 

one major problem surrounding the Crenshaw community and the public schools featured 

in both the film and the play is the absence of a father in the lives of Black youth. As a key 

example of this, Tre turns out different from his friends, Ricky and Doughboy because he 

has a father that is present and teaching him how to be a man, to be responsible, and to lead 

with great moral standards.  

The writer and director of the film, John singleton, communicated his lived experience as a 

Black youth who grew up in a violent community and yet turned out different from his peers 

because he had a father who was present and intentional about his growing up. I have argued 

using evidence from the film, as well as secondary literature, that not having a real father 

makes Doughboy make wrong decisions which destroy him and his brother, Ricky. On the 

other hand, not having a present father leaves Omari empty and unable to know his actual 

identity. Growing up without a father present to serve as a compass to guide, lead, and direct 

them to make the right choices and decisions have proven to be very challenging for the 

Black youth, especially the males, as they struggle with acceptance, validation, and self-

esteem which leads them into violent lifestyles. 

The literature I have quoted argues that poverty cannot be ruled out as a major cause of 

violence in the Black communities, but it is possible that a Black male who has his father 
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present to guide him just as Furious guided Tre, will turn out better and know how to 

navigate through life. Furious is not a very rich man, but his availability, positionality, and 

intentionality help in shaping Tre. This is because the teachings the Black youth receive at 

home, especially from his father, are part of the narratives that shape how he perceives 

himself. It is my contention, based on the evidence collected and presented, that a healthy 

Black male, though put in an environment such as a school and neighborhood where he is 

being discriminated against will not lose his true identity to the segregation and racial bias. 

Omari who did not have a present father in his life reacted violently to the perceived unequal 

and biased treatment from his teacher and classmates. Whereas in the film Tre was able to 

stand up to his teacher intelligently when the teacher tries to explain something about Africa 

that he felt is not true. Even in the face of systemic segregation and discrimination in school, 

the Black youth can still have a positive identity that will influence their reactionary 

tendencies to racial bias, discrimination, inequalities, and injustice, rather than violence. A 

present father just like Furious often times helps his son understand both social injustices 

like discrimination, prejudice, and racism, and social justice such as equal access to 

resources (healthcare, employment, education), human rights, and equity, as these empower 

him to “think critically about the stereotypes to which they are exposed in the culture” 

(Tatum 20). From this perspective, this kind of teaching helps shape the Black male’s 

perspective on life. It is important that I state here that in addition to the arguments above 

and from my lived experience that the issue of an absent parent and poverty can affect 

children and young people both White or Black, and irresponsible parenting is seemingly 

very common in all racial groups. 
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Although, we cannot undermine the effects of Euro-American racist communities, but the 

Black youth can be taught from a young age that violence, homicide, and gentrification are 

all the desires of the capitalist to pull them down, divide and destroy them as a people. From 

the perspective of the literature quoted above in this paper, as well as my own experience, 

what we might call a real father explains how Blackness is affected by White supremacists 

who rob the Black communities of their dreams, hope, and the future through the silent but 

visible systemic racism they create, which Furious describes in the film as “the 

pervasiveness of Whiteness in curricular, space, and activities” (Harper & Hurtado 18). 

The transition into adolescence is often challenging and difficult for some Black young 

males who are caught between external pressure and doing what is right. They are most 

likely going to turn out well with a real father who is presently involved in their lives and 

laying down the fundamentals of personal responsibilities, “ethics of individualism, culture, 

and self-reliance which forms the basis of a father’s central philosophical tenets” (Mimura 

20). As I watch the males in the youth organization I run struggle with wrong choices at the 

point of transition between adolescence and adulthood and confused over their identity just 

like Ricky, Doughboy, and Omari, I realized that in their confusion and violent upheaval, 

they are screaming like I did for a father, a male that can teach them how to be responsible; 

how to be a man, how not to bring a child into this world when they are still kids themselves 

and how violence is not the only answer to discomforting situations.  
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