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Speaker 1: Troy David Ouellette 
Hello, and welcome to episode four of Media Art Other, the podcast where we discover the 
various practices of media arts professionals who work in everything from web-based art, sound 
art and video to artists and curators who explore the curation of media art. Media Art Other was 
generously funded by the Humanities Research Institute at Brock University. I’m your host, Troy 
David Ouellette. The Media Art Other podcasts are intended to enhance our understanding of 
otherness using media art examples as a platform for expressing differences that include things 
like: Identity, Disability Arts, Media Art Design and Interfaces, Environmental Otherness, 
Indigeneity and Post Colonialism. Each Artist and Curator brings unique perspectives and 
scholarship to the fields of curation and media art practice. Included in the webpage, will be links 
to the researchers and organizations associated with the guests. In this fourth episode, I am 
pleased to present Anderson Wilson Projects – comprised of Curator, Shannon Anderson and 
Design Professor, Jay Wilson. Both will speak about their collaborative curatorial process, the 
artists they have worked with, and talk about their digital web-work produced through the 
pandemic. This talk shows how they use an organic way of working to generate ideas. Recorded 
in Shannon’s garage, they created this impromptu talk that is sometimes funny and at other times 
informally insightful. Just to give you a taste regarding their scope of research, I would like to 
comment quickly on some of the artists they have worked with which includes: Dave Dyment, 
Kathleen Hearn, Chris Kline, Laura Letinsky, Micah Lexier, Luke Painter, Rhonda 
Weppler/Trevor Mahovsky, among many others. I will provide links to these artists in the show 
notes so that you can do further research if needed. And now I present Shannon Anderson and 
Jay Wilson of Anderson Wilson Projects… 
 
Speaker 2-3: Shannon Anderson (S) and Jay Wilson (J) 
(J) Good afternoon, everyone. (S) Good afternoon. (J) Welcome to Shannon's garage where 
we're doing our first podcast. (S) Our socially distanced Covid podcast. (J) So, we'll start off by 
telling you a little bit about who we are. So, my name is Jay Wilson. I'm a full-time faculty 
member at Sheridan College in the joint Art and Art History Department - that's joint with the 
University of Toronto Mississauga. I'm a Sculptor Curator, Educator and Singer sometimes. (S) 
And I'm Shannon Anderson. I am an independent Curator Writer, Editor. I'm also the Art Curator 
at the Oakville Trafalgar Memorial Hospital - that sums me up. That sounds awesome. (J) So we 
thought we'd start talking about where we met. (S)That's a great place to start. Yeah. (J) So, at 
Sheridan, I was sort of responsible for starting a program that curated different artisans doing 
public art installations at Sheridan College out in Oakville. And I remember when we were 
putting the team together, I think I suggested we needed an independent curator and Shannon 
came to mind. So we brought Shannon on board and we would curate these different artists 
together. And the interesting thing too, is that I think you are also a graduate of the Art History 
Program. (S) I am, I'm an alumnus of that program. So, it's kind of like anything that brings me 
back to that program is great. And I seem to remember, so that that series is called Temporary 



Contemporary and it ended up being Rhonda Weppler and Trevor Mahovsky's piece that we 
ended up selecting, right? (J) Oh, you weren't there for the, Jon Sasaki piece? (S) Nope, it was 
Rhonda and Trevor, which is interesting because as we'll get to in a little while we ended up 
curating their work into our first project. (J) Interesting. (S) And I don't think we did it 
consciously, but it was, you know, we both had a shared interest in their work early on and 
followed it for a long time. 
 
Shannon Anderson and Jay Wilson (04:22) 
(J) Yeah. It's been really interesting the way our curatorial practice works, the way it's somewhat 
knotted and convoluted and things keep coming back from the past and the future and it's very 
unusual and interesting. I think. (S) Yeah, there's a lot of back and forth and I think things that 
we talk about that then come back, later, in different ways. And it's, and we should say that - so 
that would have been when was Temporary, Contemporary? (J) Gosh, I think that one was let me 
just let me think for a minute. (J) I think it started in like 2012 and Rhonda and Trevor's was the 
third iteration because it was Roula Partheniou, Jon Sasaki, and then Rhonda and Trevor. (S) 
Okay, interesting. (S) So we've been kind of in touch ever since that, which means that's 10 
years, Ha I'm just realizing..., which is nuts because our first show took about five years from the 
first conversation to when we actually opened the show and I remember us thinking that that was 
crazy, that it took that long, but it took that long because it started slowly right? (J) Do you 
remember how it started? (S) Well, I remember you had this inkling of an idea, that you 
approached me about, and then I remember a few times getting together and trying to figure out 
what that idea actually was. (J) The idea started off as, you know, I teach design. So, one of the 
things in design is that you notice how people make things or, or what they find interesting and a 
lot of people contrast all the time. And so, I remember ever since I started designing, I was really 
interested in putting likes together, like colors, similar ideas, similar compositions. And I found 
that I didn't see that in the world. And I remember talking to you about it. 
 
Shannon Anderson and Jay Wilson (06:28) 
(S) Yeah. (J)And we just, I don't know, we just got talking about it and I say this idea for like 
how we can show and you know what? I saw that - I had gone to New York with my school - 
taking the students there - and there was that artist that photographer, and I'm going to blank on 
his name. (S) It'll come back. (J) But he would take photos on the street. He was in New York 
artist and he would put them together and hang them all over the gallery and I remember just 
being totally blown away by that. So originally, we were going to have him in the show. (S) And 
you had a catalog of his work. I remember sitting at your kitchen table and there was a catalog of 
that exhibition, a couple of other ones ingobernables I think was part of that from New York too. 
Right? And so we just spent some time just talking about that idea, cause it took me a while to 
wrap my head around it. I'm not sure why, but it just, you know, I think it's because you come 
from, you know, we have these, like, we talk a lot about the fact that we're, we have these similar 
backgrounds of art and design or, you know, you're more in the design world even the I've had 
that sort of design magazine experience in the past. But we both look at things differently. So it 
takes a little while to figure out where each other are coming from sometimes. Not so much 
anymore, but I think early days. (J) But even I think when it starts new, it's always the newness 
of the beginning is this conversational thing that we work out. (S) Right. (J) And it really is. 
Conversation really is a strategy. (J) So even in this podcast we haven't really planned it too 
much. We have a little bit of a skeleton about things to talk about and to make sure we hit the 



points we want to talk about, but we were trying to make it very much like our process, 
conceptually, for the podcast to kind of make it as convoluted perhaps or circular as our 
conversations can be sometimes. (S) Yeah. It's kind of just what works for us right? (J) So we 
started our first show and it ended up being called The Closer Together Things Are, who came 
up with that, (S) Micha Lexier came up with that. 
 
Shannon Anderson and Jay Wilson (08:35) 
No, no. Remember we invited, so we invited Micha Lexier who, for people who don't know is, is 
a fantastic conceptual artist based in Toronto, whose work, we both respect immensely. And we 
invited him because we wanted him to be part of this idea that we were putting together. I think 
by then we had sort of carried the show along a decent amount of the way, but we hadn't come 
up with a title yet or not one that we were committed to. I think we had like "Slight Awayness" 
was one of the sort, of working titles all the time. (S) Yeah and I think it's even in the catalog for 
the book that we ended up producing as, as the sort of title of the essay. (J) And did we have that 
timeline idea yet? 
 
Shannon Anderson and Jay Wilson (09:18) 
(S) I think we had the timeline idea of how we wanted to structure the show from starting out 
from things that were more figurative to things that were more abstract. (J) Figurative and people 
and abstract and like compositional. (S) Right, right. And, working through a trajectory from one 
end to the other. And I think we felt that Micha would fit really well in there. And so we had him 
over for lunch. Right. (J) But then we also had, we also had this other, knot in the center can, you 
talk about that later? Yeah. (S) But he made the knot, I think. Right? (J) Can you explain the 
knot? (S) Yeah, so, so when Micha came, he liked the idea and the concept and I think in 
conversation was, oh, we're just stuck on a title. And I think he said pretty quickly, "what about 
The Closer Together Things Are" and we're like great! Write it down, done. Thank you. You can 
leave now. (J) And that's the the designer in Micah, right? (S) Yeah. It was perfect. It fit, all the 
things we needed it to be that we've been struggling over. And -- what he did -- his contribution 
to the show was really interesting and yes, like Jay said, it was the sort of knot at the center of 
things. He wanted to, he ended up proposing working with Roula Partheniou and Dave Dyment 
who are a couple and also have their own artistic practices. And he wanted to work with them 
individually. So he had a piece that he had made with Roula previously a book, a bookwork 
piece that she had done a replica of. So that was a collaborative piece that already existed. And 
then he wanted to do another piece with Dave Dyment, which ended up being, it took a little 
while to figure out what that would actually be. (J) We went back and forth a lot on that. And I 
remember thinking, is this ever going to like solidify? (S) Exactly. And then he, they ended up 
doing a newspaper sort of intervention, I guess, or a piece where they worked with - doubles in 
films right? And they had a screenshot it's going to be hard to explain, but I'm going to try they 
had a screenshot where it had both characters, the same actor playing both characters in one 
screenshot that they re-separated into two halves and then put in two parts of one issue of a 
newspaper that was a newspaper produced, in the city, that the show was being exhibited (J) A 
community paper. (S) Exactly, yeah. So, there were four venues ultimately where the show, The 
Closer Together Things Are toward two. And so, each of those four venues, you know, one was 
at the University of Waterloo Art Gallery so it was in their newspaper. And then it went to 
Sackville, Mount Alison University at the Owens art gallery and then the Saint Mary's University 
Art Gallery in Halifax. And then I think the final venue was the Southern Alberta Art Gallery in 



Lethbridge. And that was like 2017, 2018. (J) Right. So, the sort of conceptual curatorial 
uniqueness I would call it in that show is, that we, we never listed the artists alphabetically. We 
always listed them how they fit on this kind of continuum, this abstraction to figuration kind of 
relationship continuum that we had. So, the artists were always in this trajectory, always in that 
particular order. And then in the center, was this knot that Shannon was talking about? So even 
the catalog that we designed, you know, I think it was interesting that became the skeleton. (S) 
That you designed (J) That I designed. :) 
 
Shannon Anderson and Jay Wilson (13:07) 
(S) Right? As a designer, this is the other thing. This is sort of, of how we work separately too, is 
that, you know, you were the designer, I did a chunk of the writing, but then it ended up being 
like a sort of collaborative writing piece. And then I did the editing as an editor too and we had 
contributions from all of the artists as well. (J) Yeah. And even that, we kept taking this idea of 
collaborating and we did it over and over and over again. So not only did some of the artists 
collaborate Shannon and I collaborate - all the time, but we also collaborated with the Directors 
of the different galleries. Like for instance, when we, I remember going into a UWAG and we 
were working with Ivan Jurakic, and we were talking about colors and we went and picked the 
color of the vinyl out together. 
 
Shannon Anderson and Jay Wilson (13:55) 
It was like, he loved that part. It was like super great to work with him because he had a big 
influence about the way the colours work with the colors, for the catalog. Actually, we put 
together two similar colors, so there's like a, like a magenta fuchsia color and an orange together, 
which is a really unusual colour. (S) It matches your shirt today, which nobody can see, but it's 
pretty close. (J) Certainly does. So it's so those two colours are close together and those colors 
actually came from one of the artists. (S) Chris Klein. (J) Yeah. Yes. He took these pictures 
when we were doing studio visits and talking about things. So sorry, I'm going to backtrack. We 
asked all the Artists and any con any contributors, so all the Art Gallery Directors to give us an 
image of what they thought, The Closer Together Things Are ---an idea of nearness. 
 
Shannon Anderson and Jay Wilson (14:42) 
What would that be? Yeah, so we got all kinds of pictures from all over the place and I put those 
all on the inside cover so the cover would come off the catalog and be a poster. But, I remember, 
Chris Klein's were shots with his cell phone, through his fingers, looking at the sun. (S) Yeah. (J) 
And the colors. So, it would make like a, when you looked at these obstructions, they looked like 
they were an ombre that went from like orange to pink. And I remember thinking it's so beautiful 
it's coming from light, but it's also coming from us like the human beings in our hands and what 
that means. And so, I just translated those two colours to the colour of the book. So, it's really 
that nodding idea or the looking inwards, or like asking us to look further in was really kind of a 
premeditated, almost happenstance contradiction, but also a structuring device, which is really 
fascinating. 
 
Shannon Anderson and Jay Wilson (15:40) 
(S) And Chris Klein also wrote this email. That was beautiful. Cause I just re-read it this 
morning in preparation for doing this talk and it's fantastic. Actually, I will say that the whole 
catalog is really great. Like having not looked at it for a long time. You know, Rhonda Weppler 



and Trevor Mahovsky contribute like the bash shows poem. That's been translated a few 
different times. Like it stands up, I think, you know, my totally unbiased opinion. (J) It did. I 
remember discussing this because you know, sometimes curators have shows. They do things 
like, well, let's hire this writer or like, we'll get someone to like jet-in and talk about how great 
we are. And I remember talking to you a little bit about this idea of being near. So why don't we 
look inwards? (S) Yeah. (J) So even some of the contribution in the catalog is Shannon and I 
talking via email, which we took a sort of email correspondence and we kind of "essayed" it. 
 
Shannon Anderson and Jay Wilson (16:38) 
Yeah. If that makes any sense, (S) It took a bit of work to figure out how to make that actually 
happen. But reading back over it, I'm happy with how that, because I've never written anything 
like that before. And I liked that we kept returning to the concept and let it filter through every 
choice we made, which like gave you parameters for how you would structure the show. So I 
feel like we were being true to who we were as two people working together all the way through. 
(J) And it's a design principle, right? Like this is where, you know, because I'm an artist and a 
designer, like I struggle sometimes, or I get asked about how those two things go together. But 
here's a perfect example where, you know, design is always about limitations of structure of 
funds, you know, pallet all kinds of things. 
 
Shannon Anderson and Jay Wilson (17:27) 
So we sort of had this, this idea of this timeline and that became our structuring device. And like 
you said, it was in everything. It was absolutely every choice we made. (S) Yeah. (J) It's crazy. 
When you think about it, you can like bring everything back to that concept over and over and 
over again. (S) Yeah. (J) So, it's really interesting combination of art and design. (S) Yeah. And I 
think what happened for us is that, you know, it was a bit of a testing ground. Like you seem to 
work well together, you know, we don't really know each other too well, you know, let's do a 
show together and then start traveling and going on planes together and like staying at hotels and 
it was, it was fantastic because you like, you test that relationship, you know, it doesn't actually 
really works really well. And I think we had a mutual, like appreciation and surprise to say, this 
actually is great. 
 
Shannon Anderson and Jay Wilson (18:18) 
Like, let's keep doing this, this isn't just a one-off opportunity. So, then I think after that show 
wrapped up, we decided to, you know, let's be a formal, you know, let's be Anderson Wilson 
Projects. Like let's be a collective. (J) We were going to be called. We had some difficulty "Road 
Trip" because we did a lot of our curatorial ironing things out, or I don't know, like sometimes it 
was over lunch or, but a lot of times it was in the car at different venues. (S) Yeah. Yeah. Cause 
we would do a lot of studio visits together. And that also became an expansion of what we did as 
curators is, you know, as we, as this show wrapped up, what do we do next? Let's start seeing 
artists and we didn't even know what our next concept was going to be. It grew up really slowly. 
 
Shannon Anderson and Jay Wilson (19:07) 
(J) And it grew out one of the things that this is the thing that always amazed me because I tend 
to be a person where I'm the path of least resistance and Shannon is very much the, "no, this is a 
good idea" when I'm ready to abandon it. One of the things that works is you kind of talk me 
back into it or off the ledge or whatever that is. I'm reactive. You're more contemplative. So, I 



really, really appreciate that but I remember we started with Barbara Hoba. And she installed the 
show at UWAG "The Closer Together Things Are", so should we hadn't even seen her work. I 
think you had seen it a little bit. And it was also at Olga Korper Yeah. And you know, full 
disclosure. I wasn't like super into it. I remember kind of being yeah you know, and then 
Shannon said, well, I think we should give it a try. 
 
Shannon Anderson and Jay Wilson (19:59) 
And so we went and did studio visits and as soon as I got in the studio and started talking to her 
with Shannon, it was like, oh, like you taught me not to dismiss things. And we actually went 
back, I think two or three times, like we kept going back to the studio and this was before we 
even really knew what work we loved or where we were going. (S) Yeah. Yeah. (J) I really 
appreciate it you know, I'll say this on the air that you pushed me to you know, sometimes as a 
designer, the bad side is I can make snap decisions about things and go, yeah, that's good /that's 
not, so I really appreciate the long view that we took on that. (S) Yeah, well, I think it's mutual. I 
think I make my own, I may be not as vocal right? But I'll also see things and that's something to 
that or whatever, right? And it, and I think what's fantastic about a collaboration, any 
collaboration if it works well. And like, I think ours does is that you have to justify your snap 
decisions. Like I have to say why I, don't, why I'm not interested in that or I have to hear you out 
about why you are and we have to be willing to change each other's minds. And we do that all 
the time. And I think that's how we got, like if I go through, because we haven't actually 
mentioned who the artists in the closer together things are. So, I'll just say like in order of 
Kathleen Hearn with someone who's working in the well Eve Trombly with someone whose 
work, I think I knew a little bit more first right. Laura Letinsky, we both knew her work fairly 
well. That was like a shared, a shared love. Mike and Dave, we talked about, Micha and Roula, 
Rhonda and Trevor. Obviously, we knew from having worked in the jury previously and also 
just, you know, in general, knew about their work and loved it. Luke Painter, that was you 
introducing me to his work. Chris Klein and then Roula again, because she had her own work in 
that show too that was independent of her collaboration with Micha and I think we both. (J) And 
there was other artists in there that we took out. (S) Yeah. Yeah. We built it over time and we 
flipped things around. So we had kind of had that testing ground of introducing each other to 
different artists who we might not have normally chosen to curate. And that's what a real 
collaboration is supposed to be about I think not being of the same mind and doing the same 
thing all the time. (J) Or matching things or, you know, it's, it's a very interesting it's, it's a, I 
don't know, it's a wrestling match. (S)Yeah. (J) We really do wrestle over things. You know, we 
have good arguments and discussions about virtually everything. (S) Yeah. (J) It's really 
awesome. (S) Yeah. And I think that's what I love about it is. And that's why I would say to you 
sometimes, no, we should keep doing that because I had already tested everything out on you, 
right? It wasn't just me anymore. And that's why like, I would never say probably half the things 
I say that are so great about what we do together. If it was just me, that's not my, that's not how I, 
how I worked it because it's us, then I can say no, no, it's, it's going to be great because if you 
like it and I like it, then it's great. 
 
Shannon Anderson and Jay Wilson (23:13) 
So we eliminate, we eliminate a lot of things along, along the way. (J) Okay. So, let's now talk 
about if you were okay with this, talk about our next project. (S) We'll give us a sneak preview of 
what's coming. (J) So how did this one start? I'm trying to think both Barb, you talked about the 



studio and then like a lot of other studio visits, just figure it out. (J) It's really studio driven. We 
just had a bunch of artists that we thought were interesting and or that we sort of have knew, but 
a lot of it was like, I would say like, I'm going to pat myself on the back or ourselves that we 
really did the legwork on this one. We did a lot of studio visits. (S) Yeah, we did. And we spent a 
lot, we really waited a long time before we tried to figure out who we wanted to work with and 
why. 
 
Shannon Anderson and Jay Wilson (24:03) 
(J) And it started off, I think we want to do something about type or words. (S) Yeah. There was 
a "Beyond Words". It was like a title that you didn't like at all. (J) Even as a working title - that 
was a good one because like even saying it was like ----yuck. So, the great thing was I do 
remember when we came up with no, we went out for lunch. Yeah. At a studio visit. We were 
talking about it. And then you came up with this idea, which I think is a stroke of genius. It was 
really beautiful. So the next show, if I can talk about it a little bit, it's called "The Further Apart 
Things Seem", so what's really great about that is it's a sequel in some ways. (S) Yeah, it's a 
bookend. (J) Yeah. It's "The Closer Together Things are the Further Apart Things Seem" and 
you have to realize that it's actually not really a sequel. 
 
Shannon Anderson and Jay Wilson (24:56) 
It's only really a sequel in, in like in words as in that sentence and how they relate. But the 
conceptual idea that really has nothing to do with the ideas of nearness that were in the first 
show, it's more about ideas of resistance and how things can, how people have to carve out their 
own space or how they have to react to other things. So, it maybe has a bit of a distancing quality 
in it. (S) Yeah. It's about finding a space that works between things that seem irreconcilable in 
some ways, that are polar opposites and finding that fruitful ground in between and how you 
make things that you don't think can work together, work together. (J) But I love that. It sounds 
like a sequil like to me that's so, genius. (S) I remember getting really excited that day and I 
wrote the whole thing, the whole concept one morning and I was so excited because it all clicked 
all of a sudden. It totally makes sense. I have to call Jay I figured it out. It was like figuring out a 
math problem or something. (J) Because we had stewed over that for a good year and a half, two 
years and going through these names and we were just kind of like, you know, it's really not 
working. And the other one, the other show, we sort of had a core that we could add to so we 
never had that kind of anxiety about like, what is this going to be? We knew we were going to 
work towards something, but this one, not only were we trying to get the name, but we were also 
trying to sort of come up with what the conceptual tie was or, you know, there's a whole bunch 
of moving parts. So suddenly, you know it coalesced for you. 
 
Shannon Anderson and Jay Wilson (26:33) 
(S) And I think that came out of trust a little bit in the process because I don't think we would 
have, normally we wouldn't have started that way. We didn't start that way. The first time we 
knew exactly what the idea was. So, you know, maybe it wasn't the smartest way to get going, 
but it was just us moving forward, right? I think it's, you know, there's something to be said for 
moving things along in a process without fully knowing where it's going to go and just trusting 
that you're going to get there at some point. (J) Yeah. For sure. (S) Figuring things out along the 
way. (J) Yeah, so maybe, should we talk about the artists? (S) Well maybe we...just, you know, 
check out our website (laughter) and we'll update it as things move along. But I think we have a 



pretty good group of artists now...we have some galleries on board ...next year. It should be no? 
(J) right? Yes. (S) I think we're the plan is, but you know, we're also like what we'll talk about 
next too, is that we're living in this, you know, pandemic right now and you know, our plans that 
we had pretty far along the way and our galleries are still on board, but you know, things keep 
shifting and I think now we're in a place where, I mean, the show would have happened this year. 
(J) Right. (S) But I think it's going to happen next year. (J) Right. (S) It should happen right? 
Yeah. And so with, with COVID one thing that's interesting is that we so, well, one thing is we 
got an Ontario arts council grant, which is really awesome. Thank you. The Ontario arts council. 
(S) And they gave us, I should just say, because I want a you're right. We wanted to mention 
them for sure, because they also supported us with a touring grant when we tour The Closer 
Together Things Are to those for venues, which I don't think we could have pulled-off otherwise, 
cause it we really, we did a lot of independent work on that. And then they supported us with a 
research grant for this new show. (J) Which is great because we actually got that as a collective 
so it kind of solidified what we were doing. So, one of them is the research of this "The Further 
Apart Things Seem", but also there's the web development component. So, when COVID hit, we 
couldn't really do a lot of the traveling, but we could work on the website. So, I'm really proud to 
say that we designed our website. (S) You designed the website. (J) I'd never done that before. 
Yeah. Strangely, I also turned that into a class assignment in my design 3 class, they all did a, all 
my students did a Wix website. 
 
Shannon Anderson and Jay Wilson (28:49) 
So my educational stuff sort of influences the way Shannon and I worked together. But it was 
great to develop the website because it has a blog component. We can sort of think through 
things on the website. We can visualize them together, even if you're just using like gallery 
widgets on Wix, you still get to see everything, which is really, really nice. We had to kind of 
come up with like a wordmark. So, it kind of made us think about like, you know, you know, 
who are we together? What does that look like? You know, silly things like whose name comes 
first, why, what color do we use? All those things that were, you know, you can see like this is 
like three or four years and we're kind of like working through all of that, which you would think 
that that might come first, but it actually came way, way later. 
 
Shannon Anderson and Jay Wilson (29:35) 
But the other great thing on the website is that we can talk about our third curatorial idea, which 
is book club. (S) Which became an idea once we decided to do a website right? And we're going 
to try to figure out how do we populate this website? (J) Like one project we had done one 
coming up and then I can remember, I think I said to you, like, we should put book club on this. 
Yeah. (S) That was, that was your push, right? (J) Yeah, which is weird because book club is 
Shannon's push because Shannon's the reader. (S) Ah, am I? (J) Well, you've turned me into one. 
(S) Okay, all right. See, I would argue that though, because I always felt like I had, I had, you 
know, because I'm an editor has been so much time reading other people's writing really deeply 
that I, I had thought that I didn't have a lot of time left for things like just actually being a reader 
fiction work. 
 
Shannon Anderson and Jay Wilson (30:26) 
And so I think it went again, I think it went kind of both ways, right? That we maybe both had an 
interest in reading, you know, even from the get-go, if you see our catalog for the close together 



things, are, it talks about our first book, To the Lighthouse by, Virginia Wolf. So everything we 
started to do was from reading. (J) So that, that came from I think in a way, was it Eve 
Trombleys work came before that? Or was the reading come first? I think the reading might've 
come first. I don't even know why we read, see that. And that's how the essay starts. Why did we 
start reading To the Lighthouse? (J) Yeah. Because I've never read any Virginia Wolf before in 
my life. I think, you know, typically I can be a little bit you know, I'm very tangential and I'm a 
very spontaneous thinker sometimes like, I'll think, oh, we should read this and then I forget why 
we should even read it. But I, I remember something about it. It sounded like even if you think 
about the title, like this idea of like moving towards something that's over there, it's like beacon, 
and we're going to, we're going to trust and we're going to head for that beacon. (S) Right. (J) So, 
we read To the Lighthouse. I remember both of us being like both confounded. I remember 
liking it, but I remember being like in heated discussion with you about like, what am I reading? 
You know? Cause it's elliptical and... (S) Yes...yeah. (J) Not necessarily, like he said this, she 
said that it's quite convoluted in that way. (S) And quite contemporary in some ways. (J) It's kind 
of amazing. It started off book clubs. So, we started to keep track of all the books we read. And 
then if you look on our website, we talk about how we use book club as... so it's a true two-
person book club to Shannon. and I, we use it as a kind of curatorial tool, so it's not just research 
it's more of an idea of sharing, like a shared head or airspace like that we in some way are 
thinking about a similar idea ----all the time. And we also use it as like a, it's a bit of a tug-of-war 
like, you know, we went through the section where we were reading all about a very specific 
thing. And I remember saying Shannon, I can't, I'm really tired of reading about that. And then, 
you know, then we would switch to something else. Or sometimes we read one book and we'd go 
to the next book and it's like, wow, those two books are like extremely jarring together or wow 
these books are super similar, you know, they're almost like, I can't remember which one was in 
which. 
 
Shannon Anderson and Jay Wilson (32:48) 
What happened in what, you know? (S) Yeah. And then I think what's great is that we have this 
shared, you know, we're building this shared set of literary references so, that's rare to be able to 
say, you know, if we're working together on as we're working together on our character, our 
practice today, well, this reminds me of that, that part of that book. (J) Yes, yes. (S) Right? We 
actually have and, I think it's like maybe we're up to 60 books now? (S) 75. (S) Oh my God. 
Really? (J) Since 2015. So, I was talking to a friend, last night, and she was saying to me like, 
what are you reading now? I said, well, you just go on the website. They're all there. And I 
update them as I finished or we're reading them. (S) Yeah. (J) So, we just finished or you haven't 
quite finished it. Have you finished? (S) Pew? That's done this weekend. I got, I got behind. So, 
we don't always, we almost always read in tandem sometimes like to the page. Right? You'll see, 
like I'm 34, I'm on this page. I'm like, so am I, how did that happen? But right now, like 
sometimes when we, we're not like I have to catch up because you're ahead of me on a book (J) 
So we're reading, we've read all of Catherine Lacey's books and part of the reason we're reading 
pew is, so we read a book called A Woman is No Man. (J) And I'm going to forget the author. 
(S) I'm going to forget the author. (J) It is on the website. Yeah. And it's about a Palestinian 
family that comes over to America. So, it's about that certain sense of religious upbringing, 
oppression, arranged marriages, things like that. Then someone told us about the New York 
times it's called the T book club. So, it has all these quintessential American most important 
American novels of the last century. So, we read James Baldwin's Go Tell it on the Mountain. 



And that has a lot to do with, I mean, he's a queer activist was a queer activist, but you know, he 
talks lovingly for extended periods in this book about his Southern Baptist upbringing. So it's a 
very Catholic book that way. (S) Very different from anything we've read before, I would say in 
terms of the focus on God and an older book, like we tend to read, like we're sort of not being 
true to, To the Lighthouse we've read and James Baldwin- yes. But like most of what we read is 
like very current. (J) Very current, like last three or four years. (S) Yeah, yeah, yeah. For sure. 
Like, yeah. Or just out that year kind of thing. 
 
Shannon Anderson and Jay Wilson (35:26) 
(J) But we read this one and what's cool about it is then you can go into the New York times T-
Book Club and they have these great speakers talking about why that book's important to them 
and also articles in the New York Times. So, we have this sort of follow-up research that we can 
do ourselves. And so, so then I look after my ninety-year-old mother, I was driving out to my 
mom's place, which is about 20 minutes away from my house. I was listening to Eleanor Walktel 
on the CBC and she was talking with Catherine Lacey. I was like, put the car in the ditch. Cause 
I think Lacy's on. Cause I'd read, you know, Shannon had read three of her books. So, she was 
talking about Pew and in it, Catherine Lacey is an atheist, but she's writing about religion. So, I 
was like, Shannon! You got to listen to listen to writers and company. It's fantastic and I said, I 
think this would make a great third book to read in that trilogy. So, we ended up getting these 
kinds of self-curated trilogies. (S) Sometimes we do kind of, we definitely have a curated club 
don't we? Like, it does not always sense. It's doesn't always make a lot of sense. (J) Remember 
when we read A Little Life and then right after that, what we read after that, but it was like really 
intense and it was like super jarring. (S) Was it heavy? (J) I'd have to (S) go back to the website. 
(J) Anyway. The great thing about book club is that it's ongoing and COVID had nothing to do 
with it. Like it's this one curatorial thing that in the website that we could work on that I feel like 
it hasn't stalled. In fact, it's everything else has kind of moved, you know, part of the Red Sea a 
little bit. And let's let the book club try to through in the middle because you know, we could just 
do that at our leisure or as a workforce. (S) And it's the thing that we can keep talking about that 
we can keep experiencing. You know, we, we, we watched digital talks together. You know, we 
watched talks on-line together, but we really make a point. You know, we don't have a formal 
talk about each book we read, but we certainly don't let a book go by without talking about it. 
And there's been some, you know, we get probably through, I don't know if I can do this. (J) We 
almost bailed almost. It's been two in the last say three months where, I remember, the first one 
you were like, okay, if I have to read about this guy going through the desert over and over 
again, like, I don't know, I can't really take it. And then I was, I was like, yeah, I don't know if I 
want to read about a Sunday morning service over and over and over, you know, we have 
different things, right? And then, but we sort of check in again and I'll say to Shannon, you know 
what? Just hang in there. Yeah. You know, there's something in there that we can that we value. 
(S) Yeah. And I think that's like, we approach those books the same way we approach our 
curatorial practice. We push each other, like you were saying, you know, like I'm going to be 
really working hard to catch up with you on that book this weekend, because I know you're 
ahead. (J) Cause I'm done. (Laughter) 
 
Shannon Anderson and Jay Wilson (38:18) 
(J) I actually finished it at breakfast, so. (S) Okay, great. (J) It's short. (S) Okay. So, I'll be 
reading that all weekend. It's like, there's like this weird, it's not competitive, but it's sort of like, 



it's not competitive, but you want to keep up too, right? Like it's not to put the other person 
down. (J) But let's just say that you're not behind because you've read, she read another book that 
I didn't read that wasn't part of book club. (S) Right. That's true. (J) So, it's not like you're 
behind(S) I have to catch up, I have to read something else. Something else is on the list, but it's 
a fascinating, you know, it's a fascinating kind of, it's like a think-tank and it permeates the rest 
of my life. Other friends I'm talking to you know, say, oh, like I'm and I'm always reading 
something. So, it was like, oh, I'm in this kind of phase right now. And it connects to the 
curatorial part, in ways that it connects to what we did, but also what we're working on and in 
some ways it influences that. But then also it's pushing me, you know, if you're an artist and I 
always think about this when you put stuff up in a show, by the time you put it up in the show, 
you've lived with it for years - usually. And you're already on to the next thing, it's funny, like as 
an artist, it's that experience is very like "accordiony". It expands and then it shrinks because you 
know, you put it up in the gallery and then people want to start talking to you about, and you're 
like, well, I'm not even thinking about that anymore. I'm like, three projects on so what's great 
about book club is it can telescope that way. And it's you know, can telescope in many different 
ways, like if it looks backwards at the present and forward, and I think that that's a real, in some 
ways, even though it seems peripheral, it's core to the way we curate. And I think even that it's 
about words and conversation a lot of time and the way we talk in the car, you're talking in your 
garage, you know, we were excited to do this podcast because it was verbal. (S) Yeah. True, true. 
We don't get, we don't get to see each other anymore. It's been a long time. Like we haven't been 
in the same room. (J) Right! (S) Since I don't know, when right? So, it's, you know, so it's, it's all 
about trying to keep a connection going when you're so limited. We have our Instagram account 
too. Like we've been sort of slowly building that and we put our new books, most of the new 
books on that and the talks were listening to (J) And the other good thing about COVID is we get 
to turn into a lot of artists talks. So a couple of weeks ago I listened to an excellent one. 
 
Shannon Anderson and Jay Wilson (40:46) 
I'm just going to look at my notes here --- it was Justine A. Chambers and Laurie Young. They 
did a dance piece together and they're a curatorial team. What do you call it? They are a 
choreographic team, and they started off their discussion at Oakville Galleries about this 
performance they did called 100 More. It's a fantastic act of resistance, repetitive duet with these 
two women that worked together. But at the beginning of their topic, it actually said that they 
loved each other. And I thought, wow, here I am listening to something, you know, kind of an 
academic thing about -- like a practice that they're doing together. And it actually is grounded in 
this mutual respect for one another. And the piece, sort of aligns with -- well you know I'm a 
little bit of a frustrated performer so I'm always interested in anything to do with it if it’s kind of 
"amateury" or "performancy". Not that they're amateurs, but that has an improvisational sense to 
it. And in this dance all the act actions are derived from gestures that are from resistance. So, for 
instance, the artists spoke about never letting their hands go below their shoulder height. (S) 
Wow. Huh. (J) Right? Which is such a, like kind of basic almost like such a practical thing, but 
the idea of having your hands in the air, both of these artists are of color. Right? So, it has so 
much to say about just that that limitation is so beautiful, you know, and, I think the way we 
listened to things, the way we pick up on collaborative ideas comes back into our practice. (S) 
And I think, well, that one is, I didn't catch that one. I can't remember why, but it is available as a 
recording now. 
 



Shannon Anderson and Jay Wilson (42:40) 
So I am going to listen to it. (J) It's fantastic. (S) It's not the same as watching it while all that's 
happening. (J) And just a plug for it. They show there, they showed like the score, which is 
incredible. If you're not a dancer to see how dancers put things together. And also, they show a 
snippet from the show only about five minutes, but it is riveting. I cannot wait to see that thing 
when we're back in the theaters. (S) Fantastic. 
 
Speaker 1: Troy David Ouellette (43:01) 
I want to thank you for listening as we looked at the work of Anderson Wilson Projects. What 
intrigued me about their working process was how they used fiction as a way to conceptualize 
and generate ideas. Using digital means also creates an environment where collaboration, in 
terms of writing and design, is made possible even through the pandemic. I enjoyed hearing them 
talk about their exhibition “The Further Apart Things Seem” and it’s not often you get an inside 
look at how these projects come about. As a collective they draw on each other’s strengths. At 
this juncture in the pandemic they found common ground pushing boundaries and finding 
positive outcomes to problems in an uncertain world and it seemed to me that they use this 
working process as a kind of rhizomatic learning where they react to changing circumstances 
rather than having a specific goal in mind. Paraphrasing Shannon in the conversation is “What’s 
fantastic about a collaboration – any collaboration if it works well… is that you have to justify 
your snap decisions… and you have to be willing to change each other’s minds.” When speaking 
about how their ideas are generated through reading, Jay referred to bookclub ---by 
saying…”What’s great about bookclub ----is that it can telescope in many different ways it can 
look backward, to the present, and forwards, and I think that even though it seems peripheral, it's 
core to the way we curate.” If you want to connect with some of the projects Anderson Wilson 
have been working on, please follow some of the show notes and links provided on the Media 
Art Other website. I want to again, give a shout out to you, the listeners, for taking the time to 
listen to the accomplishments of Anderson Wilson Projects. Join me next time as we investigate 
the work Sarah Cook, a Curator, Writer and Researcher, based in Scotland. She is Professor of 
Museum Studies, in Information Studies, at the University of Glasgow and I look forward to 
listening to hear her speak about some of her curatorial projects. If you enjoyed this podcast, and 
would like to help support the podcast, please share it with others. Until next time, stay safe. 
 


