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Abstract

Nietzsche employed metaphors frequently throughout his works. This is

especially true in Thus Spoke Zarathustra. Although this is often aesthetically pleasing,

it can be very difficult for the reader to understand the nuances and interconnections with

the various metaphors. This is generally considered one of the main drawbacks of Thus

Spoke Zarathustra. While it is beautifully written in a style that is incomparable today,

much of what it is attempting to communicate is lost on the reader.

This thesis explores Uie connection between the metamorphoses of the spirit and

the seasons in Thus Spoke Zarathustra, with the camel spirit corresponding to autumn,

the lion spirit with winter, the child spirit with spring, and finally the Overman with

summer. Although the Overman is not included among the three metamorphoses of the

spirit, it will be argued that the Overman is a separate metamorphosis and must not be

conflated with the child spirit despite their similarities. While Thus Spoke Zarathustra

will be the primary text used, Nietzsche's other works will be employed to demonstrate

that this connection between the metamorphoses of the spirit and the seasons runs

through much of his thought.

By demonstrating how the seasons are used in Thus Spoke Zarathustra, a deeper

understanding of the work will be revealed. Further, this thesis will demonstrate that it is

an intentional connection, and not merely coincidental or something that has been

constructed and imposed upon the work.

Bringing this correspondence between the metamorphoses of the spirit and the

seasons to light will result in the need to rethink particular notions of Nietzsche's

philosophy. The most apparent involves the Overman and the process of overcoming.

Although the Overman has often been viewed as "the end" in the cycle of

metamorphoses, it will be argued that this is not the case. The typical interpretation of

the metamorphoses of the spirit regard it as a linear progression; however, it will be

shown that the metamorphoses of the spirit is cyclical with the camel, lion, and child ,

spirits endlessly repeating, much like the seasons.
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Introduction

The use of metaphors is common in philosophical works, but what is their

purpose? Is it not easier to be direct instead of dealing in vagaries that could be

interpreted in a myriad of ways? While getting to the point may make it easier for the

reader, this is usually not the case for the writer. Readers want writers to say exactly

what they mean in as clear and precise a maimer as possible, and do not want to decipher

cryptic meanings hidden within walls of text. Although most writers want to convey

their ideas in such a manner, they often find that it is not as simple as they would prefer.

Nietzsche expresses this sentiment, writing: "Even one's thoughts one cannot reproduce

entirely in words" (GS, §244, 215). If the author cannot reproduce their thoughts entirely

in words, what good are words? It is this quotation by Nietzsche that reveals the purpose

ofmetaphor. Writers employ words to impart their ideas to the reader, just as artists

employ a paintbrush to express their ideas. Artists can commimicate their ideas to their

viewers without resorting to words; in fact, their work transcends words. It is not •
' i -..

necessary to speak Italian in order to understand the works of Michelangelo or Leonardo

da Vinci. If a picture is worth a thousand words, then words are worthless in describing

it. Is it not easier tojust look at the picture? And thus, the purpose ofmetaphor is

discovered. Writers know that they can never adequately explain their ideas to the reader

through words alone. However, they know that pictures can succeed where words fail.

Some philosophers find it difficult to explain their ideas sufficiently through exposition,

and therefore, it is necessary to rely on metaphor to aid their cause. By employing

metaphors, philosophers appeal to mental pictures in order to express their thoughts.

Unfortunately, the drawback with metaphors is that they are never precise in their
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meaning. A picture is worth a thousand words, but which words do philosophers have in

mind? This is especially true in the case of Friedrich Nietzsche. Walter Kaufinann

expresses this sentiment writing, "Plato wrote so dramatically that we shall never know

for sure what precisely he himselfthought about any number of questions. And

Nietzsche fiimishes a more recent and no less striking example" (Kaufinann, p.l). Like

metaphors, whether this is the mark of good philosophers or a bad, is open for

interpretation. .. •; ?, .* . ,,

Nietzsche, like many philosophers before him - and since - employed the use of

metaphors in his writing. This is most evident in Nietzsche's Thus Spoke Zarathustra. In

fact, the entire work can be considered a continuous metaphor consisting ofmany

different metaphors. The interesting thing about Thus Spoke Zarathustra is how well the

different metaphors work together. Not only is each metaphor capable of standing on its

own, but they become even deeper when connected with the other metaphors. It seems

that an individual could pick any metaphor at random, and be able to relate it to countless

other passages in the text. It is as if each sentence is a piece from different puzzles.

When putting the puzzle together, one cannot help but doubt that there is any underlying

cohesiveness to it. However, when the puzzle ofrandom pieces is completed, one is

astonished at how well the pieces fit - as if the random pieces were designed to fit that

way. The problem with this viewpoint is that while certain metaphors fit very well

together, it is not clear whether Nietzsche actually intended these correlations to be

drawn. Are these parallels a sign ofNietzsche's genius, or are they just coincidences - an

interesting consequence of his writing style? Is Thus Spoke Zarathustra the Rorschach

test of the philosophical world, with readers projecting their own correlations between the
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metaphors on it; or is Thus Spoke Zarathustra intentionally filled with these correlations

- a game of wit being played between Nietzsche and his readers; with the writer trying to

show how clever he is by pretending that he is not, and the readers trying to show how

clever they are by making the correlations between metaphors appear obvious?

Nietzsche may have preferred exaggeration to subtlety; but at what point does subtlety

become exaggeration?' "X. >' ' • ^ ,> ,
>. j

The purpose of this thesis is to examine one such connection between two

important metaphors; namely, Nietzsche's use of the seasons and the metamorphoses of

the spirit. Nietzsche describes the seasons and their characteristics in the same way that

he describes the metamorphoses of the spirit. In fact, it will be demonstrated that the

metamorphoses of the spirit, and the corresponding seasons, are very similar with

Nietzsche's use of the seasons involving many of the same ideas that make up each

metamorphosis. Of all the metaphors in Thus Spoke Zarathustra, the metamorphoses of

the spirit are the most important since the goal of becoming the Overman is based

entirely on self-overcoming. Due to the importance of the metamorphoses of the spirit,

there is not an absence of scholarly literature concerning it. While it is possible to find

information on most of the metaphors in Thus Spoke Zarathustra, there is one topic that

displays an astonishing lack of discussion, namely, the seasons. For anyone who has read

Thus Spoke Zarathustra and delved into it, there is very little fluff. It appears as if every

word is important to the whole of the work, and serves a purpose; words and phrases that

appear in the Prologue reveal new insights in the later sections. To dismiss words or

references as unimportant is a mistake. Unfortunately, this seems to have occurred in

' Nietzsche wrote in The Will To Power that, "All essential demands must be made with a brutal clarity,

i.e., exaggerated a thousandfold..." (WP, §237, p.l37).
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regard to Nietzsche's use of the seasons. However, Nietzsche's use ofthe seasons in

Thus Spoke Zarathustra does serve a purpose and is more than mere dramatic narrative.

By relating each season to a corresponding metamorphosis, Nietzsche is able to

emphasize a return to the earthly. f ,- !> , \ «. »:oi^ v, .

For the purposes of this thesis, the metaphors will be examined in the order that

the metamorphoses occur, with the camel being associated with autumn, the lion with

winter, the child with spring, and the Overman with simmier. Finally, each section will

follow the same format in order to avoid confusion and to demonstrate how well the

metaphors ofthe spirit and the seasons fit together. - -.^ • : .-•• n i . . ,;

The first chapter will explore the connection between the metaphor of the camel,

and Nietzsche's use of autumn. The camel spirit will be examined first, with close

attention being paid to the description that Nietzsche gives of this metamorphosis ofthe

spirit. The desert will also receive an in-depth analysis since it is the place where the

camel spirit speeds to. The examination ofthe desert setting will also include a

discussion involving the characteristics that make the landscape a desert; namely, the lack

of water, the abundance of sand, and the intense heat ofthe sun. Throughout the course

of this examination, the autumn season will be related to the various metaphors in order

to demonstrate the coimection between the metamorphosis ofthe camel and the autumn.

A brief, but important, examination of the eternal return and the spirit of gravity will also

be addressed since both concepts are important for the following chapters.

Chapter Two focuses on the coimection between Nietzsche's use of winter, and

the metamorphosis ofthe lion. The lion metaphor will be examined first followed by a

discussion of the desert setting. Although the desert will be examined in Chapter One, it
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will be discussed in relation to the camel spirit, while the desert will be examined in

regard to the lion spirit in Chapter Two. The characteristics of winter (viz., the lack of

simlight, the 'death' of nature, etc.), and how they are related to the lion spirit will be

discussed next, along with the theme of nihilism. Finally, an examination of the section,

"Upon the Mount of Olives" will cement the connection between winter and the lion

spirit, by demonstrating the parallels between these two metaphors.

In Chapter Three, the child spirit and spring will be examined. After an

examination ofthe child spirit and its characteristics, Nietzsche's use ofthe spring season

will be discussed in a similar manner to the metaphors ofautumn and winter, in order to

demonstrate the connection between spring and the child spirit.

Chapter Four is concerned with Nietzsche's use of the summer, and its connection

to the Overman. The first problem that will be addressed is demonstrating that the

Overman is a stage of the metamorphoses, even though it is not included in the section,

"On the Three Metamorphoses." The characteristics of the Overman will then be

examined, and a distinction will be drawn between the child spirit and the Overman.

Following this discussion, the summer will be examined in conjunction with the notions

of the 'Great Noon,' the phrase, 'It is high time!' and the association of the Overman with

lightning. Finally, the section "On the Rabble," from Thus Spoke Zarathustra will be

examined, since it suggests that Zarathustra draws a correlation between the Overman

and the summer.

Chapter Five will address various questions that have been raised throughout the

earlier chapters, in particular, the movement through the metamorphoses of the spirit and

how it relates to self-overcoming; why the metamorphoses are important for the
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individual's attempt to become an Overman, and whether it is possible for the Overman

to stop being an Overman.

It will become apparent that there is a correlation between the metamorphoses of

the spirit and the seasons. In fact, it will be shown that the seasons can be quite

significant in the interpretation ofNietzsche's philosophy. Not only are they present in

Thus Spoke Zarathustra, but Nietzsche uses them throughout his other works. By

keeping the seasons and their corresponding metamorphoses in mind, sections such as

"The madman" (GS, §125, 181), take on a much deeper meaning as will be demonstrated.

Whether Nietzsche intended the seasons to deepen the meaning of his philosophy is

unknown; however, it seems more than mere coincidence as this thesis will make

apparent. .i^:. ..-Iw l-.v^ -t. -.,. -
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Chapter 1: The Camel and Autumn > j.

1.1 Autumn as the Beginning > v»^ >

The first question that will be addressed in this section is: 'Why is autumn the

starting point for the seasonal cycle?' Could not winter or summer be considered the

starting point, instead of autumn? According to Nietzsche, it is autumn that signals the

beginning of change. Zarathustra first refers to autumn as the commencement ofchange

in the section, "Upon the Blessed Isles," in which he says to his disciples: "Thus, like

figs, these teachings fall to you, my fiiends; now consume their juice and their sweet

meat. It is autumn about us, and pure sky and afternoon" (Z, "Upon the Blessed Isles",

p. 197). Zarathustra associates his new teachings with the fig. The fig, while bearing a

first crop in spring, also bears a crop in autumn. The figs mentioned by Zarathustra are

borne in the autumn as he explicitly states. Zarathustra' s teachings are ready to be

consumed by the people, and they designate the moment at which change is now ,i

possible. Thus, the cycle of change is initiated by Zarathustra' s teachings; his teachings

become ripe in autumn which marks the begirming ofchange, explaining why autumn is

the starting point for the cycle of change.

This conclusion can be supported by examining how the camel spirit and autumn

correspond to each other. In the section, "Upon the Blessed Isles," Zarathustra gives a

speech that begins with him speaking about the autumn before turning the focus ofthe

speech to God. Zarathustra presents an argument that God is merely a conjecture; a man-

made creation. Since God does not exist, something new must be created; a new goal

must be established, that goal being, the Overman. The camel is the first stage of the

metamorphosis that the spirit must undergo. The main characteristic of the camel spirit is
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that it burdens itself with otherworldly values and beliefs. Eventually the camel spirit

will overcome God's values and beliefs, but it must first take them up as its own burden.

Thus, the camel spirit is the beginning of change. It is the first step toward the new goal

of the Overman. Although this new goal appears to require a pious turn, it is necessary

despite appearing contradictory to the new goal. The main point of this section in Thus

Spoke Zarathustra, is that it signals the turn from God to the Overman. Zarathustra states

why God is no longer the goal ofmankind by saying, "God is a thought that makes .

crooked all that is straight, and makes turn whatever stands" (Z, "Upon the Blessed n .

Isles", p. 198). God is no longer an acceptable goal for mankind because it perverts the

thinking of mankind; it makes everything that is weak and repulsive about man into

virtue, while turning man's virtues into vice. Further, just as the camel is the starting

point of the metamorphoses, Zarathustra gives this speech concerning the turn from God

to the Overman during the autumn. As Zarathustra states: "The figs are falling fi-om the

trees; they are good and sweet; and, as they fall, their red skin bursts. I am a north wind

to ripe figs. Thus, like figs, these teachings fall to you, my fiiends; now consume their

juice and their sweet meat" (Z, "Upon the Blessed Isles", p. 197). Since Zarathustra'

s

teachings are now ripe for consumption in the autumn, it is possible for the spirits of his

disciples to begin their metamorphosis into camels; his teachings signal a new possibility.

Because Zarathustra' s teachings aim to bring about the Overman through the , - 1
,- h,

metamorphosis of the spirit, autumn can be viewed as the camel metamorphosis, since

they both correspond to the beginning of change. . .
-.

This suggestion is echoed by Stanley Rosen in The Mask ofEnlightenment. In

response to this section, Rosen writes: "Bursting ripeness, autumn, afternoon, fiuit falling
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into one's hands, nourishment without effort; these details suggest that we are at a crisis

or turning point - and even more, that we have already taken the turn" (Rosen, p. 140).

Autumn is also viewed as the beginning of the end ofthe year. It signals that the current

year is ending; but it also precedes the New Year. Further, autumn is the season when »

plants begin to die, and animals start preparing for hibernation; nature begins its yearly

decline. Thus, it would appear that autumn is the starting point for the rest ofthe

seasons. It is the time when Zarathustra's teachings have become ripe and can now be

spread amongst the people. Thus, the autumn corresponds with the metamorphosis of the

camel since they both mark the beginning of Zarathustra's teachings. ^
;< ' .. '*\-^itt fh-

1.2 Characteristics ofthe Camel Spirit

As previously mentioned, while autumn is the first in the cycle of the seasons, the

first metamorphosis ofthe spirit is that of the camel. Zarathustra begins his description

of the metamorphoses by saying:

Of three metamorphoses ofthe spirit I tell you: how the spirit becomes a

camel; and the camel, a lion; and the lion, finally, a child. There is much
that is difficult for the spirit, the strong reverent spirit that would bear

much: but the difficult and the most difficult are what its strength demands
(Z, "On the Three Metamorphoses", p. 137).

This comment reveals two things about the camel spirit. The most apparent is that the

camel spirit desires to carry what it, and others, consider difficult. The second revelation

is that the camel spirit is a metamorphosis from something else; and is therefore not the

starting point since Zarathustra intends to explain 'how the spirit becomes a camel.' This

revelation is also suggested by Stanley Rosen; he writes, "...the human spirit is not by

nature a camel but is unformed or incomplete" (Rosen, p.79). This interpretation is also

^ Decline is not entirely negative for Nietzsche. In order for something new to arise, the old must be

destroyed. In a way, decline is not only part ofthe destructive process, it is also part ofthe constructive

process.
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supported by Laurence Lampert. He writes that, "on the first transformation, firom the

spirit's prior state to camel, Zarathustra is silent, apart from declaring it to be ' >

necessary. . .the transformation to camel cannot be taught" (Lampert, p.33). Since the

spirit becomes a camel, the spirit must first be something other than a camel. Zarathustra

does not say that the spirit is a camel which would imply that the camel spirit is the

starting point for the metamorphoses; rather, he specifies that the spirit becomes a camel.

Further, something does not transform into what it already is. A butterfly does not

undergo a metamorphosis and become a butterfly; instead a caterpillar becomes a

butterfly. While the caterpillar has the potential to become a butterfly, it is not a butterfly

imtil it undergoes the transformation. Likewise, the spirit does not become the camel

spirit until it has imdergone the metamorphosis. Thus, it appears that the spirit is the

starting point ofthe metamorphoses; while the camel spirit is its first transformation. The

question then is: 'What is the spirit?'^
,

.^

This is a difficult question to answer; however, the remainder of the above

quotation does reveal something important about the 'spirit.' Zarathustra says that 'there

is much that is diflicuh for the spirit,' and then clarifies the type of spirit he is talking

about; namely, 'the strong reverent spirit.' He seems to be drawing a distinction between

the spirit, and the strong reverent spirit that gives birth to the camel. This implies that

there is a type of spirit that is not strong and reverent, a weaker type of spirit. Due to this

distinction, it appears that the weaker type of spirit is not capable of the camel

metamorphosis; if it were, Zarathustra would not need to draw such a distinction. In "A

Sketch of the Camel in Zarathustra," Charles S. Taylor points out that "we start. . . with

' Alistair Moles defines Nietzsche's spirit as "a product of the will to power in its less obvious
manifestation as a will to endure and to become habituated, if necessary, to a prolonged subterranean

struggle" (Moles, p. 1 36).
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our focus precisely on the strong Spirit rather than on a weak form of Spirit generally

attributed to obedient, passive domesticated animals. The strong Spirit does not, as the

many think, have an easy life because of its strength" (Taylor, p.33). Most importantly,

since the camel spirit is strong, it does not want an easy life; however, the weak spirit

craves a life without difficulty. Therefore, it appears that not every spirit is capable of

this metamorphosis.'* If not every spirit can become a camel, there are at least two types

of spirit - those who are capable of the metamorphosis into the camel spirit, and those

who are imable to imdergo the metamorphoses. This interpretation of the 'pre-camel'

spirit is supported by Lampert. As mentioned in the previous quote by Lampert, the

transformation of the spirit into the camel cannot be taught. Therefore, Lampert writes

tiiat, '4sf»>r>A, <..:;- .'. '..,...•, .V i' ;, "He ,, .
v. .:-

while Zarathustra's teaching aims to produce the qualities it deems >

worthy, it depends initially on a quality that is simply given, a gift of the

spirit. ... By begirming this way, Zarathustra limits his appeal to spirited

natures of a special and rare sort, those whose qualities of spirit already

single them out fi-om the people as a whole (Lampert, p.33).

Since the camel spirit is necessary for the lion and child spirit, if the spirit is unable to

become the camel spirit, it is also true that it cannot become the lion or child spirit either.

Aside from there being two types of spirit: those capable of the metamorphoses, and

those incapable of the metamorphoses, the only other piece of information that is known

is that the spirit is the starting point.
5

«; it,

ii-' ':.,

* Nietzsche highlights this distinction in Twilight ofthe Idols, writing: "Every individual may be scrutinized

to see whether he represents the ascending or the descending line of life" (TI, Untimely, §33, p.534).

Spirits that are capable of the camel metamorphosis are of the ascending line of life, while those incapable

ofthe metamorphosis are descending.
' For an indepth examination of Nietzsche's idea of spirit, refer to Alistair Moles', Nietzsche 's Philosophy

ofNature and Cosmology.
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Zarathustra continues his description of the camel spirit by saying that it kneels

down voluntarily, so it can be loaded with heavy things that are difificult to bear. The

camel spirit desires to bask in its strength, a strength that is not possessed by every spirit.

He then lists six things the camel spirit does to burden itself. Lampert points out that, "of

the six hardest measures with which the spirit undertakes to burden itself, the first, third,

and fifth all concern wisdom or knowledge, the second, fourth, and sixth independence of

others" (Lampert, p.34). Thus, the burden ofwisdom and being independent from otiiers

are the two reasons why the camel spirit speeds into its desert. v
, ; v iv

'

Therefore, according to Zarathustra, the camel spirit wants to be challenged. It

does not desire an easy life; rather, it seeks out what others find difficult to bear, such as

knowledge and independence, otherworldly values and beliefs, etc. The spirit catmot

overcome itself if it never has to experience a difficult burden. While adversity can break

some spirits, others use adversity to overcome themselves. Suffering and adversity can

be beneficial to the spirit by allowing it to devise new ways to overcome itself. As Moles

explains: "Every enhancement of life is the consequence of constraint, or, more precisely,

the overcoming of this constraint. Afterwards, a degree of perfection is reached which

was not attained before" (Moles, p. 139). In a way, the camel spirit creates the means to

overcome itself through the hardships it experiences. Since the camel spirit wants to be

challenged, it intentionally burdens itself with things that are difficult to bear. Thus, the

camel spirit can be reduced to the spirit's desire to overcome itself. j
-'

1.3 The Camel Spirit andAutumn as Signs ofDecay

Now that the metamorphosis of the camel has been examined, a connection can be

established between autumn and the camel spirit in regard to death, dying, and decline.
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As previously stated, autumn is the season in which flora begins to die; all of nature

begins its decline toward winter. Further, the fauna begins preparing to hibernate for the

winter. According to Nietzsche, the metamorphosis of the camel involves the spirit

taking up values and beliefs that are difficult in order to demonstrate its strength, with

Platonic values being the primary values that the camel spirit burdens itself with -

although any value based on the transcendent realm can qualify. Since the camel spirit

burdens itself with transcendent values and beliefs, it must be remembered that Nietzsche

viewed religions, such as Christianity, as religions of death; but what does this mean?

In the section, "On the Preachers of Death," Nietzsche states of these preachers

that, "hardly are they bom when they begin to die and to long for doctrines of weariness

and renunciation. They would like to be dead. .
." (Z, "On the Preachers of Death", - !f

p. 157). Nietzsche is commenting on all religions that are based on otherworldly values.

For example, Christianity dismisses this life in favour of the next life, the eternal life. It

preaches that this life is full of sin, but the transcendent life is free from such distresses.

The goal, according to Christianity, is not to live well in this earthly life, but to live in a

way that will allow the soul of the individual to enter the eternal, transcendent realm of

Heaven upon death. The problem with this doctrine, according to Nietzsche, is that the

individual must forsake this earthly life. The individual sacrifices certain things in this

life in favour of the next life. While sacrifice can be considered the mark of a noble

individual, sacrificing this life in favour of the next is not a true sacrifice. When an

individual sacrifices something, it is done with the knowledge that the object sacrificed

can never be regained; it is lost forever. However, Christianity promises that whatever is

sacrificed in this life will be regained a himdred fold in the next. This is not a sacrifice.

13
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A fanner does not sacrifice the seeds he sows; rather, he is investing them for a future

result which will bear more seeds. While one could object that the farmer is therefore

also forsaking this present time in favour of a more bountiful, future time, there is a

significant difference. The farmer knows from experience that his current actions vnll

result in an outcome that is favourable to him, baring unforeseen circumstances. The

outcome will be an earthly outcome. The individual, who forsakes this earthly life, does

so without any assurance that there is a transcendent life; the Christian has no living

experience that demonstrates that Heaven exists. Thus, for the Christian, the reward, or

punishment, will be a transcendent one. Further, since this outcome is not an earthly

outcome, the individual is living his life in exchange for another, better life. The

individual is not kind and loving in this life for the sake of a reward in this life; rather he

is kind and loving in this life so he will receive a better life upon his death. As a result,

every action is performed with an eye on the eternal life, for these otherworldly religions.

Life is no longer focused on the earthly; rather life becomes focused on a transcendent

life, a life that can only be achieved upon death. As a result, such religions are focused

upon the individual's death instead of his life, and therefore, these religions, such as

Christianity, are a religion ofdeath according to Nietzsche, .; -j . ; </,"^- ^-'x-' '<:

Like the Christian, the camel spirit burdens itself with these transcendent beliefs

and values, and therefore, associates itself with decline and death. Like the autumn, the

camel begins to decline under the weight of its burden, a burden of death. Although the

camel rejoices in the strength it demonstrates by enduring these heavy, leaden values, the

camel begins its descent into death. The values of suffering it carries cause the camel to

suffer as well. The obvious question is: 'If the camel is strong, why can it not carry the
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values with which it burdens itself?' The answer resides in the type of values that the

camel is carrying, namely, transcendent values. Transcendent values are otherworldly in

their origin; thus, there is a conflict between the divine, transcendent values and the

earthly camel spirit. How can the earthly support the divine weight of transcendent

values? By taking up these transcendent values, the camel spirit is imitating these

apostles ofthe otherworldly; and like them, the camel spirit will suffer the same fate,

namely, it will crucify itself with its values and beliefs so it can escape the earthly life

and flee toward the transcendent. As a result, the spirit begins to look away from the

immanent life, toward the eternal, transcendent life, that religions like Christianity i :<

promise.^ Therefore, the camel spirit and autumn share the aspects of dying and decline.

They both mark the beginning of change, albeit, a negative change from first impressions.

1.4 The Camel's Desert c '
i

In discussing the metamorphosis ofthe camel, it is also necessary to examine the

camel's setting since it is important for both the camel spirit and the metamorphosis of

the lion; however, the setting will be limited to the camel spirit at this point. Nietzsche

explains that, "like the camel that, burdened, speeds into the desert, thus the spirit speeds

into its desert." (Z, "On the Three Metamorphoses", p. 138). This suggests that the

individual's spirit isolates itself from others by fleeing into the desert. The individual

adopts the ascetic or hermetic lifestyle due to the values with which the camel spirit has

burdened itself. This view is echoed by Greg Whitlock in his work Returning to Sils-

Maria. Whitlock first points out that the desert is the primary symbol and not the camel;

stating "we are told that the desert belongs to the camel and not vice-versa. The camel

* Refer to "How the 'True World' Finally Became a Fable," in Twilight ofthe Idols for Nietzsche's

'history' of the transcendent world.
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hastens to a desert of its own making" (Whitlock, p.59). Further, he states that, "the

desert is by nature a willful creation of spirit as camel....The desert, then, is a trope for

the self s isolation from all others, and the camel is the trope for a spirit that has

differentiated itself from all other spirit by assuming a burden" (Whitlock, p.59).

Whitlock makes a good point when he says that the desert belongs to the camel. When

Nietzsche describes the camel as an animal, he states that it speeds into the desert;

however, when he describes the camel as the spirit, he states that it speeds into its desert.

Thus, Nietzsche does imply that the desert belongs to the camel spirit. Whitlock also

supports the argument that the desert is symbolic of the individual's isolation from other

people. Although this argument of Whitlock is correct, it can be developed even further.

The desert is an empty and desolate place. It is not a hospitable envirormient for

life. When one imagines a desert such as the Sahara or the Gobi, one immediately thinks

of large sand dunes as far as the eye can see, cloudless blue skies with the sun bearing

down upon it, and no vegetation or life. It is a dead landscape. However, not every

desert is like this. The deserts of Arizona or Nevada are not what come to mind when

one thinks about the desert; instead, one pictures the 'traditional' type of desert. But how

can one be sure that Nietzsche was not referring to the American deserts? In chc

"Nietzsche's Geophilosophy," Stephan GUnzel writes that:

Nietzsche's poor health did not allow him to visit all the places he

described, and his poor sight did not allow him to see everything clearly or

in detail. One consequence of this is that Nietzsche's descriptions of

landscapes consist in more or less stereotypical literary descriptions that

he applied to the places he imagined himself to be (GUnzel, p. 79).

Thus, it is likely that when Nietzsche refers to the desert, he has the stereotypical desert

in mind. Likewise, it is safe to assume that Nietzsche also imagines the seasons as they
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are traditionally viewed: Euro-centric. Since it was common for Nietzsche to exaggerate

things in order to get his point across, making use of stereotypical assumptions would

conform to Nietzsche's method.^

Shortly after the section on the metamorphoses of the spirit, Nietzsche again

makes a reference to sand. In the section entitled, "On the Afterworldly," Zarathustra
'-""--

states: "A new pride my ego taught me, and this I teach men: no longer to bury one's

head in the sand of heavenly things, but to bear it freely, an earthly head, which creates a

meaning for the earth" (Z, "On the Afterworldly", p. 144). Thus, sand is being associated

with the values and beliefs of the transcendent world, e.g. the eternal, transcendent world.

It is now apparent that the desert ofthe camel spirit not only symbolizes the individual's

isolation, but it also symbolizes the emptiness of transcendent values and beliefs. The

camel burdens itself with these values and then speeds into its desert. If 'God is dead' as

Nietzsche declares, then all transcendent and otherworldly values become dead as well.

The values lose any meaning they may have possessed, and as a result, become

worthless.

An objection must be addressed at this point, particularly: 'If God is dead and the

values associated with Him are dead as well, how can there be a desert into which the

camel can speed? Further, how can the camel burden itself with dead values that no

longer exist?' Although God is dead, his shadow still lingers over mankind. As the

madman says in The Gay Science:

'I have come too early,' he said then; 'my time is not yet. This

tremendous event is still on its way, still wandering; it has not yet reached

the ears of men. Lightning and thunder require time; the light of the stars

requires time; deeds, though done, still require time to be seen and heard.

' Refer to Footnote 1

.
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This deed is still more distant from them than the most distant stars - and
yet they have done it themselves' (GS, §125, 182).

Even though God and His values are dead, most people have not realized it yet; the desert

still exists for them. Although people mistake God's shadow for God himself, and

therefore, believe He still exists, it does not change the fact that God is dead. Thus, it

would be more accurate to say that the desert, sun, etc. are metaphors for the shadow of

God.

1.5 The Metaphor ofthe Sun

Aside from the sand, the sun is the most prominent figure in the desert. It bears

down upon the desert with its heat. This sim represents the idea of God.^ Like God, the

sun is above the earthly individual, bearing down upon him with his heat. Further, it is

the intense heat of the sun that stifles the growth of life in the desert. The sim dries the

earth until it is worthless sand. As a result, it prevents anything from growing in the

ground. Thus, the analogy of the sun as God, and the sand as the values and beliefs that

accompany the belief in God is supported. Any individual who ventures into the desert is

immediately assailed from above by the intense heat of the sun, and the lack of firm

ground under foot. The sand hampers the individual's attempt to move forward, much

like otherworldly values and beliefs impede the progress of life; and the sun effectively

drains the life out of the individual. An individual who is stranded in the desert will die

quickly due to its inhospitability toward life. Similarly, the Christian religion is

inhospitable toward life, according to Nietzsche, since it is a religion of death. It seems

appropriate that Nietzsche would use the desert as a symbol for the ascetic ideal since he

Nietzsche also uses the image of the sun to represent the teaching of the Overman. Although Nietzsche

uses the sun to represent both God and the Overman in similar ways, the context in which the sun is used

determines whether Nietzsche is referring to God or the Overman. Refer to page 19.
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believes that both are not supportive of life and are empty of value. Although the ascetic

ideal can give meaning to life, the meaning given is otherworldly. The death ofGod has

destroyed such otherworldly meaning, making the ascetic ideal hollow, and allowing a

new meaning to potentially replace it. Since the camel spirit takes up the burden of

Christian beliefs and values, it is understandable why the desert belongs to the camel

spirit. By taking up its Christian burden, the camel spirit is forced into a desert of its own

making. Not only does it have to carry the values of Christianity on its back, but it must

also deal with the Christian God looming constantly overhead and acting as a reminder to

the camel spirit. \ f , ,

Equating sand with transcendent values and beliefs is supported by what

Zarathustra says, but it is possible to object to the use of the sun as a metaphor for the

Christian God. In Thus Spoke Zarathustra, the sun is used as an allusion for the Overman

on many occasions. F.D. Luke writes that, "in Zarathustra the same image can express

several ideas, or the same idea suggest a number of images. .
." (Luke, p. 1 06). This

appears to be true, at least in regard to the sun image. In his work, Nietzsche 's Teaching,

Laurence Lampert writes that Zarathustra' s "teaching is itself like a sun, a 'golden ball,'

bringing enlightenment to the world" (Lampert, p. 82). This suggestion is supported at

various places within the text of Thus Spoke Zarathustra. For example, Zarathustra first

has the idea of getting disciples when he awakens at noon. The sun is at its zenith at

noon and therefore, the sun can be symbolic of Zarathustra's new teaching of the

Overman. However, Nietzsche does use the sim as a metaphor for the Christian God, and

gods in general. In the section entitled "The madman" of The Gay Science, Nietzsche has

the madman say: "What were we doing when we unchained this earth from its sim" (GS,
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§125, p. 181)? He follows this statement with images of darkness and coldness closing in

around humanity. When coupled with the famous phrase of the madman, that "God is

dead. God remains dead. And we have killed him" (GS, §125, p.l81), it is apparent that

the darkness of nihilism is creeping over mankind due to the death ofGod, who was the

sun which the entire earth revolved around. Thus, the result is a symbol, the sun, which

can stand for two different things; namely, God, and Zarathustra's teaching of the

Overman. The question that arises is which metaphor is correct? At first glance, it does

not seem possible to reconcile these two opposing metaphors since they are contradictory

to each other. God represents the transcendent, while the Overman is immanent. How

can the sun act as a metaphor for both God and the teaching of the Overman? It appears

that once again, Nietzsche is contradicting himself as many of his critics like to illustrate.

However, there is a way around this apparent contradiction but in order to explain it, it is

necessary to turn to Twilight ofthe Idols.
. i.'

? '

In 7V/%/i/ o///ie /c/0/5, Nietzsche states that:
r !.

-

Every individual may be scrutinized to see whether he represents the

ascending or the descending line of life. Having made that decision, one

has a canon for the worth of his self-interest. If he represents the .-

ascending line, then his worth is indeed extraordinary - and for the sake of

life as a whole, which takes a step farther through him, the care for his

preservation and for the creation of the best conditions for him may even

be extreme.... Ifhe represents the descending development, decay,

chronic degeneration, and sickness (sicknesses are, in general, the

consequences of decay, not its causes), then he has small worth, and the

minimum of decency requires that he take away as little as possible from

those who have turned out well. He is merely their parasite" (TI,

Untimely, §33, p.534).

Individuals can be categorized as either the ascending type, or the descending type. The

ascending types are able to create and overcome themselves; and theoretically, can

become Overmen. The descending types are unable to create for themselves; one of the
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ways that Zarathustra refers to them is as the good and the just. Further, the descending

individuals are unable to become Overmen; they are on the path of the last man.

While there are ascending and descending people, there are also ascending and

descending characteristics or attributes. These attributes are either ascending or

descending depending on what actions the emotion motivates in the individual

experiencing it. For example, the emotion of envy can be ascending according to

Nietzsche, or it can be descending. The ascending type ofenvy is expressed in

Nietzsche's "Homer's Contest." Therein he explains that an individual may be envious

of the abilities of another person. Ifthe individual uses that envy to improve his own

position and overcome his own shortcomings, then this type ofenvy is ascending. Since

the emotion helps the individual to improve himself, it is positive. However, if the

individual uses his envy in a negative way, such as trying to harm the person he is

envious of, then the emotion is a descending type. Thus, a general rule is that if the ,.

feeling or emotion evokes positive self-improvement and overcoming, it is ofthe

ascending type and should be regarded as something good; however, if the emotion is

used to hurt the person who evokes that feeling and no self-overcoming ensues, then it is

a negative and descending type of emotion. Therefore, the type ofemotion or action is

entirely dependent upon how it is employed by the individual.

This same principle can be applied to the symbol ofthe sun. At certain times in

his writings, the sim is used to symbolize things that Nietzsche considers to belong to the

descending types; God for instance; and at other times, he uses it to symbolize things that

belong to the ascending types, the Overman. In order to distmguish which type Nietzsche

is referring to requires that the symbol is taken in the context that it is presented in regard

21



^aihtKijir'ib o(l3 ,i3ritjij1 J2u( vfij htm boo§ »(b «a ei fttadt oj aia'lin mi-

t^ «jnib/j3aec oala aaj aioriJ ,j»lqo&q i^oitrraoiiab bius i^nibn^-jefi sin ^raU t)(iii

10 :sin«bn^Cj2jQ -i^dtb stb 89li;dhltB sejiffT .«'jJucUtJj« to if^ttmi-antnti i

iaubivibni arij iii eoitviJorn jiuftorna srii rnciJar. )f:rfv/ no aniLn-jrrah :

oJijoibioo^:>i;^ftibrr902eodnB3^(vn3'lonoirofn&3dJ,3tqm«x»Kii .'

ni b5883iqxs 81 ^vaalo aq'<l ^bnsaes^fl" .gnIbc£9:Nial> 9rf fiteo ;i '• s r .^s:,-.!'/

aiiojvrro id vuni leijbivibni sui JBffi aniittqxa ^ri nioiorlT ".utiinr>3<fi''aai<ii

nwo ?,frf svoiqfiii oi yvn^ jBrfi 298u lattbiviliaj sriJli .noaiaq ittdJKXtti )o j-- '^'t!'^' «rit'^.

c»3ni8 .jjnibnaaxs eJ r/nt)'io sq^ airiJnsflJ .Hanima^Jrtoffe nwo aid atao:»9vo bf

sd) h ,wv-j-voH .:>7(jtKoq -m Ji ^l^^'niri aiyonqWi oJ Umbi'^ibfii^ ^qhnu

d art fiosrraq uds nnud ot yni {i) ae ri3i« ,ybw avimyan fc hi \f/fr3 zul ..

sdl*!} tBfft gi slin bianssi e ,?jjdT .:,q^j ^luhnvM-jb b ?.i noiioma >dt n-jjii 4v cmjivnn

adJlo it )i .Sfumo'ji'j /o bne jfrarfravoTqtifi-tlaa 3viJiiioq ?.9;tov» oojiom-

gi tfoitoms 'jttiTi .lavawod ;br>o;a ^okfJaraos hk b-jbugji ^a bloori*; atm

ai ii nariJ ;2£aj«na ^n{moui3yi>ll?jj; ofi brm gnilsai ledt «3Jov^ uriwrtoer^ y

fef ftoit^io noiiomolo 9q<l sdi ,:;io{3iR/dT .noiioma io tX{xJ gfaboaw'jb .

.Icwbivibfii sdj vd b3<olqm'j ai It v/od m>qw

ni i^-i/mil niaft^ lA .nii*; f;drto lodrrtva :>ih ol bc>ijqqii ad ne-> '^iqiwiirf '>iiUi<: .iio i

t(i!i «.>! gnulsd 0} aiybijjnoj t»ria«?soii«1 ihtil ^^lidi ^silodmxB ol b,«!M iiam :»dJ .gynijrrrt^fih^

Jsrf] ayfinb 'jsiiodinyv oi )i Ht>8u od ,.r.^mh vMln m bms r-sanetHfii lot boD ;29<r/> jjnihi

bifiy.'^n f)( b')U!3*!3tq f.i It JedJ JZ'aJnoa wb ni n^JliiJ «i k^Iffr/g sdt tiirii asiiupot ol jjnrriaiio ;.'.

l£



to other symbols and phrases. If the symbol is presented in a positive fashion, then

Nietzsche is stating that it is an ascending type, while if it is presented in a negative

fashion, it is of the descending type. Therefore, when examining the symbol of the sim in

the camel spirit's desert, it is safe to assume that the sun represents God. When taken in

context with all that Nietzsche says about the camel spirit, as well as his remarks about

the desert, it does not seem that the sun could represent the Overman in this instance.

This argument is also supported by the fact that the camel is the first metamorphosis of

the spirit. The Overman will not occur until after the spirit has become the child. To say

that the sun in the desert could represent the Overman would be getting ahead of the

transformation process. .^ re . ^. •.,,=. ;, r v

1.6 Water and the Desert ; -'fe "
< : -'.p ;-:,-;.„,. ;'^*^.;';=:'- •.>l>:f?':!v"

' -a, x.\-:^w

Another characteristic of the desert is its lack of water. For Nietzsche, the

metaphor of water plays an important role. Nietzsche refers to the death of God as the

opening ofnew seas on which to sail and explore, stating: .' - -.
' <'

At long last the horizon appears free to us again, even if it should not be ' '

'

bright; at long last our ships may venture out again, venture out to face

any danger; all the daring of the lover of knowledge is permitted again; the

sea, our sea, lies open again; perhaps there has never yet been such an

'open sea' (GS, §343, p.280). .

'

li-'si >;

New horizons can be seen, and the entire ocean is once again open. The death of God

reveals the possibility of new values and beliefs; but now that God is dead, there are no

restrictions. The lack of water in the desert constrains the individual in his exploration.

With no open seas, an individual is severely limited in his capacity for exploration.

Zarathustra states that he wants "to sweep over wide seas, till I find the blessed isles

where my fiiends are dwelling" (Z, "The Child with the Mirror", p. 196). The blessed
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isles are where Zarathustra teaches that God is a conjecture and the Overman is the new

goal for mankind. It is also the place where Zarathustra announces that his teachings are

ripe and ready to be consumed. Although it is impossible to sail in the desert, there is

still wind which could drive one's sails.^ . . ^ »>?'

Although it has been argued that there is no sea upon which to sail when God is

considered 'alive,' there is evidence to suggest that this is not the case. There are two

passages in Thus Spoke Zarathustra which allude to this. The first occurs in the section,

"The Seven Seals (Or: The Yes and Amen Song)". In this section, Zarathustra says, "If I

am a soothsayer and full of that soothsaying spirit which wanders on a high ridge

between two seas, wandering like a heavy cloud between past and future. .
." (Z, "The

Seven Seals", p.340). This passage contains three specific themes: nihilism, God, and the

Overman. God and the Overman correspond to the two seas, with God representing the

past, and the Overman representing the future. The soothsayer who wanders between the

two seas is nihilism. In order to cross from the old sea of God to the new sea of the

Overman, a period of nihilism must be experienced. It also appears that the two seas are

not connected to each other, but are separated by the high ridge that nihilism walks upon.

The second passage occurs in Part IV in the section entitled, "The Drunken Song," and is

mainly a repetition of the first passage, emphasizing the 'high ridge' and the two seas.

However, this repetition is evidence that this passage is important, and not to be

dismissed.

This distinction is further developed by three other passages. For example,

Zarathustra states that, "Once one said God when one looked upon distant seas; but now I

' The wind plays an important role in Thus Spoke Zarathustra. Its importance will be examined in the

following subsection, and throughout the following chapters.
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have taught you to say: Overman" (Z, "Upon the Blessed Isles", p. 197). Zarathustra also

alludes to Christianity and the descending types by saying, "Alas, I cast my net into their

seas and wanted to catch good fish; but I always pulled up the head of some old god" (Z,

"On Poets", p.240-241). In Part III, Zarathustra continues his attack on the otherworldly

saying: "^ -

O my brothers, when I bade you break the good and the tablets ofthe

good, only then did I embark man on his high sea. And only now does

there come to him the great fright, the great looking-around, the great

sickness, the great nausea, the great seasickness. False coasts and false

assurances the good have taught you... (Z, "On Old and New Tablets",

p.325)

Thus, Zarathustra refers to the seas of the descending types as Uheir seas,' implying that

Zarathustra has his own sea. The fact that Zarathustra catches the head ofan old god in

their sea suggests that it is not the sea ofthe Overman. The sea ofthe Overman would

not have old gods for one to dredge up. Zarathustra also remarks about the 'false coasts'

of the Platonic sea. These coasts are meant to limit individuals from exploring beyond

their boundaries. It keeps the individual in God's sea, with God's values, and fools the

individual into believing that there is nothing beyond God. Similar to how the lack of

water limits the individual's exploration in the desert, the false coasts ofGod limit

exploration beyond Christian beliefs. Although it appears that there are two separate

seas, and not one sea that is inherited by the Overman, the text seems to argue against the

earlier discussion concerning the lack of water in the desert. Nietzsche uses a sea with

false coasts to represent God; so perhaps the argimient that the desert setting can be

viewed as God and his values is flawed. However, ifthe main point of each metaphor is

examined, it is easy to reconcile the two images. The lack of water in the desert inhibits

the individual from travelling too far. Any travel he does is slow and ponderous, even
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deadly. The sea of God, while easily travelled upon, contains nothing but false coasts

and assurances; it too limits the individual. The only difference between these two

images is that the sea of God appears limited, while the desert is unlimited. The sea is

easily and quickly traversed, but the desert is hard to travel through. In the end, while

both symbols seem to be the opposite of each other, they both contain the essential

characteristic of limiting the individual's movement and exploration.

While it may be argued that water does exist in the desert in the form ofan oasis,

Zarathustra warns those who go into deserts that ". . .where there are oases there are also

idols" (Z, "On the Famous Wise Men", p.215). The individual must not worship these

places of respite from the hot and lonely desert, since they make the individual

comfortable. The act of overcoming is not comfortable, and such oases can cause the

individual to cease his progress in this matter and commit apostasy toward the act of

overcoming. The camel spirit burdens itself with what is difficult because it does not

want to be comfortable. Worshipping the oasis would conflict with the camel spirit's

purpose. ., '
. ' i^v

1.7Harbingers ofChange

Zarathustra refers to himselfmany times throughout Thus Spoke Zarathustra as a

north wind or the wind in general. The north wind brings a change in temperature and

the seasons. It is usually a cooler wind since it comes from the icy north, and signals the

change of the seasons from summer to autumn and winter. It is therefore very

appropriate that Zarathustra refers to himself in this manner, especially when considering

the connection between the spirit of the camel and autumn. As previously explained, the

camel marks the beginning of change; it is the first step toward achieving the Overman.
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Zarathnstra states that he is a north wind to ripe figs, meaning that he is causing his ripe

teachings to fall to the ground so they can be consumed by his disciples. Not only do figs

become ripe in autumn, but the north wind is a harbinger of autumn. Figs also require

much svm in order to ripen. The teachings of Zarathustra ripen because they have been

exposed for so long under the overbearing sim of God.'° Thus, Zarathustra can be seen as

causing the spirit to transform, as well as the seasons to change. He heralds in the dying

ofthe old and a promise for a new beginning. Zarathustra' s referral ofhimself as a north

wind is an important symbol and will be discussed fiirther when addressing the

metamorphosis ofthe lion. For now, the important point is that the north wind is the

precursor ofchange for the seasons, just as Zarathustra is the forerunner of change for the

spirit : -^ ' V -.•'' "w.'i .^: -.::-... ';..-.,;'' "'n.: l !-

Although the north wind marks the changing ofthe warm season to the cold - . '

season, it is not the sole reason for the seasons to change. When the seasons change, it is

due to the tih of the earth on its axis, in relation to the sun. The first day of autumn is

marked by the Autumnal Equinox. During this time, the sim's rays are directed on the

earth's equator, meaning that the earth's axis is perpendicular to that of the sun's rays;

both the northern and southern hemispheres receive the same amount of light. However,

the Autunmal Equinox also marks the point at which the northern hemisphere is moving

away fh)m the sun. This movement means that the days are getting shorter and the

amount of sunlight each day is decreasing. As a result, the nights become longer and the

'** The teachings of Zarathustra arise as a consequence of transcendent values. If not for such values and

beliefs, the teachings of Zarathustra may never have ripened. Thus, while fruit needs the sun in order to

grow and ripen, so too does Zarathustra's teachings require a worthy enemy. However, while Zarathustra

would consider his fruit (his teachings) to be beneficial because ofthe sun (the transcendent), the sun (the

transcendent) would consider the fruit (Zarathustra's teachings) to be an abomination and in direct

opposition to its own teachings.
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people experience more darkness than sunlight. When this is compared with how i :,

Nietzsche uses darkness, another strong argument for the relation between autumn and

the camel spirit can be observed.

Nietzsche often refers to nihilism as the coming darkness, or as darkness in

general. For example, in The Gay Science, the madman states: "Is not night continually

closing in on us? Do we not need to light lanterns in the morning" (GS, §125, p.l81)? In

other words, the death of God brings the darkness of nihilism. Thus, the camel spirit can

be considered the first step toward nihilism with the lion spirit acting as the tool which

finally brings nihilism to bear. The lion spirit and its relation to nihilism will be

examined later." The camel spirit brings with it the first possibility of nihilism, even

though it suffers under the overbearing sun. Autumn marks the beginning of less

daylight and more darkness. While the darkness is not completely pervading, its shadow

begins to creep over mankind. Therefore, autumn can be viewed symbolically as the

beginning of nihilism due to the death of God, in much the same way as the camel spirit

is viewed as the beginning of a new goal for mankind. It is ironic that nihilism begins to

creep into the world, even though the camel spirit takes up the burden of Christian values.

But, does nihilism begin because the camel spirit takes up its burden or does the camel

spirit take up its burden because of the coming nihilism?'^

The camel spirit longs for what others find difficult. It desires to burden itself

with values and beliefs that are difficult to bear. As a result, the camel spirit is weighed

" See page 33 for the Chapter on the Lion spirit.

'^ Such a question is reminiscent of Socrates and Euthyphro - and as a result, it is not easily answered. The

Euthyphro is a dialogue by Plato in which Socrates and Euthyphro have a discussion concerning the nature

of piety. It is this dialogue in which Socrates famously asks: "Is the pious loved by the gods because it is

pious, or is it pious because it is loved by the gods" (Plato, p. 14)? Since Zarathustra's teachings are a

reaction to the death of God, it would seem that the camel spirit takes up its burden because of the coming

nihilism. Otherwise, this would seem to imply that Zarathustra's teaching are proactive, which does not

seem to be the case.
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down by the heaviness of the transcendent values that it solemnly carries, which give rise

to the spirit of gravity, the archenemy of Zarathustra.

The spirit of gravity is presented by the soothsayer's doctrine of, "All is empty, all

is the same, all has been" (Z, "The Soothsayer", p.245)! This doctrine is directly related

to the eternal return. Nietzsche describes the eternal return in the section, "The Greatest

Weight", in The Gay Science as:

This life as you now live it and have lived it, you will have to live once

more and iimumerable times more; and there will be nothing new in it, but

every pain and every joy and every thought and sigh and everything

unutterably small or great in your life will have to return to you, all in the

same succession and sequence - even this spider and this moonlight -t .ht

between the trees, and even this moment and I myself. The eternal

hourglass of existence is turned upside down again and again, and you !

with it, speck of dust (GS, §341, p.273)!

If the eternal return is viewed as a cosmological principle, it would suggest that the

individual is fated to relive his life over and over. Everything that the individual will do

has already been done; and everything he has done will be repeated in the future.

Essentially, the individual is caught in an eternal time loop which reduces everything to

emptiness; actions and their consequences equal zero, since they will be repeated again

and again. This results in nihilism, since this repetition removes the meaning of all things

1 "K

and actions.

The eternal return can also be interpreted as an 'ethical imperative,''^ as

evidenced by the quotation: "The question in each and every thing, 'Do you desire this

" Nietzsche called the eternal return the most nihilistic thought. He wrote: "Let us think this thought in its

most terrible form: existence as it is, without meaning or aim, yet recurring inevitably without any fmale of

nothingness: 'the eternal recurrence.'' This is the most extreme form of nihilism: the nothing (the

'meaningless'), eternally" (WTP, §55, pp.35-36)!
'* According to Bemd Magnus, this is known as the normative interpretation of the eternal return. He
writes that, "in this instance we are admonished to behave as //recurrence were true. The emphasis is on

the putative consequences the doctrine of eternal recurrence is to have upon our actions ifwe believe it to

be true - ifwe behave as if recurrence were true. The point here is that ifwe act as if recurrence were true

the psychological effect is believed to be considerable" (Magnus, pp. 140- 141).
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once more and innumerable times more?' would lie upon your actions as the greatest

weight" (GS, §341, p.274). Thus, the individual must ask himself whether he could

accept reliving his life eternally. It would force the individual to act in a way that he

would want to relive. This interpretation allows the individual the freedom of not having

to accept the eternal return as true; it allows the individual to live his life as ifit were

true. It is important to stress here, that the individual must also believe as if this life is

the first time he is living it, and all other lives will be the recurrence of this initial life.

Thus, the thought of having to live this life again, will motivate the individual to make his

initial life as good as possible.'^ In regard to Nietzsche's philosophy, this seems to be the

most likely interpretation since it gives meaning to the individual's actions. It allows the

individual to assign his own weight and meaning to things, and therefore to overcome

nihilism. Since Nietzsche's philosophy deals wdth overcoming nihilism, this

interpretation seems the most applicable.

The spirit of gravity is the nihilism that the individual faces when confronted with

the eternal return. It weighs down the individual and his actions, even those who possess

a strong spirit,'* The higher types are pulled down by the spirit of gravity and the

descending types, in an effort to make the higher types equal to the descending types.

Thus, it is the spirit of gravity that will help to evoke the last man. The solemn

seriousness that the spirit of gravity creates hinders the individual and prevents him from

one of 2^athustra's most beloved actions, namely, dancing. For as Zarathustra says:

" If the individual believes that this is the first time he is living his life, and its recurrence has yet to occur,

it avoids certain drawbacks. For a discussion ofthese drawbacks, refer to Nietzsche 's Existential

Imperative by Bemd Magnus.
'* Although both the strong and weak spirit are weighed down by the spirit of gravity, the strong spirit can

overcome this great weight. The strong spirit has the potential to free itself from the tragic seriousness of

the spirit of gravity, while the weak spirit is resigned to its crushing weight.
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". . .we should consider every day lost on which we have not danced at least once" (Z,
;.

"On Old and New Tablets", p.322). The values that the camel spirit carries on its back

deprive it of the ability to dance and laugh; and any value that deprives the individual of

life, hastens him toward death. Nietzsche expresses this sentiment in a section of The

Gay Science where he writes, "At bottom I abhor all those moralities which say: 'Do not

do this! Renounce! Overcome yourself! .... I do not like negative virtues - virtues

whose very essence it is to negate and deny oneself something" (GS, §304, p.244). For

Zarathustra, it is these types of negative virtues that are produced by the spirit of gravity.

1.8Autumn as an End vs. n> fv *'

Nietzsche writes in The Gay Science, that: aiv:

;

i i ,: r.
.

^

,

The times of corruption are those when the apples fall from the tree: I "r ';.

mean the individuals, for they carry the seeds of the future and are the

authors ofthe spiritual colonization and origin ofnew states and '.

communities. Corruption is merely a nasty word for the autimm of a

people (GS, §23, p.98).

In this section of his work, Nietzsche argues that states, from time to time, become

'corrupted.' The old faith and religion begin to die because of a new set of beliefs. It is

the supporters ofthe old faith that designate the term 'corruption;' they believe that the

new values are evil and dangerous to the old faith. According to Nietzsche, this rejection

ofthe old in fevour ofthe new is not a 'corruption' ofthe state; rather it is the beginning

of enlighteimient for the state. '^ It signals a new beginning for the people, a movement

away from the old ways of thinking, to new ways. This quotation is extremely significant

since it demonstrates that Nietzsche does indeed associate autimm with the beginning of

" This enlightenment ofthe state is similar to what David Goicoechea refers to as enlightenment

humanism, equating it with the lion spirit. While we both view this enlightenment as a movement away
from the current values and beliefs, I am associating this enlightenment with the beginning of change,

while Goicoechea views it as change already being accomplished. Refer to Zarathustra 's Love Beyond
Wisdom by David Goicoechea.
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change, particularly in regard to beliefs. The 'autumn of a people' is the point where they

take up new values and beliefs that have ripened like figs. Similarly, the metamorphosis

of the camel is a movement Irom the old Christian values, to the new values of

Zarathustra. The old values that were once cherished and held as most sacred have begim

to turn yellow and rot; they are waiting to be blown off the trees by a strong wind.

Eventually they will be replaced with new values, values that do not exist in the

transcendent world. The camel spirit is the first step of this process; it signals the

'autumn ofthe individual'. The individual's old ways of thinking and acting are coming

to an end, and will be replaced with something more earthly.

While Nietzsche's reference to autumn is the most striking point of the above

quotation, there is also another important symbol, namely, that of the apple. The apple is

usually considered to be the forbidden fruit that Adam and Eve eat; it is the fiiiit fi"om the

tree of knowledge of good and evil'^ The apple symbolizes knowledge and freedom from

ignorance; thus, these individuals spread enlightenment to the ignorant masses. The

people who partake in this new finiit will find themselves chastised and punished by the

followers of the old ways of thinking, exiled from that which the old call Eden. The

camel spirit is the first step in the direction ofthese new values. It eats the apple of

knowledge of good and evil in order to test its own strength and determination.

However, in doing so, the camel spirit also sets in motion the twilight ofthe old values

andbeliefs. ^ -s,. ...' .•].>•:. ",, .; ;
..:.>.;;•,.. i, r;; s.

" Although the apple is considered to be the forbidden fruit, some scholars such as Robert E. Morrison

suggest that the forbidden fruit was the fig. After consuming the fruit, Adam and Eve used the fig leaves to

conceal their nakedness. Refer to Primitive Existentialism by Robert E. Morrison. This is interesting since

Zarathustra refers to his teachings as ripe figs. Just as the forbidden fruit gave Adam and Eve knowledge,

so does Zarathustra's figs.
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Although Nietzsche states that 'corruption' is a nasty word, it is not entirely

inappropriate. When something is corrupted, it has become rotten in some way. While

this may appear to be bad, that is not necessarily the case. Even though the values and

beliefs of the people may be corrupted, this corruption contains within it the possibility of

opportunity. Weakness is the halknarkofanything that has become corrupted. In fact,

corruption is simply various weaknesses being exposed, which may not have been

apparent in the beginning, but were there all along. Once the weaknesses are exposed,

steps can be taken to correct them. Thus, corruption allows the individual the opportunity

to overcome his weakness. -'-, '- '

>:• ;

'

-

The autumn, like all seasons, does not last forever. Eventually the cool days give

way to the cold nights of winter. The earth continues to move further and further away

from the sun, and darkness continues to encroach upon mankind. Similarly, the camel

spirit moves fiuther and further away from God, until it rebels against His values and

rages against Him in the form of the lion spirit. This attack on God will bring with it the

darkness of nihilism. Although the seasons constantly change, and the promise of spring

is always behind winter, there is no guarantee that the spirit will change as well; there is

always the possibility that the spirit will get stuck along the way. However, the camel

spirit always has the potential to become the lion spirit. While there may be no definite

time frame as to when this change will occur, the individual does have the ability to

change. If autumn is the beginning of the end of the year, and the camel spirit is the '

beginning ofthe end of belief in God, then the winter and lion spirit mark the end of both.

Winter is the metaphorical death of the year, as well as the death of God, while autumn

and the camel are symbolic of their dying. ^ « j . , .ii., \
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Chapter 2: The Lion and Winter

The lion metaphor is symbolic of destruction. When the spirit transforms into the

lion, it destroys the transcendent values, allowing for the possibility ofnew values to be

created. Similarly, the winter is also a symbol of destruction. It destroys plants and

sends animals into hibernation until the landscape can be reborn. In order to properly

demonstrate the correlation between these two metaphors, they must first be examined.

An examination of the lion spirit and the theme ofnihilism will aid in the analysis of the

winter metaphor. Not only will it be shown that Nietzsche uses similar language to refer

to both the lion spirit and winter, but they are also similar in regard to their >. > . .,«o

characteristics. ; . i . ' I

2.1 Characteristics ofthe Lion Spirit J' v .; f. r;? i*-..', ..;i

The second metamorphosis that the spirit undergoes, according to Zarathustra, is

that of the lion. The hallmark of the lion spirit is destruction. After being burdened by

the values and beliefs it has voluntarily taken up, the camel spirit transforms into the lion

spirit since the lion spuit desires to become its own master. Rather than being a servant

to the values it had taken up as the camel spirit, the lion spirit rebels and destroys those

old values in an effort to escape their grasp. While the camel spirit kneels down before

God in order to be laden with heavy values, the lion spirit rages against Him, refusing to

bow down to God or anyone. The act ofbowing or kneeling before another implies

subjugation. The individual bowing is lower in the hierarchy than the individual bowed

to; it implies obedience to the higher individual. Nietzsche symbolizes otherworldly

values as the great dragon, and it is the great dragon that the lion spirit wishes to fight and

fi-ee himself fi"om. In regard to the dragon and the lion spirit, Zarathustra says:
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Who is the great dragon whom the spirit will no longer call lord and god?

'Thou shalt' is the name of the great dragon. But the spirit of the lion

says, 'I will.' 'Thou shalt' lies in his way, sparkling like gold, an animal

covered with scales; and on every scale shines a golden 'thou shalt' (Z,

"On the Three Metamorphoses", p. 138-1 39).

Since the camel spirit is willing to do as the great dragon commands, the camel spirit can

be thought of as an 'I shall.' The camel spirit shall act as commanded by the great

dragon. Although the camel spirit willingly takes up the values of the dragon, the

camel's will becomes that of the dragon and it begins to act in the way desired by the

dragon. Therefore, the will ofthe camel spirit becomes the prisoner of the great dragon.

Eventually, the camel spirit begins to rebel against this arrangement and transforms into

the lion spirit. As Zarathustra stated, the lion spirit says 'I will,' rather than the 'I shall'

ofthe camel. The lion spirit attempts to regain its independence from the dragon by

asserting its own will. However, the only way the lion spirit can break free from the

clawed grip of the dragon is to destroy everything the dragon employs to entrap the spirit,

namely, transcendent values and beliefs. Thus, the lion spirit is a movement away from

the transcendent and absolute 'Thou shah' commandments of God, toward the 'I will'

self-affirmations of the lion. Nietzsche points out: "To create new values - that even the

lion cannot do; but the creation of freedom for oneself for new creation - that is within

the power of the lion" (Z, "On the Three Metamorphoses", p. 139). Thus, the lion creates

its own freedom, not through positive creation, but through negative creation. The lion

does not say 'Yes' to freedom, rather it says 'No' to subjugation. By rejecting the values

and beliefs ofthe dragon, the lion spirit creates the freedom that will result; however, the

lion is not creating anything directly. Its freedom is the result of an indirect process. In
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other words, 'the creation of freedom for oneself for new creation,' results from the lion

spirit's act of destruction. hv ' * > fK;,. * >

The lion is commonly referred to as the 'King of the Jungle' and similarly, the

lion spirit desires to be its own king and ruler. This is not possible as long as the great

dragon and its values continue to be worshipped. An interesting question arises from this

point: 'In the Kingdom of Value, who is the usurper - the lion, or the dragon?'

Zarathustra states that the lion seeks out his last master. Thus, it is implied that the lion is

initially the servant while the dragon is the master. However, the dragon also states,

"Verily, there shall be no more 'I will'" (Z, "On the Three Metamorphoses", p. 139). This

seems to imply that the lion spirit's 'I will' existed before the dragon's 'Thou shalt' and

therefore, the dragon is attempting to replace the 'I will' with its 'Thou shalt'. In his

essay, "Zarathustra' s Three Metamorphoses," Robert Gooding-Williams writes:

The lion wants to supplant the dragon as the lord of a desert in which the

dragon previously prevailed. From the lion's perspective, the dragon is a

usurper, because he is master in a domain - the lion's own (eignen) desert

- in which the lion alone has the right to hold sway (Gooding-Williams,

p.236).

Gooding-Williams suggests that the lion spirit was originally the king, but was defeated

by the dragon and his values; as a result, the dragon is merely a usurper of the lion spirit's

throne. When the dragon's words from Thus Spoke Zarathustra are considered, it

appears that Gooding-Williams is correct. The dragon stole the throne away from the

lion spirit and the lion spirit is attempting to regain its rightful position. Although this

argument by Gooding-Williams does seem correct, why does Zarathustra say that the

dragon was the master of the lion spirit? The only possible answer is that the dragon
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forces the lion spirit to serve it.'' As previously stated, the dragon represents 'Thou

shalt' and therefore, the dragon asserts its will through others. Those who follow the

dragon's wishes, relinquish control of their will to the dragon. As a result, the dragon

becomes the master of the kingdom. • r

Another interesting comparison can be drawn between the lion and destruction.

For Zarathustra, the lion spirit is the destroyer of old values; it clears the way for the

creation ofnew values. Similarly, in nature, the lion can also be regarded as a destroyer

of old values, especially values that are not its own. Lions, specifically male lions, have

been known to kill the cubs that are not theirs, when they assimie leadership of the pride.

Since the new leader is superior to the old one, the cubs ofthe previous lion are viewed

as inferior. Therefore, the new lion commits an act of infanticide in an effort to destroy

the propagation ofweakness in the pride. The lion is destroying the old, in order to

create something new and better, namely, his own offspring. Although it can be argued

that the lion creates 'new values' in the form of cubs, and the lion, according to

Nietzsche, is unable to create new values, the point of this example concerns the

!' ih I.:
I

,» .

" Moles provides a very convincing argument for this stance. He writes: "What makes such an oligarchical

system subject to change is that the dominant force does not remain the most spiritual indefinitely. It has

been shown already that as this system grows more powerful relative to the outer world, the dominant

forces are less threatened by this world. But at the same time they are obliged to impose an ever greater

pressure upon the dominated forces, in order to preserve the form of the system as the dominated forces

themselves grow stronger. Because the dominant forces are less oppressed by the outer world, they

become less spiritual. The case is different with the dominated forces. Because of the increasing constraint

imposed on them, the dominated forces are obliged to become more spiritual - that is to say, more cunning,

cautious and calculating. The paradox of spirit, according to Nietzsche, is that, although by tendency it

always eventually dominates, it is generated only among forces that are dominated. For this essential

reason, a time always arrives when the dominated forces become more spiritual than those that dominate
them, and therefore more powerful also. At this time there is a collapse of the system; the dominant forces

are overwhelmed by the dominated ones, in a war of the spirit" (Moles, p. 138).

36



tmj^vi

f>i J.'.

f>:,:j :.-,<);:?'<>

» I J I !
.- - i ;

«>t jjiiitn-

d€



destruction ofthe old in order to make way for the new. It is this point that is the same

between the lion of the spirit and the lion of the jungle.^^

2.2 The Lion's Desert

Now that the lion spirit has been discussed, it is important to examine the setting

in which the lion spirit is placed, namely, that of the desert. Like the camel spirit, the lion

spirit resides in the desert; in fact, the lion spirit inherits the desert from the camel spirit.

Whitlock states that "both animals are 'under the sxm.' The sun, which stands at its

to,!-. - •,!*

highest point (=noon), is a symbol ofthe Overman, and it is from the very first sub-

section of the Prologue until the book's end: it symbolizes that which is over man in this

world" (Whitlock, p.56). While both animals are 'under the svm,' it is not the sun ofthe

Overman; rather, the sun that hangs over these animal spirits is symbolic of God. The

sun that hangs over the spirit will not symbolize the Overman until the spirit has

transformed into the child.^' In the desert, the sun plays a very prominent role since it

hangs over both the camel and lion spirits. Ifthe sun in the desert does represent God

and not the Overman as Whitlock suggests, the question that arises is: 'Why does the lion

spirit reside in the desert as does the camel spirit? Why does the lion spirit not move into

a different landscape?' The answer to this question lies within the lion spirit's purpose.

The lion spirit desires to retrieve its freedom from the great dragon, and the desert is

where the dragon dwells. For example, Zarathustra states:

In the loneliest desert, however, the second metamorphosis occurs: here

the spirit becomes a lion who would conquer his freedom and be master in

his own desert. Here he seeks out his last master: he wants to fight him
and his last god; for ultimate victory he wants to fight with the great

dragon (Z, "On the Three Metamorphoses", p. 1 3 8). i ^

20
Whether Nietzsche knew about this behaviour of lions is unknown; but it is an interesting point to

consider.

^' Refer to page 55 for the chapter on the child spirit.
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Zarathustra reveals that the Hon spirit desires to be the master in its own desert, but in

order to become its own master, the lion spirit must free itselffrom the great dragon. The

dragon is the current master ofthe lion spirit's desert, and since the desert is a creation of

the spirit, the spirit is capable of leaving it, but only if it is first the master of the desert.

However, since the dragon is the current master, the lion spirit is compelled to stay put

imtil, it overthrows the great dragon or perishes. Thus, the lion spirit stays in the desert

because that is where his enemy lives. Only when the lion spirit defeats the dragon, will

it be able to leave the desert.

When the desert is looked at symbolically, it also reveals some new insights

between the lion spirit and the dragon. In the first section, it was stated that the camel in

the desert is symbolic of the lonely and ascetic life that the camel spirit must follow when

taking up transcendent values. Similarly, the lion spirit in the desert can be seen as a

symbolic representation ofthe way the individual must live when he destroys the values

that were held sacred. Thus, if the desert is seen as a representation ofthe ascetic life, it

makes sense that the great dragon would also live in the desert since God draws

individuals to the ascetic life. Robert Gooding-Williams, in his essay "Zarathustra'

s

Three Metamorphoses," suggests a similar interpretation ofthe lion's inheritance, stating:

The desert, once again, is Zarathustra's figure for the impoverishing

impact of ascetic self-denial on hxmian existence. Life is a desert for the

lion because he is an heir to the asceticism of the camel. To be precise,

the life that the lion finds given to him has become a desert, because the

ascetic ideal has dominated that life. Though the lion rejects this ideal, the

life he claims for himself is its creation (Gooding-Williams, p.236).

Nietzsche demonstrates this point in the Prologue of Thus Spoke Zarathustra in the

encounter between Zarathustra and the saint in the forest. This particular dialogue occurs
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after Zarathustra states his purpose for leaving his cave on the mountain and for returning

to man, namely, his love ofman. The saint responds thusly: "'Why,' asked the saint, 'did

I go into the forest and the desert? Was it not because I loved man all-too-much? Now I

love God; man I love not'" (Z, "Zarathustra' s Prologue", p. 123). Later, the saint

responds to Zarathustra' s question ofwhat he is doing in the forest by saying, "I make

songs and sing them; and when I make songs, I laugh, cry, and hum: thus I praise God.

With singing, crying, laughing, and humming, I praise the god who is my god" (Z,

"Zarathustra' s Prologue", p. 124). Although the saint is physically living in the forest, his

spirit exists within the loneliness of the desert, a necessity of the ascetic life. Further, the

saint chooses to live this ascetic life because he loves God. The question that must be

asked is, 'Does one have to live an ascetic life in order to love God?' A possible answer

is that if an individual is to love God, God must be the individual's sole focus. If the

individual lives among people, there is the possibility ofbecoming too involved with

other people, and as a result, a minimization of the amoimt of love he can give to God.

Further, when an individual exists among others, there is always the possibility of

becoming corrupted by them. By sacrificing the company of other people, the individual

can put all of his focus into praising God. Thus, it is easier to worship God when one

lives the ascetic life because that is where God exists in the spiritual desert. Therefore,

the lion spirit stays in the desert of the ascetic life because that is where God is. In order

to destroy God and his values, the lion must exist amongst them; how else would he

destroy them? ^
' .

Further, the desert can also be seen as symbolic of the lion's purpose. The lion

wishes to destroy the values and beliefs of the Christian God; he wishes to render this line
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of faith barren. Thus, while the barrenness ofthe desert can be seen as the emptiness of

transcendent values, it can also be seen as the emptiness that results from the lion's

actions. By destroying the values ofGod, the lion desolates this faith. The barrenness of

the desert is a reflection of this destruction. However, it must be remembered that ,* ;
j^

nothing is really destroyed. The values and beliefs of Christianity are already empty and

valueless; they are hollow idols. Destroying them is like vanquishing an illusion or < '
:

mirage. In the desert, an individual may labour toward a mirage believing it is real, but

even if he rejects it as fakery, nothing happens to it since it never really existed in the first

place; it only had meaning because the individual experiencing the mirage gave it

meaning. -^
-, y,r i;:,;.,.! ^ -,.,>'' " *;*.. ..'i< {. .;.-..,..,

2.3 The Signs of Winter ^ vt . ^ v ;
'

The question now is: 'How does the lion spirit correspond to winter?' In order to

answer this, it is necessary to examine winter. In regard to the winter, it is viewed as the

'traditional' or stereotypical winter. Specifically, it is the time of year when the

temperature is very low, water freezes, and snow falls from the sky instead of rain. It is

the time when plants have long since died and been buried imder icy tombs of crisp white

snow; and it is the time when animals have begxm to hibernate until the coming of spring.

Of course, not every place in the world has winters such as this. Warmer climates do not

get snow and flowers blossom all year round; however, these 'winters' are not seen as

'traditional' winters. Further, Nietzsche would have been familiar with the 'traditional'

winters. Therefore, it is reasonable to assume that when Nietzsche writes about the

winter, he is referring to the stereotypical winter.^^ v — ^ ^ ^

^^ Refer to the discussion of Stephan GOnzel's quotation on page 16.
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The winter can be considered to be the peak of the 'destruction' of nature. While

autumn is the process of nature dying; winter is the 'death' of nature. The flora is

destroyed, and the fauna is driven into seclusion; except for certain types of trees, the

entire slate is wiped clean. The winter landscape is similar to that ofthe desert in regard

to its emptiness. Both landscapes are dead and barren. While the odd thing may be able

to grow in either landscape, neither ofthem is particularly hospitable to life. There is still

life that is able to live during the winter, but it does not flourish as it does in the spring

and summer. Animals store food during the autimm and fatten themselves because there

is not much food to be found during the winter; life can survive the winter months;

however, it cannot flourish under such harsh conditions. Therefore, the metaphor of the

lion can be related to winter in the sense that both are concerned with the destruction of

the old. Like the winter, the lion spirit destroys the old values, reducing the once

flourishing environment into a barren wasteland. They both pave the way for the

possibility of rebirth, since only through destruction of the old, can the new arise.

The coming of winter, like autumn, is revealed by two things. The first sign of

winter, like that of autumn, is the north wind. The frigid north wind is a sign that winter

has arrived. While the wind may have been cool in the autumn, it is icy cold in the

winter. As previously discussed, Zarathustra refers to himself as a north wind.^^ Thus,

he brings in crisp, fresh air from icy regions and chases away the hot and humid air that

hangs over the people. This humid air is the favourite buzzing place of the flies and

mosquitoes; however, they are unable to handle the cold air from the north. Thus, similar

to how Zarathustra represents the commencement of change for both the coming of f-

autumn and the camel spirit, Zarathustra is also a sign of destruction. His icy air brings

^^ Refer to page 25.
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with him the death of plants and animals, hibernation being their metaphorical death, as

well as the death of old, dusty values. - :
^^ •',*: i^ . •; m-;* -='W^tf:^r. vs :i;

Zarathustra refers many times to the act of sneezing. He uses it as a metaphor for

the clearing of the air and the destruction of old values. A sneeze is like the wind

blowing, and Zarathustra is the wind. The reference to sneezing is made three times in

Thus Spoke Zarathustra. The first occurrence is found in the section, "On Immaculate

Perception". In it, Zarathustra says, "Indeed, my fishbones, clamshells, and thorny leaves

shall tickle the noses of hypocrites. Bad air always surrovmds you and your meals: for

your lecherous thoughts, your lies and secrets, are in the air" (Z, "On Immaculate

Perception", p.235). The second occurrence is in the section, "The Return Home". Here,

Zarathustra states: "With happy nostrils I again breathe mountain freedom. At last my

nose is delivered fi-om the smell of everything human. Tickled by the sharp air as by

sparicling wines, my soul sneezes - sneezes and jubilates to itself: Gesundheit" (Z, "The

Return Home", p.298)! The final mention of sneezing occurs in section sixteen of"On

Old and New Tablets," with Zarathustra saying, "O my brothers, like a fi-esh roaring wind

Zarathustra comes to all who are weary ofthe way; many noses he will yet make sneeze"

(Z, "On Old and New Tablets", p.318). All of these references involve purification;

either purification of the air, the soul, or the body. Thus, the sneeze is also symbolic of

the destruction ofthe old values and particularly of the stench that they radiate. Like the

lion spirit or winter, sneezing precipitates a type of destruction. Further, one often ; I

sneezes in the winter due to a cold. Thus, the symbol of sneezing is closely coimected to

Zarathustra and his referral to himself as the wind, as well as to the symbols of lion spirit

and winter. >* 'r i^ ••: -:,:::,, ,- .u .•,^"a'»^"-- ^,; • .,; .si-,;:, />
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The second characteristic of winter concerns the tilt of the earth on its axis in

regard to the sun. While the earth was perpendicular to the sun's rays in autumn, with the

rays focused directly on the equator; in winter, the earth is tilted away from the sun. The

Winter Solstice marks the point when the earth is tilted the farthest from the sun. As a

result, the Winter Solstice is the day that experiences the least amoimt of sunlight, and the

most darkness; in fact, the winter season contains the shortest days and the longest nights.

This is very important when related to the theme of nihilism. Nietzsche's favourite

metaphor for nihilism is darkness, and a simple comparison between the metaphor of the

lion and winter reveals a remarkable point. The lion spirit engages in the destruction of

all values and beliefs. He rages against Christianity and reduces it to nothing. Not only

does the lion spirit destroy God's values, but he also destroys God in the form of the

dragon. With God dead, life loses its meaning. If heaven is no longer a possible goal for

mankind, then what goal is there? The madman succinctly expresses this nihilism when

he shouts to the people in the market:

What were we doing when we unchained this earth from its sun? Whither

is it moving now? Whither are we moving? Awayfrom all suns? . . . Has

it not become colder? Is not night continually closing in on us? Do we
not need to light lanterns in the morning (GS, §125, p. 181; emphasis

added.)?

Thus, life suddenly has no direction. If God is dead, there is no meaning to life, since

there is no reward or punishment for our actions in this life. A good person and a bad

person are both equal to the sum of zero. If this is the case, then there is no reason to do

- or not do - something. What an individual does in this life means nothing, since once

he dies, it is over; the individual will never be held accountable for his actions by a higher

power. This nihilism is the darkness ofwhich the madman speaks. It is the reason that
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everything has become colder, and darkness is continually creeping in. As in winter, the

earth is 'moving away from the sun.' There is less daylight, more darkness, and it

becomes much colder. When one gets up in the morning, lanterns must be lit because the

sim has yet to rise over the horizon. The winter is the seasonal equivalent of the age of

nihilism. Similarly, while the winter occurs because the earth is moving away from the

sun, the lion spirit ushers in the age of nihilism with the destruction of transcendent '

values and beliefs; he unchains the earth from its sun. .

In the first section, it was shown that Nietzsche often uses the sun as a metaphor

for God. This metaphor is still applicable in regard to the lion spirit and winter. Since

God is dead, the sun does not shine anymore. Everything is shrouded in darkness and

shadow. Further, the warmth of the sun no longer reaches the earth, and as a result,

everything becomes colder. This setting of the sun metaphor for nihilism is used by

Nietzsche in the first section of Book Five in The Gay Science. In it, Nietzsche writes:

The greatest recent event - that 'God is dead,' that the belief in the

Christian god has become unbelievable - is already beginning to cast its

first shadows over Europe. For the few at least, whose eyes - the

suspicion in whose eyes is strong and subtle enough for this spectacle,

some sun seems to have set and some ancient and profound trust has been

turned into doubt; to them our old world must appear daily more like

evening, more mistrustful, stranger, 'older.' . . . This long plenitude and

sequence of breakdown, destruction, ruin, and cataclysm that is now
impending - who could guess enough of it today to be compelled to play

the teacher and advance proclaimer of this monstrous logic of terror, the

prophet of a gloom and an eclipse of the sun whose like has probably *•

never yet occurred on earth (GS, §343, p.279)?

In this passage, Nietzsche relates nihilism to shadows, the setting of the sun, and the

eclipse of the sun. Further, he uses the terms: breakdovm, destruction, and ruin which are

synonyms for the actions of the lion spirit in regard to transcendent values. The terms

used to describe nihilism all imply a lack of sunlight and darkness. These are also terms
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that come to mind when describing winter. Thus, a parallel can be drawn between the

lion spirit and winter, and it seems that they are reflections of one another.

This absence of the sun can also be applied to the desert. In the first section, the

sun is equated to God, who bears down upon the camel spirit and the desert. Although

the winter season does equate with nihilism, another, perhaps stronger, image can be

conjured up with the desert. When the sim sets in the desert, the landscape is very bleak

and the lack of anything except sand is very nihilistic, conveying a sense of emptiness

and desolation. The nights in a desert are also very cold. While an individual will die

from the heat of the desert during the day, they will also die from the cold during the

night. There is no respite for living in the desert. Further, ifthe sim is used as a i

metaphor for God, then removing the sun from the desert is an appropriate metaphor for

nihilism. With the absence of God, darkness enshrouds the empty desert, and it becomes

very cold. An individual needs a lantern not only for light, but for warmth, i. - •..'

2.4 The Lion Spirit Upon the Mount ofOlives

The sfrongest argument for the comparison between the winter and the lion spirit

lies in the section, "Upon the Mount of Olives" in Thus Spoke Zarathustra. The section

begins with Zarathustra stating that winter is sitting with Zarathustra in his home. The

first significant point in this section is when Zarathustra says of winter, "There I laugh at

my severe guest and am still well disposed toward him for catching the flies at home and

for silencing much small noise. For he does not suffer it when a mosquito would sing, or

even two. .
." (Z, "Upon the Mount of Olives", pp,284-285). Zarathustra appears to be

making a reference to an earlier section of Thus Spoke Zarathustra, specifically, "On the

Flies of the Market Place". The flies are an allusion to the rabble and the small men; they
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are the enemies of Zarathustra since they exact revenge on those individuals who are

greater than themselves; thus, the flies buzz and sting the greater men. Zarathustra also

refers to mosquitoes in this section stating that, "they hate you, therefore, and would like

to suck your blood. Your neighbours will always be poisonous flies; that which is great

in you, just that must make them more poisonous and more like flies" (Z, "On the Flies of

the Market Place", p. 166). The mosquitoes are a reference to the preachers of death, who

renounce this life in favour of the next. Like mosquitoes, the preachers of death literally

drain the life out of the individual. However, winter does not tolerate the flies and

mosquitoes, and therefore, silences them. Since winter is the seasonal equivalent of the

lion spirit, it makes sense that these small insects would be silenced. The winter is barren

and empty; all the old values are dead and gone. Like the lion spirit, the winter has

destroyed everything that was once considered sacred. With the old beliefs and values

gone, the flies and mosquitoes have nothing left about which to buzz; their beliefs have

been revealed to be empty. Thus, the lion spirit's victory over the great dragon is also a

victory over the rabble and small men; they are all silenced by the coldness from the

setting sun, 4> .

The next passage of importance is when Zarathustra states, "Whomever I love, I

love better in winter than in summer; I mock my enemies better and more heartily since

winter dwells in my home" (Z, "Upon the Mount of Olives", p.285). This quotation

generates two questions that must be answered, namely: 'Why does Zarathustra love

better in winter?' and 'Why does Zarathustra mock his enemies better in wdnter?' In

regard to the first question, Zarathustra loves better in winter than in the summer because

there is so little in the winter. Zarathustra has destroyed the old values and beliefs,
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reducing the landscape to utter desolation. There is nothing but the pervading sense of

emptiness and nihilism. When an individual has nothing, he appreciates the few things

that he does possess. A homeless man appreciates a cup of coffee on a cold day more

than a rich man because the homeless man has nothing. He cannot buy a cup of coffee

whenever he wants and therefore, it is not possible for him to take things for granted.

This theme of loving in poverty is echoed later in the section, with Zarathustra stating

that "a simple bed warms me more than a rich one, for I am jealous ofmy poverty, and in

winter it is most faithful to me" (Z, "Upon the Mount of Olives", p.285). Poverty is

faithful to Zarathustra in the winter because, as previously explained, all the old values

and beliefs have been destroyed. The spirit is in a type of spiritual poverty. Since the

spirit has destroyed all the values it once held as sacred, it now has nothing to cling to;

the spirit is naked. This does not mean that the spirit is weak, however. When an

individual has much, they do not appreciate what they do have. Only when there is little,

does the full measure of appreciation shine through. Poverty can make the individual

realize that squandering the gifts of life are a tragedy; everything should be treasured, no

matter how insignificant something may appear. i ^

The second question, regarding Zarathustra mocking his enemies better in winter,

relates to the earlier remark about the winter silencing the flies and mosquitoes.^"* . ^

Zarathustra mocks his enemies, the flies and mosquitoes, better in winter because he has

destroyed their sacred beliefs. He has shown his enemies that their values are worthless,

through the destruction of their absolute values. How can a value be absolute if it is

^* As just discussed, the mosquitoes refer to the preachers of death. While flies and mosquitoes may seem
like unworthy enemies, Zarathustra does refer to them as enemies, specifically priests (preachers of death).

"Here are priests; and though they are my enemies, pass by them silently and with sleeping swords.... They
are evil enemies; nothing is more vengeful than their humility" (Z, "On Priests", pp.202-203).

47



m tarn ,irtmo(} %m to moiii:j\inti i V

;ttt snib

!i/i-', -(^iJ^v,' e:i 5riffT? -Jiff jL:.

.JOjnrA/ Of laltwi caimans ai»^

OK

'Tl^



capable of being destroyed? Such an action only proves that transcendent values are

empty and no more valuable than any other belief. Therefore, Zarathustra mocks his

enemies better in winter because they have nothing, despite what they have been

preaching. ? » ;• ;«

Although everything in the section so far implies a connection between winter and

the lion spirit, Zarathustra does make a telling remark that seems to unequivocally link

the two symbols together. At one point in the section Zarathustra states: "I - a crawler?

Never in my life have I crawled before the mighty..." (Z, "Upon the Moimt of Olives",

p.285). The remark is very reminiscent of the lion spirit's characteristics. The Hon spirit

refuses to bow down before the great dragon and refuses to crawl before what is

considered mighty. Instead, the lion spirit rages against the mighty in an attempt to

overthrow it. The fact that this remark is made in a section about winter, suggests that

there is a definite connection between the two.^^

The section then turns toward how Zarathustra deceives and hides from the

smaller men. Although this may appear contrary to the lion spirit, it is necessary as

Zarathustra explains. The question to be addressed now is: 'Why does Zarathustra feel it

is necessary to deceive the smaller men and his disciples, and what exactly is he

deceiving them about?' Zarathustra continues his speech in "Upon the Mount of Olives"

saying, "Long silence too is a good prankish thing - and to look out of a bright round-

eyed face, like the winter sky, and tacitly to hide one's sim and one's indomitable solar

will: verily, this art and this winter prank I have learned well" (Z, "Upon the Mount of

Olives", p.286). This comment by Zarathustra reveals what he is hiding from the rabble,

namely, that he will become the Overman. Although he does not explicitly say he is

" This is very similar to the camel spirit and autumn. Refer to page 7.
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hiding the Overman in this section, he does refer to it implicitly by calling it the sun.

However, how does one know that Zarathustra is using the sun to refer to the Overman in

this instance, and not God as he did at previous times? The answer lies in the way

Zarathustra refers to the sun. In this case, Zarathustra refers to the sim as 'one's sim and

oiw's indomitable solar will.' Thus, he implies that the sun belongs to him. 21arathustra

does not refer to the sun and the solar will; rather he refers to it as one 's sim and one 's

solar will. He is making a distinction between the absolute (God) and his ovra relative

value, the Overman. Thus, it seems that in this instance, Zarathustra uses the metaphor of

the sun to refer to the Overman, and not the Christian God. This interpretation is

supported by another passage later in the text where Zarathustra says:

That I may one day be ready and ripe in the great noon: as ready and ripe

as glowing bronze, clouds pregnant with lightning, and swelling milk

udders - ready for myself and my most hidden will: a bow lusting for its

arrow, an arrow lusting for its star - a star ready and ripe in its noon,

glowing, pierced, enraptured by annihilating sun arrows - a sim itself and

an inexorable solar will, ready to annihilate in victory (Z, "On Old and

New Tablets", pp.326-327)!

The use ofthe sun and an 'inexorable solar will' are clearly a reference to the Overman;

especially when combined with the imagery of the great noon^^ and lightning^^.

While it is clear that Zarathustra is hiding his intention to become the Overman

from his disciples, why is he doing it? Later in the section, Zarathustra explains this

deception by saying:

How could they endure my happiness if I did not wrap my happiness in

accidents and winter distress and polar-bear caps and covers of snowy

heavens - if I myself did not have mercy on their pity, which is the pity of

grudge-joys and drudge-boys, if I myself did not sigh before them and

chatter with cold and patiently suffer them to wrap me in their pity. This

is the wise frolicsomeness and friendliness ofmy soul, that it does not

^'Seepage 82.
•

' \ . •

" See page 87.
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conceal its winter and its icy winds; nor does it conceal its chilblains (Z,

"Upon the Mount of Olives", p.287).

Thus, Zarathustra's reason for this deception is quite simple; he does it because the rabble

could not bear his happiness, his happiness about the coming of the Overman. It is this

joy which Zarathustra must hide from the rabble by using his winter. The lion spirit

indirectly creates freedom for new creation by destroying the old values. Since the

winter is the earthly aspect of the lion spirit, Zarathustra uses the winter to hide this fact.

He makes it appear as if his soul is weighed down by the nihilistic winter ofthe lion spirit

in order to fool the rabble; for as Zarathustra says, "And must I not conceal myself like

one who lias swallowed gold, lest they slit open my soul? Must I not walk on stilts that

they overlook my long legs - all these grudge-joys and drudge-boys who surround me"

(Z, "Upon the Mount of Olives", p.286)? Ifthe rabble knew of Zarathustra's happiness,

they would destroy him in order to discover why he is so happy; and this discovery would

be something that they would not be able to endure; in fact, it is likely that the smaller

men would kill the individual who exhibited such happiness in the act of destruction; they

would view it as evil. This is very similar to Plato's allegory of the cave, where if the

chained people could break free and lay their hands upon the returning philosopher, they

would kill him. The philosopher in Plato's allegory returns to the cave in order to reveal

the truth to its chained inhabitants; but in order to reveal the truth, he must destroy all

their values and beliefs, similar to the lion spirit. He must show that the world they live

in is not the true world; they have been deceived by the shadows upon the cave wall.

However, the lion spirit must make the smaller men believe that he is miserable in his

destructive acts. In this way, the lion spirit protects itself from their wrath by invoking

their pity. Lampert alludes to this fact stating that Zarathustra's **wintry hiding is
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necessary to kill with cold the many flies and mosquitoes that surround him... for their

envy could never tolerate his summery happiness were they to learn of it" (Lampert,

p. 1 84). If the smaller men knew exactly how happy the lion spirit was, they would deem

him as evil and destroy him. Thus, the lion spirit hides its happiness in order to preserve

itself, since the Overman cannot arise if the lion spirit is killed. As a result, Zarathustra

masks himself in ice and fix)sty peaks in order to fool the lesser men into thinking that

Zarathustra is empty in spirit, when it is actually them who are spiritually bankrupt.

2.5 The Coldness ofthe Higher Individuals ? -.

The section, "Upon the Mount of Olives," appears to give the argument that while

the rabble would perish in the ice and cold, Zarathustra thrives in it. For example,

Zarathustra states: "Hence I show them only the ice and the winter ofmy peaks - and not

that my mountain still winds all the belts of the sun round itself. They hear only my

winter winds whistling - and not that I also cross warm seas, like longing, heavy, hot

south winds" (Z, "Upon the Mount of Olives", p.286). The objection could be raised that

perhaps Zarathustra does not feel the cold; perhaps he only experiences warmth, and he

therefore mimics the effects of the cold in order to deceive the rabble. However,

Zarathustra does refer to having blue hands from the handshake of winter; and when

speaking of deceiving the rabble, he explicitly states that he shows them the ice and

winter of his peaks. Ice and winter are images of the cold, not warmth. It is more likely

that Zarathustra, and the higher types, perceive the cold differently than the lower types.

In fact, this seems to be the most plausible explanation, especially when considering how

the ascending and descending types react to the cold. For example, the coldness of

winter silences the flies and mosquitoes: metaphors for the rabble, preachers of death.
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and the descending types. The cold silences them spiritually, as well as physically. They

also moan things such as, "The ice ofknowledge will yet freeze him to death!" (Z, "Upon

the Mount of Olives", p.287)! Thus, the rabble gives a negative quality to the cold and

winter. However, Zarathustra seems to give a different value to the cold; instead of

causing him to freeze, Zarathustra becomes warm. Even though it is winter, Zarathustra

says, "With warm feet and warm thoughts I run where the wind stands still, to the simny

nook ofmy mount of olives" (Z, "Upon the Mount of Olives", p.284). If winter caused

Zarathustra to freeze, why would he refer to his warm feet and thoughts?

The most convincing evidence that only the higher types can survive the icy cold

of winter can be found in Ecce Homo where Nietzsche writes that: i

Those who can breathe the air ofmy writings know that it is an air of the '^

heights, a strong air. One must be made for it. Otherwise there is no

small danger that one may catch cold in it. The ice is near, the solitude

tremendous - but how calmly all things lie in the light! How freely one

breathes! How much one feels &e«ea//j oneself! Philosophy, as I have so «'.

far imderstood and lived it, means living voluntarily among ice and high

mountains - seeking out everything strange and questionable in existence,

everything so far placed under a ban by morality (EH, Preface, §3, p.674).

Nietzsche points out that the individual must be made for the icy cold air of the mountain

peaks; not everyone can withstand the chill. The fact that he refers to icy cold air being

in the mountain heights implies that it is the ascending types who are made for the cold,

not the descending types. This sentiment is echoed in the section, "On the Rabble," in

Thus Spoke Zarathustra. ]n this instance, Zarathustra is telling his disciples that the

heights are the home of the higher types and are inaccessible to those of the descending

nature stating that:

On the tree. Future, we build our nest; and in our solitude eagles shall

bring us nourishment in their beaks. Verily, no nourishment which the

unclean might share: they would think they were devouring fire and they
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would bum their mouths. Verily, we keep no homes here for the unclean:

our pleasure would be an ice cave to their bodies and their spirits (Z, "On
the Rabble", pp.2 10-2 11). . .

Thus, what the ascending types consider home would be too cold for the rabble. They

would not be able to survive the frigidness. Further, in the section, "On the Famous Wise

Men," Zarathustra says to the aforementioned wise men: "And you have never yet been

able to cast your spirit into a pit of snow: you are not hot enough for that. Hence you also

do not know the ecstasies of its coldness" (Z, "On the Famous Wise Men", pp.2 16-2 17).

Zarathustra also states that the wise men ". . .are lukewarm to me, but all profound

knowledge flows cold. Ice cold are the inmost wells of the spirit: refreshing for hot

hands and men of action" (Z, "On the Famous Wise Men", p.217). Thus, it does appear

that the cold is viewed as something positive, and perhaps even essential to the higher

types by Zarathustra, while it is regarded as negative from the perspective of the lower

types. While the ascending types, such as Zarathustra, thrive in the icy coldness of the

mountain's winter air, the descending types prefer the oppressive heat ofthe desert.

Although the ascending types can endure the heat ofthe desert, they only thrive in the

cold; whereas the lower types are confined to the sandy landscape ofthe desert; but like

the ascending types, they do not thrive in it either.

While the limitation of the camel spirit lies within its 'slave mentality,' the

limitation of the lion spirit lies in its inability to create new values. Although it excels at

the destruction of old values, the lion spirit is unable to create new ones. In order to

create new values, the spirit must become a child just as winter has to step aside for

spring. For Nietzsche, this is the first time that the spirit can create new values directly; it

signals the beginning of a new era. Similarly, the spring is a new beginning for the earth;
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it is a time of rebirth - a Dionysian rebirth. Although the winter destroys much ofthe

flora, the spring marks the flora's rebirth. Flowers begin to grow again, and animals are

'reborn' from their winter hibernation. The world is again in bloom and full ofnew hope.

The long, cold, winter nights are fading away and a warmer sun is peaking over the

horizon. , c '
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Chapter 3: The Child and Spring

The next metaphors that will be examined are those of the child and spring. The

spring is very similar to the child spirit in regard to their characteristics. Like the child

spirit, the hallmark of spring is creation and new beginnings. Trees begin to grow new

leaves, flowers spring up from the ground, and animals come out of hibernation in order

to procreate. The spring, like the child spirit, is a new beginning. It is a time to forget the

harsh winter, and to focus on the new warmth of the sun. The focus of spring is not the

death and dying of winter and autumn; rather, it is life and rebirth. The old transcendent

values that the camel and lion spirits had to endure were the life-stultifying values of the

sick. These values spread death, and poisoned everything that they encountered, even the

camel and lion spirits. However, the child spirit is completely free from the Christian

values. It contains nothing of the sickness that the previous metamorphoses had to '

withstand. As a result, spring, which represents the child spirit, is completely about life

and rebirth; there is no trace of death or decay within it. The freedom from the

otherworldly sickness was a victory won by the lion and camel spirits, so the child spirit

could exist free from such gloom. Thus, spring is a movement forward; it is a rebirth

and a renewal of the earthly. Similarly, these are all ways ofthinking about the child

spirit. For Zarathustra, the child spirit is a movement toward the new, through acts of

creation, just as the spring is a movement toward new life through creation as well.

Nietzsche's use of spring and the child spirit will be examined in order to further

demonstrate the notions of creation that relate the two metaphors.

, li,-) '1 !? '.;

v.. 'M'i '".

'"

" The lion and cannel spirits are both responsible for freeing the individual from transcendent values - the

lion spirit does so directly, while the camel spirit does so indirectly since the lion spirit cannot arise without

the spirit first being a camel.
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3.1 Characterbtics ofthe Child Spirit

The third metamorphosis ofthe spirit is that ofthe child. While the lion spirit was

concerned with destruction, the child spirit is concerned with creation, specifically, the

creation ofnew values. Since the lion spirit destroyed the old transcendent values and

beliefs, a nihilistic darkness has befallen mankind. According to Nietzsche, this nihilism

can be viewed in two ways; namely, active nihilism and passive nihilism. In The Will To

Powery Nietzsche writes that nihilism can reflect two possibilities for the individual and

his spirit. Either, "it reaches its maximum of relative strength as a violent force of

destruction - as active nihilism" (WP, §23, p. 18) or it is "the weary nihilism that no

longer attacks; its most famous form. Buddhism; a passive nihilism, a sign ofweakness"

(WP, §23, p. 18). Robert G. Morrison summarizes Nietzsche's thought on these two types

of nihilism rather succinctly. He states that Nietzsche believed that the nihilism that had

begun to arise in Europe could lead to

...the growth of a 'European Buddhism' - a cheerful and orderly response

to the apparent meaninglessness ofhuman existence. But to Nietzsche

such a response would still be a form of nihilism, what he calls 'passive

nihilism', which is 'a sign of weakness', a 'doingNo after all existence

has lost its 'meaning' ... Nietzsche eventually concluded that the only

acceptable response to nihilism was not the founding of a European

Buddhism, but the creation of a new vision ofman and existence with

values not founded on some fictitious transcendental world or being, but in

life as it is in the natural world, which is man's only world (Morrison,

p.5).

Essentially, passive nihilism accepts that there is no meaning to life due to the collapse of

the only meaning thus far, the death ofGod. Nietzsche explains that, "one interpretation

has collapsed; but because it was considered the interpretation it now seems as if there

were no meaning at all in existence, as if everything were in vain" (WTP, §55, p.35).

Passive nihilism believes that all values are empty as a result, allowing the individual to
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succumb to resignation. Active nihilism recognizes that all values and beliefs are empty;

however, it then attempts to overcome this nihilism. Instead of resigning one's self to a

life of emptiness, the individual creates a purpose for himself. Since there is no

predetermined purpose to life, it becomes the responsibility ofthe individual to create one

for himself. The individual can create his own values, and assign weight to them

however he chooses. In doing so, the individual can escape the tr^ ofpassive nihilism.

Thus, although the lion spirit destroys the old values, it also creates freedom through

negation, for new values. Since the lion spirit cannot create, the spirit must undergo a

metamorphosis into the child; therefore, it is the child spirit that has the power to create

new values and will allow mankind to overcome the passive nihilism that is threatening

Europe due to the death of God. The child spirit allows for the possibility of an active

nihilism that will eventually overcome all nihilism. Zarathustra describes the child spirit

as an f ^.A'. «'• •
' ,

' » 'i '.-Of^^;^^ r .n^v-i by,f,-i{ et'*'n a^. hf^ --'.^

. . . innocence and forgetting, a new beginning, a game, a self-propelled -'

wheel, a first movement, a sacred 'Yes.' For the game of creation, my
brothers, a sacred 'Yes' is needed: the spirit now wills his own will, and

he who had been lost to the world now conquers his own world (Z, "On
the Three Metamorphoses", p. 139).

While the section on the child spirit is incredibly short when compared to the

metamorphosis of the camel and the lion, this does not take away its importance. What

does Zarathustra mean by this cryptic explanation of the child spirit? An analysis of this

passage will aid in unravelling the riddle that is the child spirit. ^

2^arathustra begins his exposition ofthe child spirit by describing it as 'innocence

and forgetting.' Zarathustra defines 'innocence' as "not to know what innocence is." (Z,

"The Awakening", p.425) The child spirit is innocent in the sense that it has no
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knowledge of good and evil. However, this does not mean that the child spirit is beyond

good and evil. In order to be beyond good and evil, it is necessary to know what good

and evil is. The child spirit lacks this knowledge because it is innocent. For example, the

actions ofa child do not have any moral premeditation to them; all the child's actions are

amoral. If a child commits an action that is 'evil,' he does not know that the action is

evil. Similarly, a child does not know that an action is 'good.' Instead, the child acts

according to his own instincts. Petting a cat or poking it in the eye are both amoral

actions to a child; one is no better than the other, at least in the eyes ofthe child. How

other people interpret the child's actions is only a reflection of their own moral values

and beliefs, and not those of the child. Because the child's actions are amoral, the child is

also beyond punishment and reward. For example, a child who bums down his house,

killing his entire family would escape the punishment of society. The child would be

seen as 'not knowing any better.' However, if a teenager or adult burnt down his house,

killing his entire family in the process, the individual would be punished. Since no good

could possibly result from burning one's house down with the family inside, such an

action would be viewed as morally wrong. Similarly, a child who committed a 'good'

action without any intention of committing a good action would not be rewarded. Here

one may object that children are indeed punished and rewarded. A child is often praised

by his parents, or pxmished depending on the situation. For example, a child who eats all

his vegetables receives the praise of his parents; while a child who bites others is

pimished. However, this just fiuther demonstrates that the child is amoral and it is the

parents who teach the child right and wrong based upon the norms of society. The child

is not bom with a specific moral code^'; rather, the motives behind his actions are

^' Although children are not bom with morality built into them, Nietzsche would argue that since all people
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completely innocent. This is the same way that the child spirit is: all of its actions are

amoral because it is innocent of all morality. ' >' ; .« : i •

Another aspect of innocence that is important to the child spirit involves 'shame.'

Kathleen Marie Higgins states that, "shame is a symptom of seeing oneself from the >

standpoint of others (the moral herd or the Christian God)" (Higgins, p. 125). The term

'innocence' can also mean that an individual is without shame. A person can only

experience shame if he feels like he has done something wrong. Of course, this 'wrong'

is based on the outside judgement of others. If the feeling of guilt or embarrassment does

not exist, then shame cannot exist. Young children are free of shame. It is only once

morality has been taught to them that children experience shame. This lack of shame is

very important for the child spirit. In the section, "The Stillest Hour," the stillest hour

says to Zarathustra that: "You must yet become as a child and without shame. The pride

ofyouth is still upon you; you have become young late; but whoever would become as a

child must overcome his youth too" (Z, "The Stillest Hour", p.259). While children lack

shame, the individual needs to lose his sense of shame in order to become the child

spirit.^" Ifthe child spirit is to create, it cannot allow shame to dictate what it can, or

cannot, create. If this occurs, the child spirit becomes limited in what it has the ability to

create. The importance of shame will be retiuned to momentarily, but first the attribute

of 'forgetting' must be examined. Shame is linked closely to 'forgetting,' and an

examination of this characteristic will aid in dissecting 'shame' and the importance of

lacking it. \?,' f' - -^

are either ascending or descending, they may have an inclination toward a belief system that will either

help them (ascending) or hinder them (descending).
^^ Shame is present in the camel and lion spirits, and therefore, the individual does possess this feeling. In

order to become the child spirit, the individual needs to lose his sense of shame.
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Forgetting is also a very important attribute of the child spirit according to

Zarathustra. A child does not hold grudges against other people, nor does a child attempt

to seek revenge for what has been done to him. For example, a child may be fed mashed

string beans by his mother, and the child may not like mashed string beans. However, the

child does not bear any ill will toward his mother. Although the child may resist eating

the food, it will not harbour any negative feelings afterward. The child will not refuse to

show affection to his mother because she fed the child something he did not like. Instead,

the child acts the same way toward his mother that he did before.

These two aspects of innocence and forgetting are very important according to

Zarathustra. As previously stated, children lack morality; they have no knowledge of

good and evil. The child spirit must be the same. In the section, "On the Thousand and

One Goals," Zarathustra says that "men gave themselves all their good and evil. Verily,

they did not take it, they did not find it, nor did it come to them as a voice from heaven.

Only man placed values in things to preserve himself- he alone created a meaning for

things, a human meaning" (Z, On the Thousand and One Goals", p. 171). Irmocence is

freedom from morality in all respects, both the good and the evil. This is what the child

spirit must possess. Since the child spirit lacks knowledge of morality, the child spirit is

able to create as he sees fit, regardless of the views of society. In regard to the second

aspect; namely, forgetting, Zarathustra states '^'that man be deliveredfrom revenge, that is

for me the bridge to the highest hope, and a rainbow after long storms" (Z, "On the

Tarantulas", p.21 1). According to Zarathustra, the Overman must be free from revenge.

However, this is not the same as the child spirit. While the Overman knows what ,!

'

'

revenge is, he does not act vengefully. He is free from the spirit of revenge even though
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he has encountered it. The child spirit lacks the capacity for revenge because it does not

know what revenge is, and immediately forgets any wrongdoing done to it. The %

Overman is free from revenge because he has overcome it, while the child spirit lacks the

ability for revenge due to its innocence and forgetting. Thus, the child spirit must be like

a child who does not hold grudges against others because it does not understand the

trespasses that may have been done to it, and therefore, forgets them.

Gooding-Williams draws a similar comparison between the child spirit's

innocence and forgetting. He writes that, "Nietzsche's claim that 'the child

is. . .forgetting' is intrinsically related to his conception of the child's irmocence.

Nietzsche's child forgets not himself but a theologically informed self-interpretation"

(Gooding-Williams, p.244). Thus, the child spirit is forgetting the link between the

individual and God, particularly, God's values and beliefs, viz., the existence of an . h

eternal soul, morality, etc. Since the child spirit forgets about morality, it is innocent of

its actions as a result.

Now that 'forgetting' has been discussed, the importance of 'shame' should be

easier to understand. When an individual feels shamefiil, he is judging himself Shame is

simply the conscience of the herd, judging the individual in a negative way. In other

words, shame is revenge upon one's self As Zarathustra states, "An image made this

pale man pale. He was equal to his deed when he did it; but he could not bear its image

after it was done. Now he always saw himself as the doer ofone deed" (Z, "On the Pale

Criminal", p. 150). Thus, shame is the difference when the image of the deed is

subtracted from the doer. It is the tell-tale sign that the individual is not equal to his deed,

and, as a result, the individual takes revenge upon himself Therefore, the deed must be
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forgotten after it has been committed; it must be viewed as unimportant and dismissed.

An individual cannot take revenge upon himself if he cannot remember why he seeks

revenge in the first place. Further, if an individual is imable to take revenge on himself,

then he is unable to feel shame. Therefore, revenge and shame are intimately coimectcd

with one another. Only by extinguishing revenge in all its forms, can the individual also

escape from shame. Since the child spirit is not capable of revenge, the child spirit is also

jfree from shame. ; . a ^
'

. i
'..

• », .

The next characteristic of the child spirit is that it is 'a new beginning.' Since the

old transcendent values have been destroyed by the lion spirit, the opportunity for new

values arises. Since the child spirit is the only metamorphosis so far with the ability to

create, the spirit has a new beginning. The slate has been wiped clean, and everything

has been reduced to zero. Thus, the child spirit can now create its own values, each with

its own weight. However, Stanley Rosen argues that while the child spirit is 'a new

begiiming,' it is not "a truly spontaneous beginning. The prophet-lawgiver must prepare

the context from which the work of the child originates and by which it is guided"

(Rosen, p.83). Thus, the child spirit is 'a new begiiming,' but it must follow the

groundwork that was laid down by the lion spirit. The lion spirit destroyed all the

absolute and transcendent values, and therefore, the child spirit cannot create these types

of values. Any value that was rejected by the lion spirit cannot be recreated by the child

spirit without some kind of modification. As a result, although the child spirit is 'a new

beginning,' it must follow the restrictions that were laid out by the lion spirit,

particularly, the child spirit is restricted from creating new transcendent values.
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Zarathustra also describes the child spirit as 'a game.' But what does he mean by

this? For a child, a game is not serious; it is simply a type of play.^' A child cannot

make a mistake when playing; in fact, mistakes are impossible. All that arises is simply a

new idea or circimistance in the game being played. Ifthe child does not like this new

idea, the idea is discarded and another is created to take its place. The child is not

concerned with how it may affect the imaginary characters it has created; rather, it fits the

imaginary characters into the new idea instead ofthe new idea into the characters. The

only limitation that exists is that of the child's imagination. Nietzsche writes in Beyond

Good and Evil, that "A man's maturity - consists in having found again the seriousness

one had as a child, at play" (BGE, §94, p.273). A child playing a game is serious to the

extent that it is a game. The child is serious in play because he knows that the play is not

serious, even though he acts seriously about it. The outcome of his playing has no real

value and can be recreated or ignored at a later date without any consequence.

For Zarathustra, this is the attitude the child spirit must possess. It must view

everything as a game. If a child does not like the particular outcome he has created in his

play, he does not hesitate to create a new one. Likewise, the child spirit must have the

same view in regard to values. If a particular value does not satisfy the child spirit by

sufficiently enhancing the child spirit's power, the child spirit simply creates another one.

Nietzsche describes this need to play in Human, All Too Human, writing:

The eternal child. - We think that play and fairy tales belong to childhood:

how shortsighted that is! As though we would want at any time of life to

live without play and fairy tales! We give these things other names, to be

sure, and feel differently about them, but precisely this is the evidence that

they are the same things - for the child too regards play as his work and

fairy tales as his truth. The brevity of life ought to preserve us fix)m a

'" By serious, it is meant a solemnness of thought and action that an individual possesses when engaging in

a tasic he deems as important.
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pedantic division of life into different stages - as though each brought "^

something new - and a poet ought for once to present a man oftwo

hundred: one, that is, who really does live without play and fairy tales (HH
II,§270,p.277).

What Nietzsche is saying, is that an individual of old age, will view their actions as

serious work, while he views the actions of a younger person, such as a child, as play.

However, an even older person will view the actions of both of these individuals as play.

Thus, what is considered 'serious' and what is considered 'play' are based entirely on the

individual's perspective; yet, as Nietzsche points out, every action is 'playing.' This

distinction appears again in Beyond Good and Evil. Nietzsche writes:

Perhaps the day will come when the most solemn concepts which have

caused the most fights and suffering, the concepts 'God' and 'sin,' will

seem no more important to us than a child's toy and a child's pain seem to

an old man - and perhaps 'the old man' will then be in need of another toy

and another pain - still child enough, an eternal child (BGE, §57, p.259)!

The child spirit needs to recognize this point. Every action, value, and belief is

nothing more than play. The child spirit can be serious about his play, but still realizes

that the play is not serious.

The next two attributes listed by Zarathustra are similar to each other. He says

that the child spirit is 'a self-propelled wheel' and 'a first movement.' In other words, the

child spirit follows its own path; it is its own destiny. Although the camel and lion spirit

have started the path of the child spirit, the child spirit controls its own fate. This control

is the result ofthe child spirit being able to create its own values. The child spirit does

not have to bow down to another; rather, it follows its own will. It creates new values

because it wants to create new values, and not because someone else demands it.

Similarly, a child rarely does what his parents want; instead the child follows his own

desires. It is the parents ofthe child who restrict the child from doing whatever he
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desires. Without such restrictions, the child would eat, play, etc., whenever he wished,

not when he is permitted by others. Thus, for the child spirit, it must not allow itself to be

impeded by others; instead the child spirit must do what it desires, independent of all

outside forces. The child spirit must affect the outside world instead of the outside world

affecting the child spirit.

The final attribute that Zarathustra says belongs to the child spirit is 'a sacred

'Yes." While the lion spirit was a sacred 'No,' the child spirit is an affirmation. This

makes sense when the main characteristic of these two metamorphoses is taken into

account. The main attribute of the lion spirit is destruction; it aimihilates the old values

and beliefs. The lion spirit is a negative movement and therefore, it says 'No' to the

transcendent values, as well as all of the history and tradition associated with the values;

it rejects everything with its sacred 'No'. The child spirit however, is concerned with

creation. Since it has a clean slate to start with, the child spirit gives a sacred 'Yes' to the

new values it creates. The child spirit is a spirit of affirmation; it is a positive movement

that affirms what it desires, and not what others desire. In fact, the child spirit has no use

for what others desire; only its own desires matter. This does not mean that the child

spirit is selfish in a negative way. The child spirit desires to create the Overman, and

creates values that will bring mankind closer to this goal. If the values of others conflict

with the child spirit's values, the child spirit will attempt to share its goal with others;

however, it will not create values for other people if they are contrary to the power

enhancing values desired by the child spirit. In the same sense, the child spirit is selfish,

but in a positive manner, since its values are intended to bring about the Overman. If a

value is not as favourable as originally thought, then the child spirit simply creates a new
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value to replace the old one. This creation, however, is only possible through an

affirmation, a sacred 'Yes.' ' '-. s > ii»er^^

Gooding-Williams points out that the,
^

. . .portrait of the child occupies about a fourth as much space as his > -
'

'

individual descriptions of the camel and lion. This portrait also seems

vague and insubstantial ... .So while the description of the child in "On the

Three Metamorphoses" is a thin one, much ofwhat we find in the rest of

the book compensates for it (Gooding-Williams, p.244).

Although the section on the child spirit is considerably shorter than the other

metamorphoses, as Gooding-Williams asserts, it still possesses just as much depth.

However, this depth does result from what is discussed elsewhere in the book. Nietzsche

introduces the child spirit as a mystery, and only by reading the book does the mystery

explain itself. While the description of the child spirit seems vague upon first reading,

subsequent readings of the book reveal that the description is very precise and compact.

Only through an examination of the entire book does the depth ofthe description unveil

itself. Further, since the child spirit and the Overman share many of the same

characteristics, this gradual unveiling of the main attributes of the child spirit will make it

easier to understand the Overman. •

3.2 The Child Spirit's Dwelling

Now that the child spirit has been analysed, the place where it resides, or does not

reside, can be addressed. While the camel and lion spirits were relegated to the bleakness

of the desert, Zarathustra does not mention where the child resides; however, it is safe to

assume that it is not in the desert, especially when considering the previous discussions

about what the desert symbolizes. Ifthe child spirit exists in the desert, then it would still

be tainted by otherworldly values, and therefore, everything the child spirit creates would
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be tainted as well. The desert is also regarded as a symbol of limitation; however, the

child spirit is not restricted by any limitations in its ability to create. If the child spirit

dwelt in the desert, the desert would be a limitation to the child spirit, and any creation of

the child would be worthless. By not stating where the child spirit resides, Zarathustra

frees the child spirit from all possible limitations. Although the child spirit aspires to the

heights of lofty mountaintops, it is not confined to them. As a result, the child spirit is

free to create whatever the child spirit deems as suitable. Of course, it is quite possible

that the omission ofwhere the child spirit dwells is irrelevant. However, considering

how much attention Nietzsche gives to inter-connecting everything in Thus Spoke

Zarathustra, it seems imlikely that this omission would be completely insignificant.

3.3 The Wind and Earth in Spring ia v. n vv ,. Ix. ' xviy-.t- * v^ ;i>^ , -i<v < :m-/

With the metaphor of the child addressed, it is now necessary to examine the

metaphor of spring. As stated in the previous chapters, the changing seasons can be

explained by two events. For the autumn and winter, these two events are the north wind

and the movement ofthe earth away from the sun. While these same events accoimt for

the spring and simimer seasons, there is a slight difference. In the spring, there is no

longer a cold north wind; rather, there is a warm south wind. In the section, "Upon the

Mount of Olives," Zarathustra says that the rabble, ". . .hear only my winter vsdnds

whistling - and not that I also cross warm seas, like longing, heavy, hot south winds" (Z,

"Upon the Mount of Olives", p,286). Here, Zarathustra refers to himself as a hot south

wind crossing warm seas. TTiis hot wind thaws the ice ofwinter and brings with it the

possibility ofnew creation. Since the wind can come from any direction, it seems uii /. v

reasonable to assume that Zarathustra can be a hot south wind, just as he can be a cold
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north wind. The metaphor ofwarm spring air is also used by Nietzsche in describing The

Gay Science. In the Preface to the second edition, Nietzsche says that the book

. . .seems to be written in the language ofthe wind that thaws ice and snow:

high spirits, unrest, contradiction, and April weather are present in it, and

one is instantly reminded no less of the proximity of winter than of the

triumph over the winter that is coming, must come, and perhaps has

already come (GS, Preface 1886, p.32).

This quotation is not only applicable to the child and spring metaphors, but it is also

applicable to the metaphors of the lion and winter. Nietzsche begins by saying that the

book is 'the language of the wind which thaws ice and snow.' The ice and snow are

obviously a reference to winter, and the wind that thaws them refers to the spring. He

also makes a reference to 'April weather.' April is a month that is part of the spring

season; in fact, it is the first fiill month of spring. It is a time when the air is warmer and

the wind no longer bites with icy coldness, as well as a time of rebirth and new creation.

Next, Nietzsche says that the book serves as a reminder ofhow close winter is, as well as

the triumph over it, and the future winter. Despite it being spring in April, it is a time

when the seasons are in transition. While the air is warmer, there is still a hint of winter

within it. However, it also contains a promise ofwarmer weather to come. The icy cold

and darkness ofwinter are no more, since spring has usurped winter from its icy throne.

Nietzsche concludes the passage on a positive note saying that this thawing wind of

spring weather is not only a triumph over the past winter, but the winter that is coming or

perhaps has already come. In the section on the lion and winter, the winter was

demonstrated to be symbolic of nihilism. In this passage from The Gay Science,

Nietzsche is again using the winter as a metaphor for nihilism. However, he says that this

time of nihilism will be triumphed over; a new spring will wash the darkness from the
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sky by bringing forth the promise ofthe Overman. A new sun will shine on and warm

the earth from above. This new sun, the Overman, will replace the sim oftranscendent

values. Whether this nihilistic winter is still coming, has already arrived, or has akeady

come and gone, it will be triumphed over by the new spring. Even though the coming of

winter is inevitable, so is the triumph of spring over it. Hope and faith are not needed

because it is a certainty; the only question is when it will occur. , > j s . -,

The second event that brings about the season of spring is the relation of the earth

to the sun. During the autumn, the earth is tilting away from the sun; and in the winter,

particularly at the Winter Solstice, the earth is tilted the farthest away from the sun,

resulting in more darkness and less sunlight. However, after this darkest point, the earth

begins to tih back toward the sun. The Vernal Equinox signals the time when the sun's

rays are again focused on the equator. In a sense, the earth is once again moving toward

the sun. When taken metaphorically, the earth is moving toward a new sim. Although

the Sim previously represented God and transcendent values, there has been a shift in the

meaning of the symbols. The sim that the earth is moving toward after the nihilistic

winter is now the Overman. Now that the death ofGod has been accepted and the age of

nihilism endured, a new goal has arisen on the horizon, that goal being the Overman.

Although the question may be raised, 'Why is this 'new' sun suddenly the Overman and

not the Christian God?' it is easily answered. The season ofwinter represents, among

other things, nihilism and the death of God. This nihilism has been slowly creeping over

mankind since autumn; however, it reaches its pinnacle at the Winter Solstice. As

previously mentioned, the Winter Solstice is the day in which there occurs the most

darkness and the least amount of light. The earth is tilted the farthest away from the sun
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at this point. In other words, nihilism has fully engulfed the earth due to the acceptance

of God's death. However, with this acceptance comes new possibility. Although the

Christian God may be dead, new meaning can be given to mankind. Thus, when the

earth begins to tilt toward the sun again, it is not the sun symbolized by the Christian God

since that God no longer exists. Instead, a new sun hangs in the sky and slowly begins to

warm the earth, pulling mankind out of the darkness of nihilism. This new sun is the

Overman. While the sun now symbolizes the Overman, the coming of the Overman is

still far away. The closest thing to this new goal at the moment is the child spirit. The

child spirit must not be mistaken for the Overman, even though they share many of the

same characteristics. Instead, the child spirit is the forerunner to the reign of the

Overman, a harbinger of a new goal. Therefore, the spring, like the child, is the precursor

to the summer and the Overman. -. v ,;

3.4 Apostates ofthe Child Spirit / .

Although the child spirit creates new values and is free from the old transcendent

values, it is possible that an individual can revert back to the old values. For example, in

"On Apostates," Zarathustra says that:

Whoever is ofmy kind will also encounter the experiences ofmy kind: so

his first companions will have to be corpses and jesters. His second

companions, however, will call themselves his believers: a living swarm,
,

much love, much folly, much beardless veneration. To these believers,

whoever is ofmy kind among men should not tie his heart; those who ^

know the changeful, cowardly nature of mankind should not believe in

these springtimes and colourful meadows (Z, "On Apostates", p.291).

These 'believers^ of Zarathustra are fake child spirits. Although they follow Ziarathustra

and create new values, i.e., springtimes and colourful meadows, they quickly lose their

courage and revert to their old beliefs, "crawling back to the cross" (Z, "On Apostates",
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p.291). However, if these 'believers'' crawl back to God, do they actually possess the

child spirit? It seems that they lack the ability needed, in order to be a child spirit. This

is echoed by Zarathustra in the following paragraph where he says that, "Were their

ability different, their will would be different too. Those who are half-and-half spoil all

that is whole" (Z, "On Apostates", p.291). Since these 'believers' lack the ability to be

like children, they also lack the will to be child spirits. In other words, their will to power

is lacking; and as a result, they are unable to overcome themselves. Thus, these

'believers' are of the descending type. While they may be very close to the ascending

type of person, their ability is lacking, and as a result, they become cowardly and return

to the old Christian values that they once rebelled against. This means that these

'believers' were never true child spirits. They simply imitated the characteristics of the

child spirit until their conscience made them remove their masks. An actor may be able

to portray another person, mimicking their voice and facial expressions, acting in similar

ways, and perhaps even looking like that person; however, underneath it all there is

simply an actor imitating another individual; imitation is not equal to existence.

The child spirit possesses an unlimited amount of potentiality; however, only

through maturity can this potentiality be fully actualized. An adult is the mature form of

a child and similarly, the Overman is the matured form of the child spirit. While spring is

the beginning of the New Year, the summer is the peak of nature. It is the time when the

potential of the spring has been fully realized. Just as the summer follows spring, so too

does the Overman follow the child spirit. In fact, the child spirit can be considered

preparation for the Overman. Both the child spirit and the Overman share many ofthe

same characteristics, yet they are not the same. Just as the summer shares many
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characteristics with spring, the summer is the matured spring. Just as an adult must first

be a child, and the summer must come after spring, so too must the child spirit first exist

before it can mature into the Overman. v.^^ :."- w 1:
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Chapter 4: The Overman and Summer

The death of God has created a problem for mankind. While the goal ofmankind

had been to follow the laws set down by God, his death places mankind in a vacuum. If

belief in God is no longer an acceptable tenet for mankind, what is mankind's purpose?

According to Nietzsche, the Overman should be the new goal for mankind. The

Overman is an attainable, earthly goal, unlike the transcendent God. Although the

Overman is similar to the child spirit, he is more than the child spirit. While the child

spirit was related to the spring, the Overman is related to the summer. Like the spring,

the summer shares many of the same characteristics such as warmer weather and new

life; however, the simmier is more than the spring; it has developed to a higher level.

Similarly, the Overman has been wilfully evolved to a level that is greater than the child

spirit. Thus, the Overman and simmier will be correlated based on the view that they are

both the peak of their cycle oftransformation. The Overman is the 'peak' of the

metamorphoses, and the summer is the 'peak' of nature in the cycle ofthe seasons.

Further, the main concepts of both metaphors such as the Great Noon, lightning, and the

use of heat will be examined in order to demonstrate their similarities.

4.1 The Fourth Metamorphosis ofthe Spirit

Although Nietzsche only writes about three metamorphoses ofthe spirit, there are

actually four, with the fourth being the Overman. While the widely accepted view is that

the child spirit is the Overman, there is some disagreement. For example, Whitlock

writes that, "in the Prologue Zarathustra is described as metamorphozed into the child:

his spirit has already followed the developmental path, and he now instructs us on its

necessary sequence. There is no doubt in Zarathustra' s mind about the goal of the project
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- it is the Overman" (Whitlock, p.64). The passage Whitlock refers to is in the second

part ofthe Prologue, when Zarathustra first encounters the saint. The saint says that,

"Zarathustra has changed, Zarathustra has become a child, Zarathustra is an awakened

one; what do you now want among the sleepers" (Z, Prologue, p. 123)? Ifthe child spirit

is the Overman, this would mean that Zarathustra is already the Overman! If this is so,

why does Zarathustra spend the entire text trying to attain the goal of the Overman, when

he is already the Overman? It does not make much sense. It is possible that Whitlock is

incorrect about Zarathustra being the child spirit in the Prologue. However, if *

Zarathustra is not the child spirit, how could he create the new value of the Overman?

The camel spirit burdens itself with transcendent values and difficult things; the lion

spirit rejects and destroys the transcendent values; the child spirit creates new values.

Whitlock writes that: :.i * • •• * j> ^ ;

.

v. '
: .^

,

The end of the metamorphoses as described by Zarathustra is the child.

But the child is the spirit which assumes the right to posit new values: the

new value ofthe child is the Overman. Note well that the metamorphosis

of spirit need not end with even the Overman: development ofthe spirit is

open-ended (Whitlock, p. 1 10n60).

If the Overman is to be the new meaning of the earth, this new meaning must have been

created by a child spirit. Since Zarathustra has left his mountain cave to bring his new

beliefs to mankind, these new beliefs must have been created by Zarathustra. Thus, it

appears that there is textual support for the child spirit and the Overman as being two

different metamorphoses, albeit, not radically different as in the lion and child spirits.

Additionally, at each point ofthe metamorphoses, the spirit becomes something

different. For example, the lion spirit is not the camel spirit and could not be mistaken

for the camel spirit. While they share certain aspects, such as their setting, the defining
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characteristics of these two metamorphoses are different. Similarly, the child spirit could

not be mistaken for the lion spirit; rather, each is a new step along the path of the spirit.

Although there are similarities between the child spirit and the Overman, the Overman is

not the child spirit. This does not mean that the child spirit and the Overman are

completely different species. As previously mentioned, the Overman is the matured form

ofthe child spirit. Just as an adult is different from a child, so too is the Overman

different from the child spirit; even though a child and an adult human are the same

species, they are different. No one would confiise a child with an adult. Similarly, the

child spirit is not the Overman, but at the same time, they are not completely different

from each other in the way the camel or lion spirit is different from the child spirit.

While the specific differences between the Overman and the child spirit will be examined

shortly, a very general discussion must suffice for the moment. If the child spirit and the

Overman were the same, there would be no need to differentiate between them; however,

Nietzsche does differentiate them. He states that the goal ofmankind is the Overman, not

the child spirit. If the child spirit were the Overman, would Nietzsche not refer to the

child spirit as the goal for mankind? Considering how much detail Nietzsche gives to

Thus Spoke Zarathustra, it would appear that there is a difference between these two

stages; especially since each metamorphosis requires that the spirit evolve in some way.

As previously mentioned, the Overman and the child spirit share many of the

same characteristics; in fact, the Overman possesses all of the child spirit's

characteristics, plus additional others. It is these other characteristics that conceptually

separate the Overman from the child spirit. However, these additional characteristics are

not enough to make an individual the Overman if he lacks the characteristics that define
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the child spirit. If the Overman is the goal ofmankind, there must be a process that gives

rise to him. The process for the birth of the Overman is the metamorphoses of the spirit.

By undergoing the metamorphoses, the individual wilfully cultivates the necessary

characteristics needed by the Overman. For example, suppose an individual decides that

he wants to be physically stronger. In order to achieve this goal, the individual must

follow a process, specifically, lifting weights. The individual will not reach his goal of

becoming stronger if he does not follow the process of lifting weights; the end is part of

the means. Similarly, the Overman is part of the metamorphoses of the spirit. The

Overman vn\l not be achieved if the metamorphoses are not undergone by the spirit.

Since the Overman is different from the child spirit despite shared characteristics, and the

goal of the metamorphoses is to create the Overman, the Overman must be a stage of the

metamorphoses. Therefore, it makes sense that the metamorphosis into the Overman is

the fourth metamorphosis of the spirit. The Overman cannot be achieved without the

spirit first being a child, just as the spirit cannot be a child unless it is the lion spirit first.

Although Nietzsche does not explicitly include the Overman within the metamorphoses

of the spirit, it is included implicitly based upon the previous stages ofthe spirits

transformation. Therefore, it seems apparent that the Overman is a metamorphosis of the

spirit; however, it is far more rare, perhaps not even possible, when compared to the other

stages of the metamorphoses. Since Nietzsche does not mention the Overman when

describing the metamorphoses of the spirit, it is necessary to go through Thus Spoke

Zarathmtra in order to find the attributes that are necessary for the child spirit to •»

transform into the Overman. fs. v • * ' w ^ tii;. ; xi n

,>i a
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4.2 Characteristics ofthe Overman

According to Zarathustra, "the Overman is the meaning of the earth" (Z, '

"Zarathustra's Prologue", p. 125). Since God is dead, the old meaning of the earth;

namely, following God's values in order to get into heaven, is no longer applicable and

nothing has any meaning. However, Zarathustra says that the Overman is the new

meaning ofthe earth; it is the new purpose towards which mankind must work. But what

exactly is the Overman and what are the characteristics that denote the Overman?

The closest thing to the Overman is the child spirit. Although the Overman shares

many of the child spirit's characteristics, the Overman and the child spirit are not the

same. Like the child spirit, the Overman's hallmark is creation. Therefore, the Overman

has the ability to create new values. Zarathustra succinctly summarizes the main

attributes ofthe Overman in "Before Sunrise," saying that the higher types must learn "to

smile down cloudlessly from bright eyes and from a vast distance when constraint and

contrivance and guilt steam beneath us like rain" (Z, "Before Sunrise", p.276). In other

words, the Overman must rise above constraint, contrivance and guilt. ' '^i ^ ' '

In regard to constraint, the Overman must not allow himself to be limited in the

creation ofnew values; much like the child spirit must not be limited. Ideally, the

Overman cannot even allow himself to limit his ability to create new values. He must not

allow previous values, or even current values, to influence himself in any way. The

Overman must be free to act as he desires.

The overcoming of constraint is closely linked to overcoming contrivance. The

Overman has complete freedom to do as he wishes. He does not follow a particular plan,

since plans are a representation of static behaviour where everything is laid out and
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determined ahead of time, meaning that the opportunity for spontaneity is removed. The

Overman however, has complete freedom and plans restrict the Overman's freedom to

create and act; they are a constraint that must be overcome. Thus, if the Overman is to be

free in his actions, there cannot be any means, natural or artificial, that restrain him.

However, this does not mean that the Overman will be a completely whimsical being.

Since the Overman is the embodiment of the 'will to power,' his purpose will be to

increase his own sense of power. While he is free in his actions, these actions must

conform to the 'will to power.' Thus, the Overman's will will be his only constraint,

since he will only engage in activities that enhance his feeling ofpower.^^

The final thing that the Overman must overcome is guih. Guih can also be

equated with shame, and as explained in Chapter Three, shame is when the individual

takes revenge upon himself A broader characterization means that the Overman must

overcome revenge. Revenge is "the will's ill will against time and its 'it was'" (Z, "On

Redemption", p.252). The will is unable to will backward; it is unable to alter the past.

As a result ofthe will's impotence, revenge arises. When man is unable to create beyond

himself, he takes revenge on everyone through a doctrine of equality. He attempts to

bring all the higher types down to his level because he wants revenge on the strong for

not feeling as he does. Revenge can also result from pity. For example, when an

individual pities another person, it instantly makes the pitied person inferior to the person

doing the pitying. Since the individual is made to feel inferior, he attempts to bring the

superior individual down to his level. Thus, not only must the Overman overcome

'^ Moles explains this aptly, stating: "Advancing life is active, seeks greater power, gives form to itself and
its environment; whereas declining life is reactive, seeks to prevent further decline, seeks survival, strives

to adapt to its environment" (Moles, p. 141). Since the Overman is of the ascending type, he will be
advancing life.
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revenge against himself, time, and others, he must also overcome pity since it breeds

revenge. * .I'.-^'.k^-- •, • :• '' ^:-:-. vj\h r-'c- ..

It could be argued that the child spirit has already overcome revenge and shame

and ifthe child spirit has done so, why would the Overman have to overcome these

feelings again? The answer lies in the characteristics ofthe child spirit. Nietzsche

describes the child spirit as innocent and forgiving. Ifthe child spirit knows what

revenge, guilt, and shame are, the child spirit is not really iimocent. The child spirit's

innocence resides in the fact that it is impoUuted by these concepts. The child spirit does

not really overcome them; rather, it never possessed them in the first place. The child

spirit lacks all knowledge in regard to these concepts. However, the Overman is very

aware of these emotions; he is not innocent like the child spirit. Since the Overman is

aware of revenge, guilt, and shame; they must be overcome. The Overman must make a

conscious decision to overcome these negative emotions; while the child spirit is

completely unconscious ofthem. This distinction is also highlighted in the way morality

is regarded by the child spirit and the Overman. 4c

Not only is the Overman beyond revenge, he is also beyond good and evil. This

is slightly different from the innocence ofthe child spirit. While the child spirit does not

know about good and evil, the Overman does; he has matiired and 'grown up.' The

Overman has learned to understand morality; however, the Overman has moved beyond

morality. His actions, while they may be viewed as good or evil by others, just are.

Although he knows about morality, the Overman disregards it because he knows that

good and evil are empty terms; they lack real value. Thus, when the Overman acts, he

does so without viewing the action as good or evil; instead, he views it as necessary.
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While the child spirit is innocent and lacks knowledge of morality, the Overman

understands morality but disregards it. In doing so, he is able to exercise his freedom

without moral constraint.

The most important criteria for becoming the Overman, is that he must accept the

thought of the eternal return. The eternal return is what Zarathustra calls his most

abysmal thought^^, and an individual cannot become the Overman until the individual has

overcome the nausea that accompanies the eternal return. The individual, specifically the

child spirit, needs to say 'Yes' to the thought of the eternal return, despite it meaning that

even the rabble must continue to return. Further, since time wdll continually repeat itself,

according to the cosmological interpretation, the value of actions diminishes to zero. An

individual's actions no longer have any meaning, nor are his actions special since they

will be repeated again and again. Thus, in order to overcome this nihilism, according to

Zarathustra, the individual must learn to say, "Was that life? Well then! Once more" (Z,

"On the Vision and the Riddle", p.269)! According to Magnus,

what the doctrine of eternal recurrence teaches is not what the world is,

but how it might be taken, given a certain attitude toward it. That attitude

is one of radical affirmation - indeed I have called it celebrating life - and

is thus to be understood as the form of life which is no longer nihilistic...

The doctrine of eternal recurrence is intended to capture the attitude of

Ubermenschlichkeif (Magnus, p. 154).

Therefore, the eternal return is the test for overmanliness. When the individual is able to

affirm the eternal return, he overcomes it and can then become the Overman, provided

that the individual has also overcome revenge, constraint, etc.

The notion that the child spirit must affirm the eternal return in order to become

the Overman is also supported in the text of Thus Spoke Zarathustra. In the section, "On

" Refer to the sections, "On the Vision and the Riddle," "On Involuntary Bliss," and "The Convalescent"

in Thus Spoke Zarathustra.
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the Vision and the Riddle," Zarathustra describes a vision in which a black snake has

crawled into the mouth of a sleeping shepherd. Zarathustra cries out for the shepherd to

bite the snake's head off, which the shepherd does. Zarathustra then says that the

shepherd was, "no longer shepherd, no longer human - one changed, radiant, laughing!

Never yet on earth has a human being laughed as he laughed! O my brothers, I heard a

laughter that was no human laughter. .
." (Z, "On the Vision and the Riddle", p.272). It is

obvious that what Zarathustra is describing is the Overman. But how does the eternal

return fit into this passage? Firstly, the entire section is about the eternal return and

Zarathustra' s struggle with it. Secondly, the black snake is an allusion to the eternal

return. The authors ofNietzsche 's Case write that, "the connection between the two

movements of Zarathustra' s story is, of course, made by the snake, a figure with well-

established temporal associations from the Renaissance on, but especially evident in such

popular forms as emblem books" (Magnus, Steward, Mileur, p.l 1 1). The association of

the snake with the eternal return is also shared by Pappas who states that snakes in ,

Zarathustra "connote eternity and knowledge, whether they be the dangerous snake in

the young shepherd's mouth symbolizing eternal return as an unwelcome teaching..."

(Pappas, p.76). If Zarathustra is a child spirit as Whitlock suggests, then it would appear

that the child spirit must affirm the eternal return in order to become the Overman.

In Nietzsche 's Teaching, Laurence Lampert, writes that "it befits a child that it

mature, that its promise and potential take a still to be determined form. While the child

of promise is here the goal, this is only the begirming. .
." (Lampert, p.35). Lampert's

remark seems to confirm that there is another stage after the child spirit, namely, the

Overman. Thus, he seems to agree that the Overman is the matured child spirit. While
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the Overman does share characteristics vsith the child spirit, it also has imique

characteristics that build upon those of the child spirit. As Nietzsche writes, "A man's

maturity - consists in having foimd again the seriousness one had as a child, at play"

(BGE, §94, p.273). This is the attitude of the Overman, a child playing seriously. Since

the Overman can create new values, there is no reason to treat life so seriously. A child

plays seriously, but he knows that his actions have no real meaning beyond his play. The

Overman shares this view, but regards life as a form of play. If the Overman is *
-

unsatisfied with a value he has created because it is not as power enhancing as he desires,

he creates a new one. He regards life as a game that only has the meaning that it is given.

4.3 The Great Noon and its Relation to Summer -
: ; r

Now that the Overman has been examined, its corresponding season, the summer,

must be discussed. The summer is the hottest season of the year. It is the time when

there is the most light, and the least amount of darkness. Plants and animals flourish,

thimderstorms are common, and people take pleasure in the outdoors. The summer is

teeming with life in all forms, and the hot sun hangs over everyone. As with the other

seasons, the summer is heralded in by certain events; namely, the warmer air, and the

earth's position in relation to the sun. As stated in the previous sections, Zarathustra

refers to himself as the wind. In the summer, as in the spring, he is the hot south wind

which melts the ice and snow ofthe nihilistic winter that once enveloped the land. Since

the topic ofthe hot south wind was examined in Chapter Three, there is no point in

repeating it. However, the second event that brings summer, the earth's relation to the

sun, is extremely important and will reveal much of the relationship between the

Overman and the summer. '• ?!«\f. '
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In the summer, the earth is tilted toward the sun. As a result, the earth r

experiences more daylight; the days are longer and the nights are shorter. The Summer

Solstice marks the point where the earth is tilted as close to the sun as possible. This day

is the longest day of the year, with the sun rising very early, and setting very late; it

signals the peak of the summer season. Metaphorically, while the Winter Solstice

marked the point of absolute nihilism on earth, the Summer Solstice marks the point

which Zarathustra refers to as the Great Noon. According to Zarathustra, the Great Noon

is the sign that the Overman has arisen. Further, not only does the Great Noon signify

that the Overman is now upon the earth, it also implies that the age of nihilism is

completely dead, as is the shadow of the Christian God. In Twilight ofthe Idols, in the

section entitled, "How the "True World" Finally Became a Fable," Nietzsche describes

how the transcendent world arose. In the final paragraph, he says that when the true

world is abolished, so is the apparent world. He ends the section stating: "Noon; moment

of the briefest shadow; end of the longest error; high point of humanity; INCIPIT

ZARATHUSTRA" (TI, True Worid, p.486). Noon is the time ofday when the sun is at

its zenith and hangs directly over man. All shadows disappear at this time. As

previously discussed, Nietzsche uses shadows as symbols for nihilism. He also uses

shadows to symbolize the death of religion. For example, in The Gay Science, he writes:

After Buddha was dead, his shadow was still shown for centuries in a cave

- a tremendous, gruesome shadow. God is dead; but given the way of \r:c

men, there may still be caves for thousands of years in which his shadow

will be shown - And we - we still have to vanquish his shadow, too (GS,

§108,p.l67).

Therefore, the shadow of God has been looming over man, despite the fact that God is

dead. But how is this shadow ofGod vanquished? In the section, "On the Gift-Giving
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Virtue," Zarathustra says: "'Dead are all gods: now we want the Overman to live' - on

that great noon, let this be our last will" (Z, "On the Gift-Giving Virtue", p. 191). Based

on this statement, it seems that the shadow ofGod, and all gods, will be vanquished at the

Great Noon. With the absence of all shadows, mankind reaches its high point: the

creation of the Overman and the destruction of everything based on the transcendent.

The belief in another world has been mankind's longest error and the Great Noon ends

this belief in God and the transcendent.

In his work. Returning to Sils-Maria, Whitlock views the Great Noon very

differently. He writes that Zarathustra' s, -• ' iw.

. . .teachings have not found their time and must await 'the Great Noon.'

At that time, the small, unproductive and unmotivated man will perish in a

drought of nihilism. This 'Great Noon' is an age of total nihilism that <
'

-

would scorch all but the most robust, resourceful and wilful man, i.e., the

'Overman.' It is the terrifying period in which god 'dies,' the last man
'goes under' and the Overman is 'bom' (Whitlock, p.205).

However, this interpretation of the Great Noon can lead to various difficulties. Whitlock

states that the Great Noon is the time in which God 'dies'; however, Zarathustra states in

the Prologue that 'God is dead.' Although the death ofGod is the reason that Zarathustra

decides to go up to the mountain cave, it is also the reason for his later descent. Since

God is dead, a new teaching must be given to the people; and so Zarathustra descends in

order to impart his new teaching. Further, despite God being dead, his shadow still hangs

over mankind. The Great Noon is the moment when God's shadow is vanquished, since

all shadows disappear at noon. Because God is already dead, this means that the age of

nihilism is already upon mankind. Although it is not a far-reaching nihilism, it is

begiiming to creep over many peoples. Thus, it seems as though the Great Noon is not an

age of total nihilism; rather, it marks the end ofM nihilism. As Whitlock points out, the
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Great Noon is also the time that the Overman is 'bom.' However, the birth of the *-r.~

Overman is not a nihilistic event; in fact, it is the opposite. The birth of the Overman is

the commencement for a new meaning for the earth. It is this new meaning that

overcomes the nihilism that had been encroaching on mankind. Further, the Great Noon

sets ablaze the lower types because it signals the end of God's shadow, the values and

beliefs ofGod that are still being worshipped, and replaces God with the Overman. For

the lower types, the Overman is like the devil and they perish in his fire. Therefore, this

interpretation makes for a stronger argument by interpreting the Great Noon as an age of

creation and new meaning, rather than an age of total nihilism.

In the previous chapter, it was demonstrated that when the sun is associated with

the spring and child spirit, the sun is symbolic of the Overman and not the Christian God.

This is a very important point because noon is the point when the sun is at its zenith. If

the Sim represents the Christian God when referring to the Great Noon, it would not make

sense to say that the Great Noon is the point when the Overman arises, since the Great

Noon signals the moment when all the shadows of God have been vanquished. Since it is

not necessary to once again prove that the sun now represents the Overman when

referencing spring and summer, only a brief comment will be made. In The Gay Science,

Nietzsche writes that "I want to create for myself a sun ofmy own" (GS, §320, p.254).

In other words, he wants to create his own goal, the Overman, instead of following God

and his transcendent values. Since the nihilistic winter occurs because God is dead, a

new sun must rise in the sky, namely, the Overman. However, this does not mean that

the Overman is a transcendent replacement for God; the Overman is an earthly ideal, not

a transcendent ideal. Since the Overman is an earthly ideal, he is still part of this earth
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and not separate from it. Therefore, even though the Overman is the new sun that hangs

over mankind, this new sun is part of mankind and not metaphysical like the transcendent

Christian God.

While Zarathustra often talks about the Great Noon, there is another phrase that is

used quite often and appears to be related to the Great Noon. The phrase, 'It is high '- *

time!' is said at many points throughout Thus Spoke Zarathustra. For example, in the

section, "On Great Events," the ghost of Zarathustra flies over the heads of his disciples

and the ships crew crying out, "It is time! It is high time" (Z, "On Great Events", p.242)!

Laurence Lampert writes that: ib^:.,. < -
.
^^'' r.":« .--'i ''-pvi k» ix;*? ^ *. :)v*--' ..;'; v f ' ?':*,

In asking 'For what is it - high time?' Zarathustra seems to be asking

about the event that matters most, the coming of the superman. He learns

from his voyage to the island and from the report of miracle it engenders, •<

,:

.

that it is high time for what he had thought was still a long way off

(Lampert, p. 135). i* ^vf. ic: :i>?'K')vt' -• 'vvM

Zarathustra is preparing his disciples so that they may one day give rise to the Overman;

however, the Overman is not as far into the ftiture as Zarathustra thought. The phrase, 'It

is time! It is high time! ' suggests that the coming of the Overman is nigh and therefore,

so is the Great Noon. This raises an interesting question: 'Is Nietzsche providing a

commentary? Should the present be treated as the time for the Overman instead of

preparing for him in the fiiture?' Zarathustra mistakenly thinks that the Overman belongs

to the fiiture, but if an individual is constantly preparing for the fiiture, the first step

needed to create the fiiture will never be taken. It is similar to writing an essay. An

individual may spend months or years researching and preparing for the essay, but the

essay will never exist if the individual does not start writing. Perhaps Nietzsche is

suggesting that in order for the Overman to arise, the present must be treated as the time
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when the Overman will arise. If the Overman is willed into existence, it would make

sense that there has been enough preparation; otherwise he would not have been able to

leap into existence. If the act of willing is not sufficient at the present time, it does not

mean that the Overman is still far away. Treating the Overman as a future goal will never

cause him to arise. Only by taking action now, and regarding him as a present goal, will

the possibility ofhis birth be realized. "*

4.4 Lightning as a Symbolfor the Overman

As previously mentioned, the sim, when not symbolizing God, symbolizes the

Overman. However, Nietzsche uses another type of light to refer exclusively to the

Overman, namely, lightaing. For example, Zarathustra states: "Behold, I am a herald of

the lightning and a heavy drop from the cloud; but this lightning is called Overman" (Z,

"Zarathustra's Prologue", p. 128). In another instance, Zarathustra says that he "will

teach men the meaning of their existence - the Overman, the lightning out ofthe dark

cloud ofman." (Z, "Zarathustra's Prologue", p. 132) The association of the Overman

with lightning is repeated many times throughout Thus Spoke Zarathustra. Lightning is

an event that commonly occurs during the summer season. Therefore, since the summer

corresponds to the Overman, it makes sense that lightning would be used by 2^arathustra

to symbolize the Overman. Although lightning does occur in the spring and autumn this

does not detract from the comparison, since lightning is more prevalent during the

summer season.

Another comparison can be drawn between lightning and the simmier, specifically

m regard to the Great Noon. At the end of the section, "On Virtue that Makes Small,"

Zarathustra says: "O blessed hour of lightning! O secret before noon! I yet hope to turn
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them into galloping fires and heralds with fiery tongues - they shall yet proclaim with

fiery tongues: It is coming, it is near - the great noon" (Z, "On Virtue that Makes Small",

p.284)! In this quotation, Zarathustra mentions both lightning and the Great Noon. Since

lightning is a metaphor for the Overman, and the Great Noon can be associated with the

summer, it does appear that there is a connection between the Overman and simmier

since the images used to convey the Overman to the reader are similar to the events ofthe

sunmier season. Not only does lightning refer to the Overman and the Great Noon as the

time of his birth, but lightning also occurs in the summer, and the Great Noon can be

viewed as being similar to the Summer Solstice. J. - -s U- i<rv ;••. ic^yeiic*

The comparison ofthe Overman to lightning suggests that there is some kind of

synonymity between these two notions; but what are their similarities? In order to

demonstrate the parallels between these two things, it is necessary to examine the

characteristics of lightning and then examine how these characteristics are similar to

those of the Overman.

Lightning is an unpredictable event. When and where it will strike is unknown.

It moves very quickly and is extremely intense in regard to its brightness. Since lightning

is so bright, it can even be seen during the daytime. Although it is viewed best in the

dark, the light fi-om the sun does not mask it fi-om an individual's eyes. Further, when an

individual does see lightning, he only catches a glimpse of it. The lightning is there, then

it is gone. The bolt of lightning does not last long, but its effects are heard and felt. It is

also very dangerous. Individuals who are struck by lightning are often killed; however,

there are some people who survive lightning strikes relatively unscathed. Lighming is
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also attracted to certain things, such as metal. The more an object is conducive to

conducting electricity, the more likely it is to attract lightning.

The Overman, like lightning, is unpredictable. The purpose of his actions and

new values may not be apparent to others, especially to people who are of the descending

type. Zarathustra points this out, saying "What is great is so alien to your souls that the

Overman would be awesome to you in his kindness. . .1 guess that you would call my

Overman - devil" (Z, "On Human Prudence", p.256). Thus, the values of the Overman

are not the values ofmankind; rather, the values of the Overman are beyond mankind.

Since the Overman has overcome mankind and its values, the new values he creates

would be strange and different, and therefore, unpredictable. It would be similar to an

ape attempting to discover the purpose of a human being's actions. While the human

being's actions would be understood by other people, they would be a mystery to the ape.

A second similarity between lightning and the Overman is that the Overman, even

though he may be far off, can still be envisioned despite the values of God. Lightning is

a type of light that can be seen very clearly, even when it is daytime. Although

transcendent values still exist and the light from their sim (God) shines upon the earth, the

lightning ofthe Overman can still be glimpsed as it cuts through the daylight. The

lightning is brighter and more piercing than the light coming from the sun. Further, while

the light from the sun slowly warms the earth, the heat from the lightning is so intense, it

causes anything it strikes to be instantly burnt. While the sun of the desert slowly drains

the life out of the land, cracking the earth and evaporating moisture, the lightning can

instantaneously set the land on fire. It does not waste time slowly killing whatever is

alive; rather, it destroys it in an instant. Lightning can cut a tree in half and set it ablaze.

89



gfiiaJfljiil lysine o3 zi Ji <b;lil aiom -

bOB jmoilas girilo azoqiuq odT .aWjilolbanqnii ai .i^nintdsH siil ,nsirnovO '-

§nibnoag5b adi to ^e od"v/ olqosq ol ^lleiwqK^ ,gTjfUo oi in^iuqqB 3d Jo/j vara zi>vh/-Mym

ariJ teriJ elooR loox ol n'jHs «8 i»t jbot^ at terfW** gnt'^ss ,Jiio giriJ zjnioq ir.a::;

Yfn lieo bluow uox J«rfl «^8t>jjg l...i«9fibnj>l idrl ni uov ol amoBiw/B ad blua« nan

ftrirmavO srfl lo z^ulsv orfj .jsurfT .(d?£.q ."oMisbin*! ftamuH iiO** ,.\> "flysS Sii* r.i .<.>

zoJe'jio ail ?^te7 >/9n 3ill ,8SHfBv«tt bii^j bniifiBm i^rnooitiYoaariflSfmsv'j u.-u ' /' ri

nfi oJ iBiifHW ad bluow il .Miuyibuif{uu ^awiaiartJ brie jpyvS^ibbvB 'j'ifctnte -arf !

noffiiid oAl afiriV/ .^noinwj K'gniyf fssfrniri b io aeoq-iuq sfJJ Ta/o;>feib oi jMnijqcriy).'

.aqe adi oJ ^^TaJR^^m e od biwow ^{arlj ^alqoaq rutin ^4 bootznbtiu ad bbjo// znoiJVi > ,. J

nova ,nBfYnsv() och teri} ?! nRrrns/O adt bos gninlrijiil n?>;»wj3d /inoJimK biiooae />

zi ^nmirigU .boOlo eaulev aril aiiq^sb bsmoieiviKj r>H ffn? rrr.-j TtATG"^ 'id vn:.'i od ri

rigiioriJfA .srnrtxijb dl ii nsd^w rrava .^hcslo {lav n3M ad aeo jEiU •

driJ .druitj :^d) noqu a^nide (boD) nijg ibri) moii td^ii dd) bnu }Eix»fMite S9»jlr/

^riT Jdgilvjcb Drtf dguoirii giuj )i "zb iK>^.<c[mil^ od liiJg nay flijmn»v< > sj:

i;ffdv/ .TjdJwl .£108 t)dl moft i^nimoo ld§il ariJ nnd* gnioi^iq jnom b/tfl iafd§i*< .
. ^d.... i^,,

?l ,ogns»Jni fj« «{ gninJdiiil artJ moit ieari adl .dnes ariJ ermsw^fwoJa oua sdJ mtn!

j^nunb yjwola nseoL •jdt'tomT«3rfl9frdW Jmud ^{lJiiBJ8oiodoJ83jlh)i! n 3^i.l.''

fUJ0 ijntnJrigfl t»dJ .^migiom ijniteioqev^ bnc dries ^riJ gxiiiilaBna ,bnfil adlio Juo aid ad

j

«i7570JBdw ynilW^ vlA/o!>i9rnii9teer«f Joa«9obfI .atSt no brusl artJ Ja*- /fairoti-—

.sstldfi ti t3?. bnelbd fii 'jyu a luo nso sniitfdaiJ .lxie)«ni nte ni li e^mte'jb Ji .wriiBi .ovib^

(>R



all in a manner of seconds; the tree is engulfed in flames before one even hears the sound

of thunder from the lightning. The deed is done and over wdth before the effect is ?

'

discovered. This is reminiscent of the madman's speech in The Gay Science, when he

states that the death of God, "...is still on its way, still wandering; it has not yet reached

the ears of men. Lightning and thunder require time; the light of the stars requires time;

deeds, though done, still require time to be seen and heard" (GS, §125, p. 182). While the

lightning is quiet, the thimder that comes after the lightning announces its existence, even

though it requires time to see the effect. Thus, the image of lightning conjures up instant

destruction, while Christianity represents a slow death.

Finally, certain people, particularly the descending types, may not be compatible

with the Overman. The lower types may perish due to the Overman's new values.

Zarathustra describes this event in "On Virtue that Makes Small," stating:

But why do I speak where nobody has my ears? It is still an hour too early

for me here. I am my own precursor among this people, my own cock's

crow through dark lanes. But their hour will come! And mine will come
too! Hourly, they are becoming smaller, poorer, more sterile - poor herbs!

poor soil! and soon they shall stand there like dry grass and prairie - and

verily, weary of themselves and languishing even more than for water -

ioxfire (Z, "On Virtue that Makes Small", p.284). -
. =

This quotation is applicable on many levels. Like the madman in The Gay Science^

Zarathustra realizes that he has arrived too early among the people. They do not

understand what is to come. He describes these people as not only becoming smaller, but

as dry grass and prairie. They have had the life sucked out of them by the hot sun,

enticing the land to surrender to the temptation of fire, and be devoured in the flames of

the Overman. Therefore, the descending types will be consumed in the firestorm that the

Overman brings, just like lightning kills almost everyone who is struck by it. However,
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there are individuals who will survive and flourish from the new values ofthe Overman.

These individuals will be part of a higher mankind. Thus, just as lightning does not kill

everyone it strikes, the Overman is not the end for the ascending types. The higher types

will attract the new values of the Overman to them, empowering them, and setting these

new values loose upon the world. Like lightning striking a lightning rod, the Overman's

new values will be a movement from the heavenly, transcendent realm to the realm of the

earthly. The individuals who reftise to allow their lives to be drained by God's sun and

its promise of redemption and eternal life will bask in the new light ofthe Overman;

while everyone else will risk perishing in his fire. ??

,

- t ? A'n«, .

It was argued earlier that a new sun represents the Overman since the sun that was

a metaphor for God was abolished. This idea is supported in a section ofBeyond Good

and Evil. Nietzsche writes here that, "I hear with pleasure that our sxm is swiftly moving

toward the constellation of Hercules - and I hope that man on this earth will in this * < <

respect follow the sun's example? And we first of all, we good Europeans" (BGE, §243,

p.367)! This section is an allusion to the Overman, with Nietzsche calling on the

mythical Greek hero, Hercules, to act as a representation for the Overman. In the

quotation, Nietzsche says that it is the sun moving towards the constellation, Hercules, -,

and not the earth. Since the earth is held in orbit by the sun, the earth would have to

follow in whatever direction the sun drifted. If the sun in this case is assiuned to

represent the Christian God and transcendent values, then it seems to suggest that

Christianity is begirming to wane since it is being pulled toward a new star. Therefore,

the old sun which represents transcendent values is slowly being replaced by the star
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residing in Hercules. Further, ifthe sun is aspiring to be like Hercules, then Nietzsche

hopes that mankind will follow the sun's example.

This reference to Hercules is very interesting within Nietzsche's philosophy.

According to Greek mythology, Hercules was part man and part god. He was something

that was beyond human, yet, not pure divinity. This is very similar to Nietzsche's

Overman. In Thus Spoke Zarathustra, Zarathustra states that "Man is something that

shall be overcome" (Z, "Zarathustra's Prologue", p. 124). This gives the impression that

man should overcome himselfand become something greater - something beyond man -

like Hercules. However, the process ofovercoming is very difficult. Wule Hercules

overcame the twelve labours that were given to him, they were not easy. Likewise, the

task of mankind to overcome itself is difficult as well, but not impossible. Often, it is the

process which makes the individual strong, and not the goal; it is the agonistic ideal. If

the Overman is to be realized, it is necessary to do things that seem impossible. Although

Hercules was part god, it was his will to accomplish the impossible that made him a hero.

Mankind needs to cultivate this same type of will if the Overman is to arise.

4.5 The Overman as Summer and Zarathustra 's Error

As mentioned earlier, one ofthe important attributes of the Overman is that he has

overcome his nausea in regard to the rabble, as well as the eternal return. The section

entitled, "On the Rabble," reveals that Zarathustra's nausea grows wings for his spirit so

he can seek out new wells and fountains in the heights that are free from the rabble.

Regardless of whether Zarathustra himself has become an Overman, he is describing a

necessary event for the Overman. This victory over nausea causes Zarathustra to

exclaim: . :
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Goneisthehesitant gloom ofmy spring! Gone the malice ofmy
snowflakes in June! Summer have I become entirely, and summer noon!

A summer in the highest spheres with cold wells and blissful silence: oh,

come, my friends, that the silence may become still more blissful (Z, "On
the Rabble", p.210)!

If the summer is related to the Overman as argued, it would appear that Zarathustra is

proclaiming that he himself has become an Overman. His cry of 'Summer have I become

entirely,' suggests that his spirit has moved past the metamorphosis of the child and he is

now the Overman. Even the remark that he has become 'summer noon' appears to refer

to the Great Noon, the moment when the Overman is bom. The argument that

Zarathustra is an Overman at this point is also supported by what he says earlier in the

section. As previously stated, the Overman must affirm the eternal return. He must

accept that everything will return again and again, even the rabble. Thus, Zarathustra

saysthat, i; . '
, >

The bite on which I gagged the most is not the knowledge that life itself -iurr:

requires hostility and death and torture-crosses - but once I asked, and I

was almost choked by my question: What? does life require even the

rabble? Are poisoned wells required, and stinking fires and soiled dreams

and maggots in the bread oflife(Z, "On the Rabble", p.209)? ,. . i

The interesting thing about this quotation is that it is said by Zarathustra in the past tense.

It is something that he once wrestled with, and it implies that he is not troubled by this

question anymore. This is supported by what Zarathustra says later in the section. The

fact that this nausea causes him to grow wings and water divining powers so he can drink

at wells that are unpolluted by the rabble suggests that Zarathustra has overcome his

nausea. However, does the avoidance of something mean that one has overcome it? For

example, if a person is afraid of flying, he cannot say that he has overcome his fear of

flight because he avoids flying on airplanes; an individual cannot say he has overcome
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temptation if he is never in a position to be tempted. Only when the individual flies on

the airplane, or is in situations oftemptation and rejects it, can the individual say he has

overcome himself. If Zarathustra has overcome his nausea ofthe rabble at this point,

why is he still drinking from unpolluted wells? Truly overcoming nausea would mean

that Zarathustra drinks from any well, polluted or not, but does not experience any

accompanying nausea. Surely the Overman would not fear drinking fix)m the rabble's

polluted springs. Ifthe Overman is superior to human beings in every way, polluted

water should not affect him at all; he should be able to bathe iii it without any ill effects.

This assertion is supported by an earlier passage in Thus Spoke Zarathustra. In it,

Zarathustra states: "Verily, a polluted stream is man. One must be a sea to be able to

receive a polluted stream without becoming unclean. Behold, I teach you the overman:

he is this sea; in him your great contempt can go under." (Z, "Zarathustra's Prologue", 3,

p. 125) Zarathustra clearly states that the Overman is not affected by the polluted waters

ofman. If Zarathustra is the Overman as he believes, his actions contradict what he says

about the Overman. Further, Zarathustra does not accept the eternal return until the end

of Part III. Since this is essential for the Overman, it would appear that Zarathustra is not

yet an Overman, despite his optimistic claim. While he may possess the child spirit at

this point, it is highly doubtful that he is the Overman since he has not yet accepted the

etemalretum. " '- ;'^'->>' '"
\: •'•"'. ';.. '„:' _.r -ri,-:. (!,,.,,;• i-..

Therefore, the question is: 'If Zarathustra is not an Overman at this point, why

does he imply that he is?' The first possibility is that Zarathustra is not exclaiming that

he is an Overman. This would mean that drawing a comparison between the Overman

and the summer is incorrect, at least in regard to this remark of Zarathustra. However,
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this is very unlikely. It appears that Zarathustra thinks he has overcome his nausea

toward the rabble. Yet, just because an individual thinks something is true, that does not

make it true. It is more likely that Zarathustra, in his excitement ofnew wings and water

divining powers, fails to realize that this victory is not complete, and that it is just a single

step toward a much larger goal. Thus, Zarathustra is mistaken about his spiritual

transformation. The quotation referenced earlier that, "What is great is so alien to your

souls that the Overman would be awesome to you in his kindness" (Z, "On Human

Prudence", p.256), is applicable to Zarathustra as well. Since there has never been an

Overman, and the fact that Zarathustra does not really know how to bring one about, as

demonstrated by the later failure of his disciples, implies that even Zarathustra does not

know what the Overman requires. When Zarathustra remarks about becoming summer,

he is still attempting to mould his disciples into the harbingers of the Overman. It is not

until the end of Part II that he realizes his work has been a failure in this respect, and

leaves his disciples. If Zarathustra truly knew what the Overman required when he first

came down fi-om his mountain cave, these failures would likely not have occurred.

Therefore, it seems likely that Zarathustra mistakes this 'overcoming' of nausea as a

sufficient sign that he has become 'Overman like.' Fortunately, for Zarathustra, it does

appear that he realizes his mistake at the end of Part II. In the section, "On Human

Prudence," Zarathustra describes how his will is still chained down to mankind even

though he desires to reach the heights of the Overman. He states; . \ n «
-

And whoever does not want to die of thirst among men must learn to drink

out of all cups; and whoever would stay clean among men must know how
to wash even with dirty water. And thus I often comforted myself, 'Well

then, old heart! One misfortime failed you; enjoy this as your good

fortune' (Z, "On Human Prudence", p.254). ,- , •
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It seems at this point that Zarathustra realizes his mistake. If he is to overcome the

nausea of the rabble, he must be able to drink and bathe in their polluted water without

getting sick. Although he failed to realize this truth at first, he now knows it and can take

comfort in it despite the fact that he is not yet an Overman. Therefore, the argument that

the summer can be related to the Overman is saved based upon this mistake of

Zarathustra. Zarathustra was proclaiming himself the Overman when he called himself

the summer; unfortunately, he failed to understand the necessary and sufficient conditions

that are required for the arrival of the Overman at that time. ; • : > ; '

4.6 The Overman and the Hot Sun ^ . a / n':r,v v><

'

This association of the Overman with the hot summer is not the only time it is

drawn by Zarathustra. Later in the section, "On Human Prudence," Zarathustra states

that, "I am delighted to see the wonders hatched by a hot sun: tigers and palms and

rattlesnakes. Among men too a hot sun hatches a beautiful breed. And there are many

wonderful things in those who are evil" (Z, "On Human Prudence", p.255). This remark

by Zarathustra conjures up images of hot, summer jungles; landscapes that are > ,

'

completely untamed and full of delightful wonders. The reference to the 'hatching of a

beautiful breed' due to the hot sim seems to imply the creation of the Overman, or at least

a precursor to him. Zarathustra also references evil in regard to the wonderful things

hatched by the hot sim. He often uses the word 'evil' in describing the higher types and

the Overman, and even states later that "I guess that you would call my Overman - devil"

(Z, "On Human Prudence", p.256). For Christianity, the devil is the supreme being of all

that is evil in regard to Christian values and beliefs. While the Overman is not 'evil'

according to Zarathustra, he does appear 'evil' to Christianity. In fact, based on Christian
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values, the Ovennan could be mistaken for the devil. Therefore, it does seem that

Zarathustra is saying that a hot sun creates the Overman. Based upon what has already

been argued about the Overman being related to the summer, and the association with his

remark on evil, this passage seems to be making a reference to the Overman.

Zarathustra makes another reference to the Overman a little later in the section

saying, "Verily, there is yet a future for evil too. And the hottest south has not yet been

discovered for man. How many things are now called grossest wickedness and are yet

only twelve shoes wide and three months long" (Z, "On Human Prudence", p.256)! At

this point in Thus Spoke Zarathustra, Zarathustra is not an Overman. So when he states

that 'the hottest south has not been discovered for man yet,' he is implying that there has

never yet been an Overman. While there is a 'hottest south,' it has not been found yet;

similarly, while there is an Overman, he has not yet been created. Again, there is this

relation between the hot summer or the hot south, with the Overman. Interestingly,

Zarathustra also makes reference to the seasons in this quotation. He states that 'what is

now the most evil is only three months long.' Each season is three months in length. In

other words, what is considered evil now was not evil in the past, and probably will not

be evil in the future; morality, like the seasons, is constantly changing. Even though the

Overman may be considered evil at this time, he will not be seen as such in the future.

Thus, this is the 'future for evil' that Zarathustra is speaking about. Nietzsche relates a

similar thought in Beyond Good and Evil writing,

Perhaps the day will come when the most solemn concepts which have

caused the most fights and suffering, the concepts of 'God' and 'sin,' will

seem no more important to us than a child's toy and a child's pain seem to

an old man - and perhaps 'the old man' will then be in need of another toy

and another pain - still child enough, an eternal child (BGE, §57, p.259)!
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To call the above concepts unimportant would appear evil to Christian values and beliefs.

However, impiety toward the gods of the Greeks was once considered evil as well.

Socrates was put to death for it. Although Zarathustra's reference to the seasons in this

quotation is to mock what people consider evil, it is still interesting in light of the current

discussion.

At this point, I have argued that the Overman and the child spirit are not the same,

despite the fact that they share certain similarities. Although the Overman may be

regarded as the final metamorphosis ofthe spirit, this is not completely correct.

Nietzsche writes that: "Not every end is the goal. The end of a melody is not its goal; and

yet: as long as the melody has not reached its end, it also hasn't reached its goal. A

parable" (HH, §204, p. 163).^"* While the end of the metamorphoses may have been

reached, the Overman is not the ultimate goal; rather, it is the process that can be

considered the goal. The entire metamorphosis of the spirit is an act of overcoming. The

individual is constantly trying to overcome himself More importantly, there is no end to

this overcoming. Since the Overman must continually overcome himself, the end is

never reached. Rather than the Overman being the goal, the Overman is only another

stage. The Overman is like a melody with no end; as long as the end has not been -

reached, neither has the goal. This absence of an end and its implications will be

examined in the following chapter.

'* This quotation is the version from Walter Kaufmann's Basic Writings ofNietzsche.
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Chapter 5: Final Thoughts

5.1 The Metamorphoses ofthe Overman i

A very important objection regarding the seasons and how they correspond to the

metamorphoses of the spirit can now be addressed. It appears that the metamorphoses of

the spirit progress in a linear fashion with a particular goal, the Overman, while the

seasons are continuously circular. While it may be tempting to say that the seasons could

be a representation ofthe eternal return, this would be an error. With each cycle of the

seasons, there are many changes; some winters are colder than others, just as some

summers are hotter than others. While the seasons are generally the same, they are not

the same in their details. The same summer does not return year after year as would be

required of the eternal return and therefore, to compare the two would be erroneous.'^'

However, it will be argued that just as the seasons repeat their cycle every year, the

metamorphoses ofthe spirit repeat their cycle as well. The most obvious question in

response to this assertion is: 'Once the Overman is reached, is not the process of

metamorphosis over?' The answer to this question is 'no.' The metamorphosis of the

spirit repeats its cycle in the same way the seasons do. Although the current cycle of the

metamorphoses shares the same general characteristics ofthe previous cycle, it is not the

same. This means that even though the Overman is achieved, the process of overcoming

must continue.^^ Ifthe Overman ceases to overcome himself, he stops creating and is no

^^ This is a cosmological interpretation of the eternal return, rather than an interpretation of it as an ethical

imperative. As stated earlier, while the interpretation of the eternal return as an ethical imperative fits

Nietzsche's philosophy better, the comparison of the cycle of the seasons to the cosmological interpretation

of the eternal return is a valid comparison, and therefore needed to be addressed.
'* Since the Overman must continue to overcome himself, he is constantly seeking more power. Moles

writes: "By their very nature, then, all living forces, which are bent on the pursuit of greater power, will

seek out opposition and resistance to themselves, so that by overcoming it they can advance fiirther. This

resistance acts as a stimulus to the desire to overcome the resistance and thereby grow stronger" (Moles,

p. 139).
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longer an Overman, since the inability to create is a sign of the last man and the

descending types. Therefore, the Overman must continue to overcome himself Richard

S.G. Brown alludes to this thought stating,

. . .perhaps the Overman is the kind of goal that, once, reached, is

immediately transcended and replaced by a higher overman or an over-

overman. . . . This particular arrangement would entail that there can never

be an Overman per se but only a man who has the will and the capacity to

overcome himself continuously (Brown, p.98).

Brown makes a valid argument; however, the Overman cannot simply become the over-

Overman, just as the camel spirit cannot instantly become the Overman; a process must

be followed in the cycle of overcoming. Thus, when the goal of the Overman is

achieved, the metamorphosis ofthe spirit cycles back on itself; the spirit transforms into

the overcamel, followed by the overlion, the overchild, and then finally the over-

Overman. Although this may seem contradictory to what occurs in Zarathustra, there are

three passages that support this interpretation. •/; . ;^ /*- ?^. r« j,.t; .-^x., ..<

The first passage is from Beyond Good and Evil. In section seventy-three,

Nietzsche writes, "Whoever reaches his ideal transcends it eo ipso." (BGE, §73, p.270)

This suggests that when an individual reaches the goal of the Overman, he transcends it

as a matter of course. The individual moves beyond the Overman, to eventually become

the over-Overman. - ;i., i-

Aside fi"om the quotation in Beyond Good and Evil, there are two passages in

Thus Spoke Zarathustra which imply the above argument as well. The first passage that

will be examined occurs in Part III, in the section entitled, "On Involuntary Bliss". In

this section, Zarathustra talks about perfecting himselfand how he does not yet have the

strength to face the eternal return. Since he is now wrestling with the eternal return, his

100



»fil km mat teel>rtr1o u^h s i-i ^ta&ro oj Yt!tM«oi ^l asBnte^HteRir

,Sni!8i8 iri]8JiOfiJ «i#Aw c5 A. '
i

-'i&vtj ••Jit? Mri^'-?'3ti rfqmsf Joftnaa ttami3vO ^1 .isvaworf- ;lnomi/^8 bite/'Sf

rjj •.Ji?!ito.,'fTi fiO" .briiHin:? ,'k:j)v'>« sfii lu ,111 nii^ ni vmyjM i.^:.'mm8

v-TfJ r\v.iYr' b;fr! >ii> ;,»cii vljjv/ yrnijs^w (vrw:; ;>,• ^.»l ':^:>ff!«f .maWi mnA-% tsin l^r.

^>0i



spirit is most likely that of the child. While the child spirit shares many similarities with

the Overman, the Overman has accepted the thought of the eternal return, whereas the

child has not. To his abysmal thought Zarathustra says, ".
. .but one day I shall yet find

the strength and the lion's voice to summon you. And once I have overcome myself that

far, then I also want to overcome myself in what is still greater; and a victory shall seal

my perfection" (Z, "On Involuntary Bliss", p.274-275). Thus, once Zarathustra is able to

summon enough courage to face down the thought of the eternal return and accept it, he

will transform into the Overman. If Zarathustra possesses the child spirit at this moment,

then his comment of 'once I have overcome myself that far,' implies that he will

overcome the child spirit and become the Overman. But despite Zarathustra becoming

the Overman, Zarathustra will 'also want to overcome myself in what is still greater.'

This suggests that there is something after the Overman; something even greater than the

Overman. While this quotation is most influential if Zarathustra currently possesses the

child spirit, it is not refuted if Zarathustra is not at this stage of the metamorphosis.

Zarathustra desires to 'overcome himself in what is still greater.' This implies a

perpetual self-overcoming. No matter how far Zarathustra overcomes himself, there will

always be something greater than what he is; and therefore, he will want to overcome that

as well. Therefore, no matter what stage Zarathustra may be at in the metamorphosis of

the spirit, there is always another stage afterward that is 'greater.' ,i •> : r,?, . . r«

The most convincing evidence for this interpretation is in Part II of Thus Spoke

Zarathustra, in the section entitled, "On Self-Overcoming". In this section, Zarathustra

states that, "Whatever I create and however much I love it - soon I must oppose it and

my love; thus my will wills it" (Z, "On Self-Overcoming", p.227). Similar to the child
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spirit, the Overman creates new values; however, these values are not absolute and

eternal. If the values were absolute, they would be the same as the absolute values of

Christianity that have already been destroyed. Therefore, even though the Overman has

created new values, he must eventually oppose his creations due to his continuous cycle

of self-overcoming. Further, it is not enough for the Overman to simply oppose his

creations. Rather, he must also destroy them in order to create new ones. This suggests

that the Overman has to repeat the cycle ofovercoming that the spirit went through; in

other words, the Overman will have to become an overcamel.^' He will take up the

heavy values he has created, and delight in what is difficult. Like the camel, the

overcamel will eventually transform into the overlion. The overlion will oppose and rage

against the values that the Overman has himself created; thus making the Overman

become the overdragon to the overlion. Zarathustra suggests this in "On Human u -w

Prudence," stating that: "One day, however, bigger dragons will come into this world.

For in order that the Overman should not lack his dragon, the overdragon that is worthy

ofhim, much hot sunshine must yet glow upon damp jxmgles" (Z, "On Human -v" ,«

Prudence", p.256). However, the only enemy worthy ofthe Overman is himself. Thus,

the Overman must turn against himselfand the values that he created. The Overman ^

must become his own overdragon. Thus, as the overlion, the battle against the

overdragon can occur. Once the overlion has destroyed the values ofthe overdragon and

a new age of nihilism arises, the overlion can become the overchild and then eventually

the over-Overman. The cycle endlessly repeats itself since the Overman must continually

overcome himself. Further, since the creation ofnew values is a necessary part of self-

" The overcamel would be very similar to the camel spirit. The only difference between them is that while

the camel spirit burdened itself with transcendent values, the overcamel is burdened with the values created

by the Overman.
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overcoming, the old values must be destroyed as Zarathustra points out, stating: "And

whoever must be a creator in good and evil, verily, he must first be an annihilator and

break values" (Z, "On Self-overcoming", p.228). Thus, if the Overman is to continue

overcoming himself, it is necessary to destroy the values that he creates before he can

JO

create new ones; and therefore, the overlion is necessary. v ' • < •

Although it is necessary for an individual to go through the metamorphoses ofthe

spirit, is it necessary for the Overman to repeat this metamorphosis? Since the Overman

must continually overcome himself, and the metamorphoses of the spirit are essentially a

process of overcoming, it does make sense that the Overman would have to repeat this

cycle of transformation. However, perhaps the Overman does have an advantage over an

individual who is not an Overman. The timeline of Thus Spoke Zarathustra implies that

the metamorphoses of the spirit are not something that occur overnight; rather, it can take

years. An individual who is learning a new skill takes years of practice before he

becomes a master at it. Likewise, an individual who is progressing through this cycle of

metamorphosis for the first time would find it difficult and time-consuming. However,

the Overman has worked through this transformation; he knows what is required to

progress. Therefore, while the Overman would have to repeat the metamorphoses of the

spirit, it would be much easier for him. Instead of taking years, it may only take months.

Similarly, each repetition of the metamorphoses would become easier and easier, until it

was second nature for the Overman. Thus, the Overman would have this advantage over

an individual progressing through the metamorphoses for the first time.

Another question that arises based on the repetition ofthe metamorphoses ofthe

spirit by the Overman is: 'Are the metamorphoses of the spirit exactly the same through

'* Refer to Footnote 16 for Moles' explanation of this phenomenon.
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each cycle?' For example, in order for the child spirit to become the Overman, it must

overcome revenge, affirm the eternal return, etc. Would the Overman have to overcome

revenge, the eternal return, etc., again? This is a dififictilt question to answer. Since the

Overman has already overcome revenge and accepted the eternal return, etc., it does not

make sense that he would have to overcome them again, unless these notions have

changed in some way. Provided that they do not change, it makes sense that the

Overman would not have to overcome them again. Thus, the overchild would be

identical to the child spirit; however, it would not have to overcome revenge, the eternal

return, etc. This would simplify the process and be a great advantage to the Overman;

especially when compared to an individual progressing through the metamorphoses of the

spirit for the first time. • v; .
{

Therefore, based on this argument, the Overman appears to be a process of

becoming, rather than being. Since the Overman must continually overcome himself, he

is always in a state of transition; there is never a time when the Overman is static. To be

the Overman is to fail at 'being' the Overman. However, if the Overman is in a constant

state of becoming, how does an individual know that he 'is' the Overman, and since it is

a process ofbecoming, does this mean it is possible for the Overman to stop 'being' the

Overman? These questions will be examined shortly.^' *:

It appears that the cycle of the metamorphoses, like the seasons, continuously

repeat. Byron Williston in his article, '"Complete Nihilism' in Nietzsche," comes very

close to suggesting this repetition. He writes: . ; . i . ;:

But if this is true then the camel and the lion are as essential to the process

of complete nihilism as is the child, or rather the child just is the eternal

movement between camel and lion. There is no sense in which the

"Refer to page 111.
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'evolution' from one stage to the next is a full transcendence of the

original stage, as though the metamorphoses were progressive. The

description of the child as a 'wheel' suggests that Nietzsche wants to

emphasize the notion of a perpetual though non-teleological movement
(Williston, p.364).

Williston seems to agree that the movement through the metamorphoses is non-

teleological. There is no final goal to be achieved, only a continuous overcoming.'**'

Williston suggests that the child spirit is simply a movement between the camel

and lion spirits, and as a result, there is no real progression through the stages; the child

simply cycles between the first two metamorphoses. The only problem with this . •.

suggestion is that it seems to omit the Overman. Dismissing the Overman because the

movement is non-teleological seems to contradict Zarathustra's purpose. While the

Overman may be a goal -just as the camel, lion, and child spirit can be considered goals,

it is not the goal. The goal is to continuously overcome one's self Since there is no

'finish point,' the goal can never be achieved; it is completely open-ended. If the goal is

open-ended, it is not a goal; rather an aspiration or ideal. It may drive the individual's

purpose, but it can never be accomplished. Further, instead of the child spirit being the

eternal movement between the camel and lion spirits, it is the Overman who is the eternal

movement between the three metamorphoses. As Williston suggests, there is no

'evolution' from one stage to the next, where each stage is a fiill transcendence of the

previous one. Each stage of the metamorphoses is similar to the seasons. Winter does

not fully transcend the autumn, since the autumn eventually returns. Likewise, the lion

spirit is not a fUll transcendence of the camel spirit since the camel spirit returns as the

overcamel. Although the values the overcamel carries are significantly different from the

*** Since Williston's suggestion of the eternal movement ofthe child is what is of interest, his discussion of
complete nihilism will be left unaddressed.
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values the camel spirit burdened itself with, the reasons and process that each undergoes

is the same. Therefore, while Williston comes very close to agreeing with the suggestion

that the metamorphoses continuously repeat themselves, he does not take his argument

far enough. Regardless, much ofwhat he says can be applied to the above argument.

Rosen also suggests a Dionysian cycle of the metamorphoses, but his notion is

based on the eternal return. When describing the camel spirit, Rosen states that, ". , .the

human spirit is not by nature a camel but is unformed or incomplete. At this point we

may remember the doctrine of the eternal return: Ifthe stages of the transformation recur,

then the camel was formerly a child" (Rosen, p.79). This notion is elaborated on later,

with Rosen saying that, ". . .the camel must become a lion before becoming a child, and

the child can become either a superman or another camel. The superman, then, must be a

disruption of the tripartite transformation" (Rosen, p.80). The Overman (superman), is

not a disruption of the transformation as Rosen suggests; instead, it is a necessary part of

the transformation. Once the spirit overcomes itself and transforms the individual into

the Overman, the spirit must continue its overcoming. Thus, it must become an

overcamel, overlion, etc."*' By following self-overcoming to its logical 'conclusion,' it

seems that there is no end to it. Therefore, the metamorphoses ofthe spirit will occur

infinitely as long as the individual continues to overcome himself, regardless of whether

the eternal return in the cosmological interpretation is true. ! : - t' i, ;
•

•'««

,

*' Rosen's argument is reminiscent of the Buddhist doctrine of reincarnation. If the individual dies before

reaching enlightenment (the Overman), he is reincarnated to live his life once again (the camel spirit).

However, if the individual does become enlightened (becomes the Overman), he escapes from the cycle of
rebirth.
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5,2 The Necessity ofthe Metamorphosesfor Self-Overcoming

In regard to the metamorphoses of the spirit, one ofthe most important questions

is: 'Why does Nietzsche feel that the individual has to go through these metamorphoses

in order to arrive at the Overman?' Could an individual not just transform into the

Overman without going through the metamorphoses? Not only would it save an

immense amount oftime and effort, but more people could become Overmen. However,

perhaps this is the very reason why the spirit must undergo these metamorphoses. People

are rewarded for the effort they put into their projects. A student, who does not attend

lecture or study, will not do well on the final exam. A certain amoimt of effort must be

expended in order to pass the class. Some people might have to invest a greater amount

of effort in order to pass the class; while other people may be able to do very well by

putting in significantly less time and effort. This is merely a demonstration of what

Zarathustra preaches, that '"Men are not equal.' Nor shall they become equal! What

would my love of the Overman be if I spoke otherwise" (Z, "On the Tarantulas", p.213)?

It is obvious that people are not equal. Some individuals are very good at mathematics,

but not good at science; other people are very good at science, but are terrible at

mathematics. There are also people who seem to be good at everything; while there are

others who struggle no matter what they may be studying. Thus, just as some people are

physically stronger than others, some people are more intelligent than others. It may be

necessary for one person to spend weeks studying for a test, while another person may

only need a day or two. Some individuals just have an advantage over other people. This

does not mean that individuals who possess an advantage are better than the others; it just

means that they have more tools at their disposal. Having an advantage over others is
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only beneficial when that advantage is maximized to its full potential by the individual;

otherwise, the individual is just wasting what he has been given. Although this may seem

to have little significance to the above question, it is very important.

The Overman represents overcoming. He must not only overcome obstacles that

are presented to him, but he must also overcome himself. The Overman needs to

overcome his own values and beliefs, and create new ones when necessary. Any

limitations that the Overman possesses must be diminishing constantly. If the Overman

discovers a value is limiting him, he must overcome this limitation. Although a new

limitation will arise as a result, it is an unavoidable consequence; however, it is not a

hindrance to the Overman since he can overcome this new limitation as well. While the

Overman is constantly grappling with overcoming himself, this is not the only time the

spirit must overcome itself As already mentioned, the entire metamorphosis of the spirit

is a process of overcoming. • ji ^ - • ^fr .rvi., i< .ri^fA-.

In the first metamorphosis of the spirit, in which the spirit becomes the camel

spirit, the individual burdens himself with what is hard and difficult. The spirit may have

pampered itself and not engaged in any challenges, but, at some point, the spirit decides

that this is not enough, and that it needs something more fiilfiUing. Therefore, the spirit

seeks out what it considers difficult, as well as what other people consider difficult. It

burdens itself with transcendent values because they are difficuh to follow; it is hard to

love one's enemies, or to turn the other cheek. It is also difficult to climb tall mountains

and swim across vast seas; yet the camel spirit takes all these challenges upon itselfand

revels in the demonstration of its strength. However, not every individual attempts

difficult things. Some people prefer to let others do the work for them; they prefer a life
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that is not challenging. As a resuh, these people will never become a camel spirit or the

Overman. This simply means that these people are not worthy ofthe Overman. If the

individual does not wish to overcome himself, then how could he ever become an

Overman? r.

The second metamorphosis makes the individual rebel against all of his

previously held values. The lion spirit causes the individual to slay everything that he

once held sacred and holy. It forces the individual to destroy all his preconceived notions

about life, morality, etc. The individual abandons everything that he once believed to be

absolute and untouchable, and in doing so, it reveals that all values are empty. This

rebellion may cause other people to hate or despise the individual with the lion spirit, but

the lion spirit knows that other people's hate springs from the ignorance and folly of their

own weakness. These individuals are unable to create on their own, either because they

lack the capacity to do so, or their fear prevents them from even attempting to create.

However, the Overman can only create new values by destroying the old ones, even if

these old values are values that he created. He must not be afraid to destroy his old

creations in order to make new ones. If the individual is imable to overcome this fear of

destruction, the individual is not worthy ofbecoming the Overman.

The third metamorphosis allows the individual to create new values. The lion
"

spirit may have annihilated all the old values, but the child spirit is able to create new

ones. However, these new values should not be influenced by the old ones. The child

spirit must be unaware of morality when creating. It must not refrain from creating

certain values because they are seen as 'bad.' Values that were good at one time, often

become evil; and what was once evil often becomes good. Since values are constantly
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changing, this means that there is no such thing as absolute good and absolute evil. What

is 'good' and what is 'evil' is entirely dependent on the perception of others; it is l^i: 5

subjective, rather than absolute. If the individual creates values based upon what other

people think 'good' and 'evil' are, then the individual is not creating new values; rather,

the individual is simply dressing the old values in new clothes. Although the outside may

look different, what lies underneath remains the same. How can the Overman overcome

himself ifhe is constantly controlled by the will of other people, people who are not

Overmen? ''
.

ri
..

'.•_ •: -i- r. •^:v )-(->.-> ,

Each of the failures along the metamorphoses of the spirit involves the same root

cause, namely, the individual lacks the necessary will. Since the Overman is the

embodiment of the 'will to power', it is necessary that the individual possess the

appropriate wilful desire. Individuals who lack the necessary will to overcome ; . t

themselves are of the descending type; thus, it makes sense that they would fail to u '< '

:

overcome the metamorphoses of the spirit. ^i '^ > -t ;

Thus, it appears that these detours toward the Overman are necessary. They act as

a testing process that filters out the individuals who would not be able to handle

becoming an Overman. An individual who is restrained by the morality of the masses

will be unable to overcome himself Further, anything he creates will be a repetition of

what was previously destroyed, the old making way for the old. Each of the

metamorphoses is a test along the path to see if the individual is capable of becoming the

Overman. If the spirit is unable to overcome a particular metamorphosis, then that

individual is unable to become an Overman. Further, each metamorphosis is necessary

for the next step. The lion spirit cannot arise unless the spirit is first the camel. The spirit
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cannot cast off its burden and destroy it, if the spirit has not taken up the burden in the

first place. Therefore, each metamorphosis of the spirit is a new test for the individual.

Only by passing each test will the individual have the opportunity to become an

Overman. To simply have the spirit become the Overman, without any kind of test is

foolish. For example, an individual does not become a doctor because he wants to be a

doctor; it is necessary for the individual to pass the tests required to become a doctor.

Some individuals may desire to be a doctor, but that does not mean they have the

necessary skills to become one. The desire to be something does not make it so. .j

Similarly, not every individual can become an Overman. Not every individtial has the

necessary ability, and the metamorphosis of the spirit is how the individual is tested.

5.3 The Overman and 'Undercoming' i , s'^tckr t :!** tw'W? ^:'.y^m v
. uid «« -^^s^

This leads to two questions raised earlier concerning the Overman and summer;

namely, 'If the Overman is a constant state of becoming, how does an individual know he

is the Overman?' and secondly, 'Since it is a process of becoming, is it possible for the

Overman to stop 'being' the Overman?' -

In regard to the first question, the first necessity to becoming an Overman is that

the individual must possess the child spirit; this also means that the individual must have

gone through the camel and lion stages of the metamorphosis. It is also necessary for the

individual with the child spirit to overcome the spirit of revenge, the spirit of gravity, and

to be able to will the eternal return. When the individual overcomes revenge, and the

thought of the eternal return no longer causes nausea in the individual and he affirms the

eternal return, it cmi be said that the individual has overcome the spirit of gravity that

accompanies the eternal return, making him an Overman. However, even if the
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individual accomplishes these tasks, it is still necessary for other people to christen the

individual as an Overman. While the Overman would not care if other people considered

him an Overman, it is very important. If other people view a particular individual as an

Overman, it gives those people something to strive for; it will motivate more people to

attempt to become Overmen themselves. Even if the majority of people cannot succeed

in becoming an Overman, at least they will know that the Overman is a possibility,

despite their inability to become one. Further, an individual who declares himselfan

Overman would seem contradictory to the spirit ofthe Overman. It is also possible that

the individual could be mistaken about his own spiritual evolution. In Chapter Four, it

was demonstrated that at one point, Zarathustra mistakes himself for an Overman. If

Zarathustra fell victim to this error, then it is probable that other people would as well.

Therefore, not only must the individual have overcome revenge, the spirit of gravity, etc.,

he must also inspire others to follow his example. If this occurs, there is a good chance

that the individual has become an Overman. ,
> . ,

This leads into the second question of whether it is possible for the Overman to

stop being an Overman. Since the Overman is a continuous process of overcoming, and

no one can be an Overman in the way a table is a table, it seems that it is very possible for

an Overman to stop being an Overman. For example, if the Overman stops doing the

things that make the individual an Overman: affirming the eternal return, overcoming

revenge, etc., then it would be reasonable to assume that the individual would cease to be

an Overman. However, is it even possible for the Overman to stop being an Overman?

If the whole purpose of the metamorphoses of the spirit is to filter out the weaker

individuals, then how can an individual who achieves the goal of the Overman, stop
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being one? While it is true that the Overman is complete freedom, does that freedom

include the ability to stop being the Overman, or is this a fixed limitation? - ' ; ^ .

It is perhaps necessary to clarify what is meant by the phrase, 'to stop being an

Overman.' Ifthe Overman overcomes himself to the point where the Overman is no

longer an Overman but something even greater, this is a positive thing and is not what is

meant by 'no longer being an Overman.' However, if the Overman decides that he no

longer wants to be an Overman and desires to revert to a previous stage, this is negative,

and is the crux ofthe question. Thus, it is a question of overcoming, versus

'undercoming,' where 'undercoming' refers to reverting to a previous stage of the

metamorphoses of the spirit. ' •

If the Overman is absolute freedom to do as he wills, it seems perfectly logical

that he could 'undercome' and revert to an earlier stage of the metamorphosis if he

desired; but if the Overman did this, would he have been an Overman in the first place?

Although the Overman may be absolute freedom, he is also the embodiment of the 'will

to power' as well as overcoming. In fact, the importance of overcoming for the Overman

would seem to overrule the doctrine of absolute freedom. As stated earlier, the Overman

must always focus on becoming something greater than what he is currently. He is only

free to the point that he must overcome himself; 'undercoming,' so to speak, is not a

possibility. If an individual were able to stop being an Overman, then he was never an

Overman to begin with. This seems to be supported by a quotation discussed earlier in

the section, "On Apostates." In this section, Zarathustra's disciples have returned to their

Christian values and he states that, "To these believers, whoever is ofmy kind among

men should not tie his heart; those who know the changefiil, cowardly nature of mankind
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should not believe in these springtimes and colorful meadows" (Z, "On Apostates",

p.291). Zarathustra's disciples have reverted from lion and child spirits, to their old ways

of thinking. Thus, were they ever of the lion and child spirit, or were they just »

pretending? Zarathustra's next comment seems to shed some light on this question. He

states that: "Were their ability different, their will would be different too. Those who are

half-and-half spoil all that is whole" (Z, "On Apostates", p.291). It seems, therefore, that

the individuals who revert from their current form were never of the proper spirit

anyway. They are half ascending and half descending; but anyone who is not fully

ascending is descending. Their hatred toward life spoils anything about their character

that was ascending. Further, these individuals do not have the necessary will that v "

Zarathustra requires for the Overman. Since they lack the will, they could never become

an Overman. Therefore, only individuals who have the ability and will to become • -
i

Overmen will accomplish this task. An Overman who stops being an Overman is -

impossible, since no individual can become an Overman if he is not qualified, nor can the

Overman 'undercome' himself An Overman who 'undercomes' himself is a ji

-

contradiction. Therefore, once an individual has become an Overman, it is impossible for

him to stop being an Overman, 'u ' >. . v . .*,; . .. •• o

Nietzsche's use of the camel, lion, and child as stages for the metamorphosis of

the spirit are quite apt. Each symbol is a stage of overcoming, but they all share one

important trait; namely, ail three symbols function on instinct. Animals function based

on instinct instead of reason; the same can be said for children. However, adult humans,

the individuals who would be able to undergo the metamorphoses, function almost

entirely on reason. Perhaps Nietzsche is suggesting that in order for an individual to
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overcome himself, he must follow his instincts and not his reason. This notion that

reason should be 'demoted' is echoed by Weinstein who writes that, "Nietzsche extended

two post-Enlightenment challenges to his readers: embraced '(1) the absolute loss of

transcendence (God is dead); and (2) the dethroning of reason as man's most < • ^<

characteristic and cherished faculty'" (Weinstein, p.302). For example, the instincts are

amoral. A lion kills because instinct dictates it, and not because the lion is evil; the lion

is only acting according to its nature - that nature being its desire for power. This is

another way the seasons can be linked to the stages of the metamorphosis. The winter

kills plants and animals, but this does not mean that the winter is evil. Likewise, the

spring creates new plants, but this does not make the spring good. The consequences that

result from the seasons are completely amoral. The seasons do not kill because that is

their intent; the seasons kill because that is how nature operates. It is all part of a natural

process. In a sense, the seasons act according to 'instinct' as well. They are merely a

cycle of creation and destruction, just like the metamorphoses of the spirit. However, this

does not mean that human beings should completely abandon reason in favour of the

instincts; reason is a very important characteristic ofhuman beings, however, it must be

remembered that it is not the only characteristic. Although there appears to be the h.

suggestion that instinct is necessary for overcoming, it is very subtle. Would Nietzsche

engage in subtlety such as this, or is this something that Nietzsche overlooked and never

intended? Even if he never intended this relationship, it deepens Thus Spoke Zarathustra

nonetheless.
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Conclusion

The use ofmetaphor is rampant in the works ofNietzsche, especially in Thus

Spoke Zarathustra. While it is very different from other philosophical works, it is no less

important. Although it may be true that Nietzsche is more explicit in his other works

wiien expounding his philosophy, it is doubtful whether they create as great an impact as

Thus Spoke Zarathustra on a first reading, or one-hundredth. Few philosophical texts can

create the feelings and emotions that Thus Spoke Zarathustra evokes; but few

philosophical texts, if any, employ the use of metaphor to the same extent. As stated in

the introduction, the use ofmetaphor leaves much for interpretation. Because of this

difficulty, the reader may miss what the author was attempting to say. The reader may

also discover connections that the author never intended. As a result, the author finds his

words at the mercy of his readers. Is this thesis a demonstration of this problem? Is it a

psychological template of the author's own mental perspective, rather than Nietzsche's?

While this is a possibility, it is necessary to examine how well the arguments in this

thesis fit with Nietzsche's philosophy. At this point, it seems that there is a very strong

connection between the use of the seasons in Thus Spoke Zarathustra, and the

metamorphoses of the spirit. Not only does Nietzsche draw a connection between them

implicitly, but, at times, he makes Zarathustra voice it explicitly. The lack of

obviousness in Zarathustra's explicitness is due to the reader not knowing what to look

for. This is not the fault of the reader; rather, it is an unforttmate consequence of

metaphors. Since the seasons serve as a backdrop, their significance and relationship to

the metamorphoses of the spirit goes unnoticed.
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Thus, it has been demonstrated that the parallel between Nietzsche's use ofthe

seasons, and the metamorphoses of the spirit is not imfounded. Not only are there

similarities between the seasons and their corresponding spirits, but these similarities are

striking. It is evident that the camel spirit and the autumn are closely related in Thus

Spoke Zarathustra. Zarathustra's new teaching not only comes ripe in autumn, but it also

signals the spirit's metamorphosis into the camel. Further, while the autumn ushers forth

the slow death of nature, the camel takes up the burden of Christian values, a religion of

death, according to Nietzsche, which slowly drains the individual of all life. It was also

demonstrated that the desert is closely linked with Christianity. The sun, sand, and lack

ofwaterareallsymbolicofChristianityalbeit, in a negative way. Finally, the ;> .

astronomical and meteorological characteristics of earth during the autumn season

demonstrate some remarkable parallels regarding what Nietzsche writes concerning the

camel spirit and its relationship with otherworldly values. ; -. • \

The lion spirit and winter are no less remarkable in regard to the closeness

between these two metaphors. Like the lion spirit, the winter destroys the life covering

the landscape. They both initiate complete nihilism with their act of destruction. As with

the camel and autumn, this nihilism parallels the astronomical and meteorological i « .

attributes of earth during winter. The earth is 'moving away from all suns' into darkness,

much like the nihilism that the madman warns is coming. This 'darkness' metaphor

underlies the discussion of the desert regarding the lion spirit, and is prominent

throughout much of the lion spirit metaphor. Lastly, the section entitled, "Upon the

Mount of Olives," in Thus Spoke Zarathustra demonstrates a close link between the lion

spirit and winter.
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Chapter Three is mainly a prelude to Chapter Four, which is fitting since the child

spirit is the immature form ofthe Overman. By describing the characteristics possessed

by the child spirit, it makes it easier to describe the Overman. While this chapter sets the

groundworic for why the child spirit is not strictly identical to the Overman, it also reveals

just how important the child spirit actually is. Not only is it the first metamorphosis with

the capability to create new values, but it also serves as 'hands-on' training for the

Overman. As in the previous chapters, the astronomical and meteorological

characteristics of earth during the spring match up quite well with how the child spirit is

understood. „ ' -nz. .'
-

Chapter Four can be viewed as a continuation of Chapter Three, except, while

Chapter Three dealt v^th the spirit as a child. Chapter Four deals with the spirit as an

adult. Similarly, as the child spirit is part of the cycle of metamorphosis, so is the

Overman. Although Nietzsche does not explicitly include the Overman in the three

metamorphoses, the Overman does logically fit as a further maturation of the child spirit.

Further, it was demonstrated that although the Overman is part of the metamorphoses, he

is not strictly identified with the child spirit. Continuing the discussion fi-om the previous

chapters, the astronomical and meteorological characteristics parallel how the Overman is

seen. When relating the 'Great Noon' and lightning, both associated with the Overman,

to summer, it is clear that there is a synonymy between these two metaphors. This is

supported by the analysis of the section, "On the Rabble," in which Zarathustra declares

himself to be the summer due to his victory over nausea. While it is demonstrated that

Zarathustra believes himself to be an Overman at this point, therefore establishing a
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connection between the summer and the Overman, Zarathustra's excitement seems to be

ill-founded. .^^^ ^ u!?. ; .v •;.; > k.

The final chapter puts forth the idea, among others, that the metamorphoses of the

spirit continue even after the individual has become an Overman. Although this is

difficult to accept, there is evidence that supports this interpretation. To discount it

completely would be a brash thing to do, at least in light of the supporting evidence.

Zarathustra states that: "Whoever writes in blood and aphorisms does not want to

be read but to be learned by heart. In the mountains the shortest way is from peak to

peak: but for that one must have long legs. Aphorisms should be peaks - and those who

are addressed, tall and lofty" (Z, "On Reading and Writing", p. 152). Lampert explains

this section on aphorisms by stating that, "Although aphorisms can be read by all, they

speak differently to different people and do not speak at all to most" (Lampert, p.45).

Thus Spoke Zarathustra is such a collection of aphorisms. It is meant to be unriddled by

the reader by scaling the necessary peaks in order to discover the meaning that hides

behind the metaphor. Not only must the reader overcome Nietzsche's use of language;

the reader must also overcome his own perspective. In stories, the Zen master never

gives the pupil the answer he desires. Instead, the master offers a question in return; it is

up to the pupil to decipher the meaning, and in doing so, often finds the answer for which

he was looking. Likewise, when we ask questions of ourselves, we are often lacking an

answer; this is not because the answer does not exist; rather, we are not ready for the

answer. Only by overcoming our own thoughts and beliefs does the answer reveal itself

to us. Thus Spoke Zarathustra is a mirror of the reader; it is a book about overcoming,

and likewise, it can only be understood through a constant overcoming by the reader.
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Whether or not Nietzsche intended this mimicry is open for interpretation. Therefore,

Thus Spoke Zarathustra leaves us with two final questions at the outcome of this work,

namely, 'At what point do metaphors cease being metaphorical and become a reflection

of reality?' and similarly, 'At what point does interpretation become origination?'
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